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MYAMMOJIAPU
Ilyvoa paucu:  gun. pan.ookmopu, npogheccop 6.6 Ycmonancon Kocumos
Komuou: ykumyeuu I'atipam Hcpounos

CEMAHTHUYECKHUE OCOBEHHOCTHU OJHOCOCTABHBbBIX

MPEJJIOKEHU BO BHYTPEHHEN PEYM MIEPCOHAXKEN
XeocHoraunoBa Pomuid Ancad Kui3bl,
Bamrkopr 19YJ19T YHUBEPCUTETHI,
uitoorus GpoHgIpPe KAHAUAATHI, TOLEHT,
Bamrkoprocran Pecnyosmmkahsl, Ode kanahsbi

DCcKe TeNMap3e MCUXOJIOTHS, TICUXOJUHTBUCTHKA (DOHIOpE MEHOH Oep PITToH
TeJ FUJIEME JI0 OpoHd. Ten FuileMeH 10 AcKe TeaMap helnoyceHeH y3eHo To0aIToH
TenMop3eH Oep ¢dopmahsl Tum aneiHa. Tencenop3eH Tom OypbICBI — TEIMAp
dbopmanapsl cucremMahblHIa ICKE TEIMIP3EH JUHTBUCTUK CTATyChIH hoM YpBIHBIH
OWJIIONIQY, YHBIH TOP39PEH achIKiay, 3CKE TEIMOP3€H HUHIQM Tell capayiapsl
sp3aMbIH/Ia OWpEICYCH OWIIOI0Yy. OJNOUTTI, 9300M 0Cop39p30 MEPCOHAKIAP3IHIH
ACKE TeIMope IMIApTJIbl  XapakTep3a, A3bIYyCHIHBIH  WkKaau  (daHTa3ushbl
XapakTepbiHaa Oyia, COHKU BICBIHOAPJIBIKTA KEIIEHEH Y3 aliJiblHA yilIaHbly3apbiH,
yi-(eKkep3opeH, ICKe XHUC-TOMFOJApbIH MIIETEN, Kyper, Ky3dTen OyiMai, ObLiap
KeleHeH Oamn meiieheno 6apraH mpoiecc.

DCKe TEeJIMOp Y3€HO I€Hd XaC MOFOHO Y3EHCAIEKTOPEHS 319. DCKE TEIMIpP3€EH
MOhMM MOFOHO Y3€HCONlere IIyHJAa: YHAA YHIaHbly, XOTEpJIOY JJIEeMEHTTapbl
ApbUIbIT  ATa. [lepcoHaxk yH3apbIHBIH OCOHA CBHIFBIPFA, YyJap3bl AaHAIMU3JIAPFa,
HUHASM3ep heiFpiMTanap shapra Teipeima. heiimomaop3eH HekMaTkehen yii-
(bekep3op, yilaHbly3ap, XOTEpioy3o9p, HGKd TOILepey3dp, Tepiie Tabgoparrtap,
nryJai yK yi-KucepemrTopra ananu3 sthay MeHoH 0aiie 00pa3 oKH TOIIeHCd, Xd-
BaKUFallap TOIWKWI WTO, hM ObiHmait heitmoMmmop apaheiHga Oep cocTaBibl
heitmoMaop aWpIppIM  yPBIH OWIOH. YH-KHCEPEITOp HHUHIOW3EP  THINIKBI
npeaMeTTap, KYPEHEHITIp TObGUPE WOKM 0O0pa3map3blH HHUHASW3Ep Co0QmTap
apxahpiHIa UCKS Temeye hezemToheHno Thlya uKoH, artama heiisomaop
Oapnprkka Kwid. IlepcoHakmap3blH 9SCKe TeIMapeHAo ObiHmai heitmomaap
huparepok ocpait. Mucannap: "Huma suiapea? Kanaii umepea?.. Hx, Aithsiuviy...
Aitheiiety! bep axman wiynoait wamnwik... Peeontouus!l.. Hpek!.. Hkence
AKman owonoait 010 Kauewl!.. Huys xavievt menan xwvtyausic hap cax wynai dep-
bep apmavl tepeu ukau?!" (3.bummeBa). Xomupaonop aimawvinein mop3o.
Hpmonze xapa ypman. Kynoapvl apmxka wiaxapvin 02U19H2IH, UbIPMBLIbIN
00mKaIH aK Ky10aze Kanaa Oyanzan, Kuizvla canoap xeiuzon Daiizyana... hyneot
xkapawmap... hynzet onoowey... (3.Yomumon). bacup mumey xomepema
HUManap3e 2eHa kuamepmau. Cepman npuiomol... AnmvlHOUKa... Ama-acone
oananapzviy nputomman mapansiyzapel... lllynap apaheinoa owo xwiz3viy oa
Kaumuin Kumeye... Kon-men unay... bacupzviy y3 oycoltn oaxcaza, azacmap
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apahvina anvin cvl2pln, OawiblH Kymapen ivlyamuln uepeyzape... (O0yc
KOHJQNEKTOPEHOH). O haegvinbin  hotinaprek Kynme UCMINeKmap, Kynme
Xomepnay3zap OatinoHeon Ovin helyea: eaibimholy oana cax... Mexaooam...
(OK.KetiekOaeB). Onna Hu xomae yuzap ymme ... oawvinan. Kuca — Hpnazapoe
menan Paxunos, upmoncox — @Daiizynna aumkan hyzzap, ane Kuien — uke
uaunayzaze uke mopiae Kypenewt. Tuz cena ocona corzvipavix myeen (H.Mycun).

OcKe TenMop HUHIOW 30 Oynha xon-BakWFa, JII-XOPOKOTKY Ooie Oyiha,
ownone sitane, nerem siase, sitohe3 Kok MHPUHUTUB heilnoMIop KyJulaHbLIA.
MaoconoH, OusadsIe 3idJie helaamadp:

Auvboynrammoeiy Ovi1 handapzan uce xumme. “Oad bICLIHIAN ma Oapvin
haynawaiioin, xypewaitemme ukan?” (h.Jloynormmua). [leniezom, wynatl
batimax yimulpeac, ugena maevl oep yiu mewmo: “‘Tyxma, itvlpnan xapaiivim ane,
VHOa kewenap Oynha, 6anaxku, mayvluuvimosvl uwemepzap” (h.Jloynormmua). O
Kbl33apbl ObLL Xakma 60meH12l uxence yuza uve: "Ynham ynepmen, amma 1aKun
hamuvioanza oOapmam. Apammaiibim, Kypaamaiiem wyn hoiikomhozze!
Maxmancoixkmot!"” (3.buumena). "Huno omone xomopea? Yzem 2ena itviyvin
anaivim... Hotyoin 60ma anvipmotumol ukan?.. Boemmail Hu, i muxiem KeprioHeoH
oeu myeen 02 6aha. blcvinnan ma, Ovinay Oep A2biH, 3YP AbIH, 2bIHA ULLYLIN
mawnaivim, ucmaham..." bubew wiynail yinanvin mopa oup3ze jia A42bl3 y3e UK
momonon ma kumme (3.buumesa). Kyyenda xwiz ypaay3vly MaybiKmblpevic
pomanmukahsl 1a hypena oOawinazatinel unoe. HMwimyean Oy¢vl OxommeH KY3
xapawoinoa: "Ha, Kol 6ananvl ansin KacvlyblH KACMBIK Ma, Xa3€P YHbIH MEHIH
Huma 2unadiioez unoe? Kaiiza xkyaoviz? Yzeoez cena oynhax, xaiiza 1a wzaimag¢
unek!.." mucon wenmane oapzan hativin tiviisipax yxoiil (3.buniiesa).

Ocke TenMop3d Ownmone »difonie heimoMaop WhII ypblH aja, COHKHU
yiaHbly3ap Kyl ocpakTa OepeHce 3aT uceMeHnaH Oapa [1].

VitbiHIa nKeHCE KEIIers OHAdIIKIHAD OMIIIaIIe diidle heitmoMmacH Oarn Kugare
KBIIBIMJIBIH, MKEeHCe 3aT dopMahbiHaH kuid. Mocomon: Cagypa enea yHaH Ky3eH
anmau yuvin oayam uma: "[ouwvsana, baveunde, hun s3uinomacon HUHOU 2eHd Ul
xanovl ukon hyy?! Kemey 3o kemmon. Hmexk ma mexkmen. Meiiec ma col2ap3uiH.
Kotyzoin xotyvin, Jiiex, haxmap, Hiivix oyiinan kynme ep ymmen? Kapamviu
oatizan 6aunan Tawneinvly Tumaw 6aspvina xamie ukaynion 6ema 6atizvly Kynme
ypazuin yp3eik” (3.buniiiena).

Bbuagshe3 sitose heitnommap 30 scke Tenmop3o hupok ocpaii: buur yiizapea
aneze-oasa2vl am ypaay macvanohe 1o Kunen Kywblivin kumkeiane. "Ayvinoa 6ezze
Xa3ep am Kapazel mun uepemanap umnoe'... ... bewmoau yuzapzan hyy,
Hwmyzanowviy manen am manener s¢ehe suap awa ymen aHovipa 6auina2an Keyex
motiona (3.buniea).

Kemenop3eH aHpIHIA ThIyFaH yih3ap3a Oamnrkajgapra TEJIOKTOp TENdy, Y3CHEH
HU3Ep ODIUIOPra TEJIOreH, XbIULIAphIH Oenjiepey, FOMYMOH, XHUC-TOMFOIap3bl
CarbUIJIBIPBIY MOFOHAJIOPEHO dHo OyiraH Oep coctaiibl heitmomaop3oH 3iiohe3
heiIoMadp HbIlI OCpai.

“Ux, ayvin oyunan oep uviparan ymahe une. Tunoow «xvizzap aHviHa
oapvin, ynapzely yivinoapvina oOep 2amhez Kywivlivin Kumoahe umne. ...
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huwvizzvipvin avipaan ymahe une!l... Ux, oep iivipnan kunen kepahe une! ... Hx,
0ep xKaiizvtholz itvipran ymahe une owo aysln ypamwl oyinan! — mun ecemneze
mazvl e30100pon ugenos mowa Caopuciamoviy. — Hvipnan ymahe na, iivinot oiizo
UHEn, cuceHen, CbIMbLIOLIK ICEHd, MAMBIK 10p2aH a¢cmuliHa cymahvl ume...
(®.UcgonroinioB). "t anna, y3 nepacenoe 12 momowt denen, mouioHon 6GOmeon
oynmaii 6um. Illynaii 6ynzac, Kewe iiopazena xanai 6aws Gyamax Kapak?.. Ha,
ouio muHymma Xammammouly YiUblHOA HU O0apblH Kanail 0eAMoK Kapak?"
(3.buumiesa). "bovtha unoe... hyvtuuma yzenoe "oepyk" haxnan oynamot ukon?
Bueepax xvizvix kewenap o6vin oaKkaH0ap..." — mun 2adconhenen yunau-yuiau a33vl
Hwmyean (3.buninesa). "Hucex kena oynha na manaii keweza 12, up Keuieza 1
enenepak wiyn... — mun yunau Emew. — Tenoha, am e2a 12 ypmanea kuma, uaxu,
amauvim wukene, hyeviwxa kuma 12 oapa..." (3.buniiea).

NudpunutuB heuioMadp  KOPOKIIEKTE, MOMKHHIIEK MHOKM  MOMKUH
TYTeJUIEKTE, TENOKTe, HUITTE, OTeT-HOCHXOT, KOHAII Oupeyse, O0Hopoy3bl,
HUHJQI3ep Oep AII-XopoKkaTTe YTayra homornenekre, Kbliibiyhsi3 (apa3 uteyse,
uKenoHeys3e h.0. MomamIeKk MoFoHAIOpEH Oemmepo.

NupuuutB heitmoMaop sMonmoHaIEK hoM SKCIPECCUBIBIK OWIIAIISpE
OyJibly MEHOH ailbIphUIbII TOpa, yjiap TepOM3bIH XHC-TOMFOJIApbl, KUCEPEIITIPE
TypahbsiHma heiinoy3eH, HUHAQM3EP Kapapra KWUJICY39peH Oemmepey3eH MH KyJan
¢dbopmaher.

“...Huwnapza? bvinoa bepzan-dep won — Paxumo enzanen hyzen moinaan,
KOneHe, cucen, uwieKk meo0OHOI2e aHAy COU2d INepzd 12 KOMOn yYiamvipbvipea,
Hbvisazzonza xapwot hyz aiimmagka, myzepea Kapak. banku, bepaii ynativl Kuaen
coreolp”. Y [Aubynam] wynai yinanoer (h.Jloynotmuna). Kaitheinaii eeina
umen MulHBICAAHBIP2A, HUHOI KOC madvin, Obl1 yu3ap3vl CUMKI Kblyblpea?
(H.Mycun). Muna xazep nu 3uinapzo? Muna xazep Hu 3unapea? Oana Kupe
Ceobepzo kumepza unoe? (P.baitbynatoB). [Ocanouap] amvin mupoxka Oaiirone
JI2 2UdP KAwblHA KYIbIH Kyuvin yiuza cymovl. bapethein 0a awiblkmail 2vina
oawmman ymkapepza, HUHOJUZep Kapapea Kuiepea Kapak. boponon xumepea 1o
hyy myeen. Fazennex mabvipea mulnvlpCoblHbIYbIY YleMed Myma 10J UKIH, HUHD
oyman wn 3312p2a? (b.Paduxor). “... Hu xwirvipea uxonen auimeyce x..." —
mun yunanool Kuniia, xagananein, ham wyn cax yHoly bawvina bep gexep xunoe.
Hu xvuivipzamer? Xankvty, uney menan o6epea oOyawvipea (F.MOpahumos).
"Bapuipza, Kypepea, 222p uopm-epe, Man-molyapvl MUHEKeHIH Kam Oynha,
OovinOa Kycepen ankxaumwlpza Kapak. ..." — mun yiunanor ya (CopOusiman)
(3.buniena).

Kyn ocpakra mepcoHak yi3apbIHBIH OCOHa CBIFBIN, Oepaill Kapapfa KuJerl,
heirpiMTa  sthan kyliranna wHGUHUTHB heiiomMadp Kyiutanbuta. MoGonoH:
"Huxuma xunen emkaHce, HUCEK ma wiyiau aibvipeamsln mopon oynha... — mun,
apmelx  Oopcoamatl &vlHa yuaanovl yn (bauieunoe). — Yneanoa na owin
Ko320H0ap3viy 0ep-uxkehenen meiiehen cacpamen ynepea kapok..." (3.buuiera).
"Kaiiza 6apvin mopon mepmepza? SAuwl, upexie mopmouwimo HUMIHIH, KAU3aH,
Hucek oawnan kumepza?.." bvin hopayza ynapsviy bepeheney 02 bawwinoa styan
tox une (3.buniera). Vn (Mwmyzan) xamma eaxvim-eaxvim, ammbl MAawiian,
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tauay uyeepen kumepzaou Oyna. "Kaiiza Kyivlpea, HUM2 3uiiamepza 0wl
ammap3ovt? Anna hamwin edapepzome? I0x, rwx, Aihviivlyza xapam awamolp
xanem rwox!.." (3.buuiiena).

bep cocraBabl heitnomaop3eH Oep HHCO Tepe Oepra KHIEPra JIo MOMKHH:
"Hucex kena oyamahuin, 6uinbl 6020H IUL19N KyUublp2a KapaK, — mun yuaau fass.
— Tazvt 6ep anwl iivinza hoitpan coizvtn dOyamaii oum unoe. blcvinian ma, mazot
Kynme XbulAnl MeHaH uawiapea Oyna? Mawunahvinoly acmolna mawiiansin
oynha na, myxmamam 6ezen. Emme". Yzenen xapapvinan eyen Oyavin Kumme
(I'.Fuzzorymiuna). KypeneyeHco, Obl1 oOcpaKTa 3CKe TeIMap UHPUHUTHUB, diiohes,
ownane siiane heimomaop Tezmohe MeHOH OUpPENToH.

Kemenop3eH aHpIHIAa ThIyFaH yW3ap3bl  (XOTHpANOp, Ky3  ajjblHa
0acThIpbly3ap, TObCOPATTAP3bl) aHAIIM3JIAY ©COH KyJUlaHbUIFaH, Oahamay, Tenok
TEJIQY, XUC-TOMFOIap3bl CAFbULABIPHIY MOFOHOJIOPEHS difo OyiiraH Oep COCTaBJIbI
heitmoMaop apaheiaga neiiem 3iase heiaomadp huporepok ocpaii. Hu ecen
TUTOHJI, IeiieM 3itase heilioM1op 06T KEIIEIPra JId KaFbUIBIIUIBI AII-XOPIKITTE
TacyupJamn s3blll Hokm heisonn Oupey eceH WH Kymaid (popma. ICke TeaMop3d
KY39TEY39p, XOTepJioy3dp, VyH-KHUCepemTap Jeilem »ditane heinomaop aimia
TaCyMpJaHFaHAa TEIMOpP aBTOPHl Y3€HO CHUTTOH Kapam Oaha Oupo, OHroMamd
KaTHaIIbIyChl heiinoyce XonmeHo KyHbUIa, HOFHHM DII-XOPOKITTEH ASMOIMOHATb
‘KaTHAIIBIyChIhbl OyJIBITT CHIFBITH sthaii. Jleitem siione heitmoMmop3o heiinoyce y3eH
Oarrka 3arrapra KanMma-Kapiibl KyiMai, KupeheHco, ynap MeHOH OepJidls, HoFHU
DII-XOPIKIT 0OTd 3aTTap ©COH /9 TUIMK KypeHeml OyibIln KaOyJa WTeNd, Iyl
apxaita ObUT KOHCTPYKIHMSUIAD Y339PCHEH aWbIpbIM 3aTKa FbIHA MOHJC0ITIIE
OynblybIH toFanTa hoM neiteM moroHone Oynbin KuTd. Mucannap: "...Bwina-Ovina
Xa3ep, CeKYHO 3CeH02 UduieH YKmapvl Oauiblya MOHOOPOP 3d, MIH2e2d Kol
Oynbiphbiy Keyek moiiona. Yi eaxvlmma mu3 2eH? aalaHvl U¢Kd mouiopahen,
ugmo Kanean 6ema oOozanapivl ykvin yz2a hvieinahvly, yHulH 0epiecena,
Kocn10102012, Moxammammer naiizomoapaezena uman Kuamepahen. Hzzenapze
Ma3exnapea 12 onommaithoiny. [llynan ken aazein, xosw samuipazac: "Anna apzam
umme, YHulH paxmame Kuy'", — mun yHol AHbIHAH Oep ugKa anvin KysahoiH.

Huvisi3e0n1 tiopeyenan myxkmawuwl, ouganza Oapwvin yimulpbin Kapawsvl. "O
xazep? Anovitnoa huc dep kapmane oeamaii, huc d6ep momxapzvl manvimail anea
BIHMBLIZAH ObL1 KYPKBLIHLIC KOCMIH Kaui3a Kacahwvly, kemeo masanahoin?"
(h.doynormmna). Muimyzanoviy HUHOIU CblObIK Albin UHeoHeH Kypmacon Caiuma
72 xazep: "lllynau yx, vlcblHaan yK mMuHOUMIPEH MYKMAMbIpea UepouMe Hu
ovin? — mun anmoipausl. — Kum, Hwmyean oa ovinau 6ynzac, kemea viuianahothy
oa, kemea maanahoiy?!" (3.bunmiesa). "Owonoaii cakma meeenap euza oOynha,
MUM Hucex umep umem? — mun yinauel yn (Bubew). — M, muzepox, ynap
KAUMKAHCHL, ...MUH MU3ZEPIK Yylen KeHa «Kyuhaw ume. Bvin mukiem azanivl
ayvipvlyzan yaey eHenepak Oynvlp... Ynohew, muinahoty... Komonahwin...
(3.buumena).

[lynait uten, 93001 9CoOP39p30 NEPCOHAXKAAP3BIH ICKE TEIMIPEH Oupey3o oep
COCTaBlIbI heilyloMaop MehuM CHHTaKCHK pOJib YWHal. VYIap3blH Wb
KyJIJTaHBUTFaHIaphl — OWIIame sitase, sitohe3 hom nHpuuuTHB helnoMasp, coHKH
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obLT TOp helmoMaop Oarmuibica KeneHeH Topiie (GU3MK, ICUXO(PU3UOJIOTHK XJJIEH,
XHCEeH, TOWUFOhOH, TOPOIIOH, TEJIOreH, HHUOTEH, KHUCEPEIITOPEH, TOPMOIIIKa,
IpOIECKa, KYPEHEIITIPra, KOH UTEYrd 09ilyie Topiieo MOHICI0ITTE Oenaepa. Di-
XOpOKOT OYJNBIyBIHBIH MehuMIlereH, ohoMHMOTEH, KOPOKJIEreH, TeHellIereH,
KbIbIyhbI3 (Dapa3 uteyse, uKenoHey3e, HorHu hop Tepie Momaiek MOHICI0ITEH
aHyiaTa. DCKe TEeIMOp3€ KEIIeHEH TyKTayhbI3 y3-y3€ MEHOH apaiaiibly MpOIEeChl
THEPro MOMKHH. Sl0ail uTenm OoWTKOHI, YyJI KEIICHEH aHBIHJIAFbl Tepie
NO3ULMSUIAP3bIH  Y3-apa JAMajorka HHeye. Tezesielle SFbIHAaH ObUI TOPra
KBICKAJIBIK, hy330p3eH KabatiaHblybl Xac. helnoM KugokTopeHeH Kyoehe Terern
KaJIbIpFa MOMKHH, OMMO OWTEJIeproa TEJOroH YH3bl €HENl TIeHo aHjan Oyia.
[yHasrkTad 3cke TeIMap39 0ep coctaiibl heitmomaop bl ocpaii 3a UHIIE.
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THE COOPERATIVE PRINCIPLE BASED STUDY ON PASSIVE
SENTENCE TRANSLATION IN SCIENCE AND TECHNOLOGY
ENGLISH—TO IMPROVE THE QUALITY AND EFFICIENCY OF NON
LITERATURE TRANSLATION

Huang Huang,

Department of Quality, Sino Canada Health

Engineering Research Institute, Hefei, China,

Assistant Professor

In recent years, technology has developed rapidly, and more and more
transnational cooperative organizations have emerged, where developers from
different countries work together to solve different problems and create high-tech
products. In this particular work environment, sometimes developers from different
countries who speak different languages need to use a second language to
communicate with their colleagues. In addition, many of the research and
development documents of these multinationals are written in two or even three
languages. However, not all developers can master a second language, so
translation and communication of technical texts and documentation help. English
for Science and Technology can be written in the form of papers, reviews, test
reports, textbooks, patents, manuals and so on. As an independent non-literary
form, English for Science and Technology is often rigorously structured and
logically rigorous. It does not emphasize the artistic beauty of language expression.
But be more factual, be precise. The text of S & T requires strict sentence structure
in syntax. Always use long or complex sentences. English speakers tend to put
nature first and the external world as the center of observation, analysis, inference
and research, which is reflected in their language, which tends to use the passive
voice. According to (Swales, 1980), at least one-third of predicates in scientific
English is passive because the passive voice puts an important concept, question,
fact or structure at the beginning of the sentence, making the reader focus on the
thing, phenomenon or process being described and giving the reader a sense of
excluding “subjective assumptions”. In Chinese, however, passive voice is rarely
used. Therefore, how to correctly translate passive sentences in S & T is one of the
key factors to improve the quality of S & T translation.

In the past half century, many scholars have conducted systematic and
indepth studies on translation theory and practice. In recent years, with the
development of linguistics, many scholars began to pay attention to the application
of linguistics in the study of translation studies from multiple perspectives, which
has given new breadth and depth to translation studies. Therefore, linguistics, as an
emerging scientific research, should also be applied to sci-tech translation to help
us improve the quality of translation. As an important theory in linguistics, the
Cooperative principle proposed by Grice, an American philosopher of language,
has become an essential part of the research of many translation scholars, which is
of guiding significance to translation activities. This principle was originally put
forward by Grice in his talks. The principle of cooperation can help people
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overcome cultural barriers, avoid cultural conflicts and misunderstandings, and
thus make communication go smoothly. At present, these principles are also
widely used in the translation and analysis of written texts and translation of
written texts to help people understand and communicate with two different
languages. Therefore, scientific translation, as a kind of translation, should
reconstruct the translation process according to this communicative goal.

This paper focuses on the translation of passive sentences based on the
cooperative principle to improve the translation quality of EST.

People use language to communicate in society. In order to make
communication effective, both parties will always consciously or unconsciously
abide by certain established communication principles. The American Language
philosopher (Grice, 1975) put forward the Principle of Cooperation in his book
Logic and Conversation, arguing that people generally follow these four principles
in communication; Which are: Quantity Maximum, Quality Maximum: Relation
Maxmum: Manner Maxim. These four maxims have become the principle of the
communication; obeying one of these principles may cause conversational
implications (Grice, 1975).

Technology and science can also be seen as the communication between
researchers and their readers. Researchers and readers from different countries read
the same paper through translation to lay the ground for their own research. Hence,
Technology and science text could be considered as the long-distance
communication between researchers worldwide. So, the translation of such text
also needs to obey the Cooperative Principles to ensure the accuracy and
consistency of the target text. Therefore, due to their particular characteristics, the
translation of passive sentences in science and technology English should
reconstruct the translation process according to this communicative goal.

1) Quantity Maxim

The quantity maxium requires that during social communication, the speaker
should only speak the needed information in order to serve the goal of
communication. But one shall not speak of irrelevant information not required in
the communication. Make your contribution as informative as is required for the
current purpose of the exchange, but not more or less than is required (Grice,
1975). In communication, the goal is to inform the other party of the information
they need, but cut down the nonsense. Accordingly, while translating the passive
sentences technology text, the translator needs to include all the information that
mentioned in the source text to the target text, making sure the reader understands
the research development process, background or the results in the source text. On
the other hand, as a rigorous non-literature form, while reading English technical
text, readers should understand the meaning of the original author’ as much as
possible, but this does not mean adding an excessive explanation in the target text.

Example:

Source text: A great deal of engineering effort has been focused on
characterizing the spatial extent of stimulation, which is primarily dictated by the
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electrode design, active contacts, and parameters of the stimulus pulse (i.e.
amplitude and duration) (Mclintyre et al., 2015).

Target text 1: B5E, EETF MR, AREEAAREIKTHZSH, KE
(1) TFE T F &R & o 72 22 [A) % S 30 R AL . (leave out the information in the
brackets)

Target text 2: &5, BTN A REEMMARENK 250 (L
s R EERNRRSEAS R, K ) TR AR # 8 Hh 7 2 R T S ) R ALE
(keep the information in the brackets in the target text)

Target text 3: B4, FET RN A REEMAREK 250 (R
MRS FOHRZEmta]) , KA AR AR AR e 2 ) B B R E . (Keep
the right information in the brackets in the target text)

Brackets are often used by researchers in their papers as a way of
supplementing the information. Since these words or information are noted within
the brackets, translators may sometimes believe the information is unimportant
subjectively, and leave them out of the translation. However, in these sentences,
the writer uses amplitude and technology to illustrate stimulus pulse, stating what
kind of parameters are included. The information is critical for readers to grasp the
detail of the source text, leaving them out of the target text, shown in target text 1,
may seem concise and clear, but could, in the end, leave readers wondering the
specific parameters used or collected. In target text 2, information within the
bracket was reserved. However, word “i.e.” was translated as “EL41”(such as).
“i.e.” means in other words, or that is to say, implicating that the parameters are
merely amplitude and duration. But the word “LEU1” (such as) means that the
many parameters are applied in the characterizing, amplitude and duration are two
of which writer mentioned as an example, which may cause readers to have the
wrong idea of the parameters included in the characterizing. Target text 2 added
information to the source text, leaving the target text inaccurate and confusing,
which went against the principles of quantity maximum. In target text three, the
information in the bracket was reserved and translated appropriately.

So, in technology and science translation, it is the responsibility of the
translators to follow the quantity maximum, and make sure the information is
neither added nor deleted subjectively by the translator in the target text, in the
hope of generating an accurate target text.

2) Quality Maxim

Grice wrote that quality maximum means speaking nothing that is known to
be false, don’t speak of things that lack sufficient evidence (Grice, 1975). This
implies that speakers should not speak of anything without evidence. Scientific and
technological texts are extremely logical and they are supported by a large amount
of data or evidence, and sentences without the support of evidence usually never
appear, which means that when translating passive sentences in scientific and
technological texts, the translator needs to grasp meaning of thesource text and
translated it into the corresponding sentences in the target language, so that the
translation maintains the same strict logic also.

11
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Example A:

Source text: While there are a tremendous number of variations, the
relatively simple nature of the data ultimately collected implies that there can be a
common set of requirements (Moses et al., 2009).

Target text 1: REMWIRGHRZ HIAE, SIS EERE KR A
FHXTLER ] 5, XA RS0 Be A — RAIMFERI T K. (many
variations)

Target text 2: JEPIFIRGAMEZ AR, HABERNBEE HRTER
XS LR R, X WERE RG] EAAE— RAAF AT K. (tremendous
variations).

Both Chinese and English scientific and technological articles require strict
sentence structure in syntax. Long sentences or complex sentences are often used.
The target texts in these sentences are almost identical. However “a tremendous
number of variations” in the source text are translated into “1R Z JAN[F]” (many
variations) and “MZ [FJAN[F)” (tremendous variations) in Target text 1, and 2
respectively. In a dictionary, tremendous is explained as: very great in amount,
scale or intensity. In the source text, the writer intended to emphasize that with all
these significant differences, somehow the two systems may still have a set of
requirements that are the same. Target text 1 somehow limits the original meaning
of the source text, without paying attention to the emphasis the original text writer
adds, leaving the target text unreliable.

Example B:

Source text: They would also need support, in the form of instructions, user
manuals, and a knowledge base, and would also like to have fabricated circuit
boards to be readily available (Moses et al., 2009).

Target text 1. FH P 2040 R M SCH: BARTES. HPFM. 518
e i H, FH I ZERAS O A L Y AR

Target text 2: FH Pt FTEEW N HPISCF: BARTES. HPFM. F1iR
FEo T H, F P A BRe RS Ol E L I A ER AR .

The source text presents a situation where a customer purchased equipment,
and as an end user, they will need all kinds of support for the equipment to fully
function. The writer uses the first “would” in the sentences to describe an imaging
scenario. However, these supports are not all necessary to the customer, one may
only need one or a few of them, especially for the need of the circuit boards. The
writer uses “would also like to” to emphasize that point. In target text 1, it
somehow gives an idea of costumer would need every support the writer
mentioned, which the translator of target text 1 has no evidence in proving that. By
following the maximum of quality maximum, the translator of target text 2 grasped
the meaning implicated in the source text without altering the original text into
sentences that lack sufficient evidence.

In this example, we can see that “want” and “must” are two completely
different concepts with completely different meanings. Therefore, in the process of
translation, the translator needs to have enough understanding of Chinese and
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English words, accurately grasp the depth of the meaning of each word, and
accurately and effectively express the meaning of the author.

3) Relation Maxim

The definition of relation maximum can be easily deducted in the word
“relation”. It means, “Be relevant, speak of related information (Grice, 1975).”
Many common words in English have different interpretations in different fields
and in different contexts. The pragmatic meaning implied by the word when it is
actually used, which is closely related to the context. Therefore, understanding and
expressing the pragmatic meaning of words cannot be separated from the context
of bilingual communication. Speak of nothing that are irrelevant means that the
common characteristic of ambiguity meaning in the words are not allowed in
technology translation for this type of translation.

For example:

Source text: We present the design for OpenPET, an electronics readout
system designed for prototype radiotracer imaging instruments (Moses et al.,
2009).

Target text 1: FA G —DIFBCED BT, Rl AN RBUN B e
W TR RS

Target text 2: FATEEH —/NFRUE BT R 5 BT E AL Z A% (PET) Y
e it BNy JE AR RS B E BT R G

In the example above, the word PET normally means animals we kept in our
house for companionship or pleasure. However, this particular technology context
IS used as a name for an insert in the MRI, which stands for positron emission
tomography. Target text 1 mistaken the word “PET” for the first above mentioned
meaning, which have no correlation with what the writer actually means. In target
text 2, PET was correctly translated and as an abbreviation, it is also noted in the
bracket followed by it. Another advantage for target text 2 is that, the abbreviation
can, later on, be used directly in the following translation, since the full name is
already explained.

Many words in technical English have special explanations, and cannot be
translated into other words. Therefore, the critical point of the translation of the
Science and Technology English depends on whether the translator can correctly
understand the original words and sentences, and choose the most appropriate
translation for these English words according to the original meaning. In complex
sentences, there are almost always several clauses. It is crucial to determine the
meaning of these clauses and the noun or verb that explains them, which this is
very important for the translator to translate the sentence correctly.

Therefore, as mentioned above, translation errors will occur if the sentence
is not well interpreted, or if the clause is not able to judge which word is related to
it.

Another example is shown in the following:

Example B:
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Source text: The system is open-source, meaning that all technical data
(specifications, schematics and board layout files, source code, and instructions)
will be publicly available (Moses et al., 2009).

Target text 1: iZ RANRIZ TN, BRETA MNEARLE Gk
W 5. BIR. BLACHRESAR AT Ry e it SO YRS PARRAE U AR 2] BA
/ADIEIN S

Target text 2: Z RGN KIE, BWEITANEAREH AU,
B DAL B AR R it S0 JEACAS . AKERIE WD #5E nl EL A T3k
FH,

Like example A, open source can be open-source and a technical term in
computer science. Apparently, the word’s meaning was mismatched in target text
1, but correctly used in target text 2. Correctly selecting the corresponding
meaning in the target text requires translators to be diligent in acquiring the
information in science and technology. A professional, scientific and technological
translator is familiar with the basic knowledge, of the development trend of science
and technology and can fully grasp or explain the information provided in the
source text. The translation activity itself is a complex process. The source text
needs to be understood, analyzed, selected and re-created by the translator, and this
process involves knowledge in various fields such as language, culture and
specialized knowledge since language is also complex and ever-changing,
especially for technology and science text.

4) Manner Maxim

Manner Maxium suggests that, each party should avoid obscure words,
avoid ambiguity, and be concise and organized (Grice, 1975). There are many long
and sophisticated sentences in technical English, numbers, data, formulas,
equations, molecular formulas, various symbols, marks and diagrams often
appeared in them, all of which should be accurately regenerated in the translation.
A minimal error or deviation may result in wide divergence, especially in technical
translation, which requires translators pays grate attention in details and try the best
to present the target text without any errors. On the other hand, while translating
passive voice sentences in English, the structure of the sentences often needed to
be changed in order to achieve a concise and organized goal in target text. People
who are beginners in translation can easily making the mistake by translating the
passive sentence into equally passive sentences in Chinese as soon as they see it
because passives voice are rarely used in Chinese sentences.

In Chinese, only a few auxiliary words can barely be regarded as the formal
signs of passive sentences, such as “#%” (by), “FY> (ask), “il” (let), “453” (give).
The reason is that Chinese is a prominent language topic. The object of the
sentence is explained in advance as the topic of the speech. Passive voice is often
implied in verbs, or other words to express the passive meaning. In addition, it may
also be related to the main habit of Chinese people, that is, “harmony between man
and nature”, emphasizing “comprehension”, and attaching importance to “Human
effort as the decisive factor” and personal feelings. Therefore, In Chinese
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language, active voice is often used to express the passive meaning. On the other
hand, the Westerners believe “Man is the measure of all things”, there is a clear
distinction between the object and the self in their culture, and the subject and
object are opposed to each other. However, language and culture are inseparable to
a certain extent, so the languages of different countries have different
characteristics. Comparing Chinese and English, Chinese is a language that pays
attention to harmony of meaning, while English pays attention to harmony of the
form, that is, to express various meanings through language structure and form. So
passive voice is frequently used in English, but it is rarely used in Chinese.

Example A: Many hypotheses have been proposed for the mechanisms by
which DBS operates (Table 2) (MclIntyre et al., 2015).

Target text 1: XJTDBSHIzfENLE, VFr2 R Capkieth(£2).
(hypotheses be proposed)

Target text 2: EL&HEH T 4% 3¢ T DBSIE/ENLHI MR 15 (32). (propose
the hypotheses)

Target text 1 fully translated the meaning of the source text without leaving
or mistranslating any information. However, it is very strange to a Chinese reader.
And if the translator understands the language using the difference between
Chinese and English, the structure of the target text can be altered in order to adapt
the idiomatic Chinese. Target text 2, on the other hand, changed the structure of the
sentences to cope with the Chinese writing habit. When translating from English to
Chinese, translators should not be limited by the structure of the passive voice
sentences in the original text, but make some necessary changes in the target text
based on different language habits. Improper use of the passive voice will make the
target text appear strange and affect the expression.In addition to this, the source
text used a straightforward sentence to express that many hypotheses have been
proposed. However, in target text 1, a long sentence (two short sentences with a
comma in the middle) is used in target text 1, while in target text 2 uses only short
sentences (in line with the source text) without leaving out any information
mentioned in the source text, which is also concise and organized, without any
obscure word.

Communication is a process where parties participating are exchanging
information. According to Grice, this exchanging process needed cooperation.
Following the cooperation, the principle helps achieve the goal of communicating
effectively. As a medium in bilingual communication, translators also follow these
rules to facilitate the information exchange process between the writers and the
readers. However, translation activity itself is a complex process. Technology and
Science English translation as a communication channel between technology and
science the researchers, require strictly faithful, and high-quality translation for
these target text can be used to lay the ground in another researcher’s study. So
Technology and Science English translation, specifically the passive sentences
which take a tremendous amount of content in those texts, also need to comply
with this maximum for a better transfer of the information. To be more specific,
while translating technology and science text, translators should follow quantity
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maximum, and guarantee that every information, nomore or less is included in the
target text. And for quality maximum, faithful and logical world choices are
required in the target text to cope with the characteristic and intended use of the
technology and science text. As to relation maximum, the translators should
comprehend the exact meaning in the source text. Manner Maximum should also
be followed by avoiding ambiguity and paying attention to the sentence structure
distinction between two different languages.

Based on the understanding of S & T translation and cooperation principles
in this paper, it can be found that S & T translation is highly professional.
Therefore, if the translator can understand more about a certain field in practice,
the translation process will be more rigorous and efficient, and readers can better
understand the content of the article. In addition, many words have completely
different meanings in everyday sentences than in scientific writing, and scientific
writing requires more concise and straightforward language. Therefore, translators
need to be more rigorous in this aspect.
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UNUTILMAS SIYMO
Qosimov Usmon,
JDPI professori, f.f.doktori

Adabiyotimiz osmonida chagmoqdek charaglab namoyon bo‘lgan va qisqa umr
ko‘rsa-da, o‘zining noyob iste’dodi bilan ijod olamida o‘chmas iz qoldirib ketgan
yorgin siymolardan biri - Usmon Nosir edi. Namangan shahrida kambag‘al kosib
Mamatxo‘ja oilasida tug‘ilgan Usmonning bolaligi xuddi G*afur G‘ulom va Hamid
Olimjonlarning hayoti singari g‘oyat qiyin kechadi. G‘am- g‘ussaga to‘la bu alamli
yillar haqida Usmon Nosir keyinchalik yozgan “Kechmish kunlarim” nomli
avtobiografik manzumasida armon bilan shunday eslaydi:

Men o ‘ksib tug ‘ildim,
Bir kosib otadan,
Bir g‘arib onadan...
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Turmush giyin edi
Bizdek ko ‘plarga...
Chorizm mustamlakasiga aylangan butun Turkiston o‘lkasida o‘sha yillari hukm
surgan qashshoqlik va dahshatli ochlik minglab odamlarning yostig‘ini quritadi va
necha minglab oilalarni xonavayron qiladi. Mazlum xalq boshidan kechirgan og‘ir
eksplutatsiya, erksizlik va xunrezliklar XX asr boshlarida yaratilgan ko‘plab
realistik asarlarda hagqoniy aks ettirilganligi Mustaqillikka erishganimizdan
so‘nggina keng jamoatchilikka ayon bo‘lmoqda. Binobarin, Cho‘lponning “Qip-
qizil gon bo‘lib kunlar botadir, Yomon hidga to‘lib tonglar otadir” satrlari zamirida
xalgning unsiz iztirob-nolalari ham ifodalangan edi. Jafokash xalgimizning bu
fojiali o‘tmishi Usmon Nosirning ham bir gator she’r va dostonlarida chuqur
hamdardlik bilan tasvirlanganligini ko‘rishimiz mumkin. Chunonchi, “So‘zla,
tarix- chol” deb nomlangan she’rida ikkiyoqlama zulm iskanjasida yashagan erksiz
va huqugsiz xalgning ayanchli gismati keksa Tarix tilidan chuqur ifodalanadi:
Men- gari, Men ko ‘rdim
Bu yerda so ‘Iganlar,

O ‘lganlar ko ‘rdim.

Bu yerda qgon yig ‘lab
Qullar o ‘tdilar

Ko ‘kragi qurigan

Tullar o ‘tdilar...

Bu yerda yuksaldi

Nola, fig ‘on, zor...

Mustamlakachilik siyosati avj olib, mehnatkash xalq qullarcha yashashga
mahkum etilgan suronli yillarda otadan yetim qolgan 4 yashar Usmon onasi
Xolambibi bilan yanada nochor ahvolda goladi. Namanganlik kosibning chevar
qizi bo‘lgan Xolambibi eri vafotidan so‘ng (1916 y) boylar xonadonida xizmatchi
bo‘lib, kir yuvib, arang tirikchilik o‘tkazadi va norasida Usmonni ulg‘aytiradi.
Usmon ham to‘qqiz yoshigacha boylar xonadonida turli yumushlarni bajarishga,
hatto gadolik qilishga ham majbur bo‘ladi. Mushtipar onasining kechalari aytib
bergan xalg dostonlari va ertaklari yosh Usmonga taskin berishi bilan birga uning
murg‘ak qalbida xalq og‘zaki ijodiga va adabiyotga havas va muhabbat uyg‘otadi.
Nihoyat, 1921-yili Usmon Qo‘qonda yetim va kambag‘al bolalar uchun ochilgan
3-sonli maktab-internatga o‘qishga kirib, bu xor-u zorliklardan qutuladi. U yaxshi
o‘qishi bilan birga Adabiyot to‘garaklarida faol qatnashib, 14-15 yoshidan she’r va
magqola yozishni boshlagan. Usmonning dastlabki she’riy mashqlarini ko‘rib, uning
iqtidorini  payqagan o‘qituvchilari uni Hamza Hakimzoda Niyoziy bilan
tanishtiradi va bu uchrashuv bo‘lajak shoir taqdirida muhim ahamiyat kasb etadi.
Dastlab internatning “Bizning ko‘zgu” nomli gazetasida e’lon qilinib turgan
Usmonning she’r va maqolalari tez orada Qo‘qon va Farg‘onadagi “Yangi
Farg‘ona”, “Yangi yo‘l” va “Yer yuzi” kabi gazeta va jurnallarda ham chop etila
boshlaydi.

1932-yilning kuzidan boshlab Usmon Nosir Samarganddagi Pedakademiyada
(hozirgi SamDUning) filologiya fakultetida o‘qiydi. Talaba Usmon Nosirning
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“Bobomning falsafasi”, “Yoshlik” va “Bodom gullagan kechasi” kabi dastlabki
she’rlari Pedakademiyaning va Samarqand viloyatining ro‘znomalarida bosilib
chigadi. Shu yillari Usmon Nosir yaratgan yangi she’r, hikoya, ocherk va
maqolalari Qo‘qon va Farg‘onadagi gazetalarda ham muntazam nashr etib
turilganligi uning ijodiy iz-lanishlari rang-barang va samarali bo‘lganligidan
yorqin dalolat beradi. Ko‘nglida ishq va dardi daryodek jo‘shqin, shoirona ilhomi
seldek bo‘lgan Usmon Nosirning o‘ziga xos iste’dodi haqgida atoqli shoirimiz Erkin
Vohidov hayrat bilan shunday yozadi:”Iste’dod shunday bir gavharki, u dengiz
tubida, sadaf ichida ham-gavhar, iste’dod shunday bir zilol irmogki, uning har
qatrasida daryolarning qudrati, ummonlarning teranligi bor. Usmon Nosir iste’dodi
ana shunday gavhar, ana shunday irmoq edi...”

Bu nodir iste’dodning shakllanishi va kamol topishida ko‘p asrli mumtoz
adabiyotimiz bilan birga rus va jahon adabiyotining ilg‘or an’analari muhim bir
omil bo‘lganligini ta’kidlash lozim. Buyuk so‘z san’atkorlari ijodidan ta’sirlangan
va ularning hayotbaxsh an’analarini novatorona davom ettirgan Usmon Nosir
she’riyatning asl mohiyati va ijtimoiy-estetik magsadini xalgga va ona-yurtiga
xizmat gilishda deb biladi: Lirikam mening,

Yuvgan, Taragan,
Qaragan yurtning
Xizmatin qilishlik —
Vazifang sening.

Darhagigat, Usmon Nosir jonajon yurtimiz va xalgimizning sadoqatli bir
farzandi sifatida o‘zining butun ongli hayoti, haroratli qalbi va iste’dodini ona-
Vatanga va uning ulug‘vor ishlariga bag‘ishlagan edi. Shoirning “Yurak” nomli
she’ri bugun ham chinakam vatanparvarlik va fidoyilikning go‘zal bir ifodasi bo‘la
oladi:

“Itoat et,

Agar sendan Vatan rozi emas bo ‘Isa,

Yoril, chagmoqga aylan sen,

Yoril, mayli, tamom o ‘Isam!”

Usmon Nosir adabiyotning deyarli barcha tur va janrlarida muvaffagiyat bilan

galam tebratdi. Shoirning “Traktorobod”, “Quyosh bilan suhbat”, “Safarbar
satrlar”, “Yurak” va “Mehrim” kabi to‘plamlaridagi ko‘plab she’rlar o‘zining
g‘oyaviy-badily mazmuni va yorqin lirik gahramonlari bilan 30-yillar o‘zbek
adabiyoti rivojiga munosib hissa bo‘lib qo‘shildi. Uning “Norbo‘ta” va “Naxshon”
kabi dostonlari yangi davr o‘zbek poemachiligining yetuk namunalari gatorida
o‘quvchilar e’tiborini tortadi.
Usmon Nosir o‘zbek adabiyoti uchun nisbatan yangi janr bo‘lgan dramaturgiya
sohasida ham 1jod qilib, “Zafar”, “Nazirjon Xalilov”, “Dushman” va “Atlas” nomli
bir nechta dramalar ham yaratgan. Ulardan ayrimlari 30-yillar boshida sahnalarda
go‘yilgani uning zamondoshlari tomonidan bitilgan zarif xotiralarda ham alohida
e’tirof etiladi.
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Usmon Nosir iste’dodining yorqin bir qirrasi uning tarjimonlik faoliyatida
yaqgol namoyon bo‘lgan edi. Shoirning Firdavsiy va Shekspir kabi daho
san’atkorlar she’riyatidan qilgan tarjimalari, Pushkinning “Bog‘chasaroy fontani”,
Lermontovning “Demon” kabi mashhur dostonlarini mohirona o‘zbek tiliga
o‘girganligi uning ijodiy salohiyati nechog‘lik ulkan bo‘lganligidan guvohlik berib
turadi. Yaqin do‘stlari xotirlashicha, “Demon” tarjima-qo‘lyozmasi yo‘qolgan.
U.Nosir uni to‘liq yoddan aytib tiklagan ekan.

Ming afsuski, betakror iste’dodi va jo‘shqin ijodi barq urib turgan Usmon Nosir
ham ulug® ustozlari- Cho‘lpon, Fitrat va Qodiriylar bilan birga yovuz imperiyaning
mustamlakachilik siyosatining qurboni bo‘ldi. Hukmron mafkuraning qattol-
dastyorlari Usmon Nosir she’rlaridan siyosiy xatolar topib, shoirni mutlaqo asossiz
ravishda ayblashdi. Masalan, shoirning quyidagi satrlarini ham siyosiy xato deb,
sotsialistik davlatimizga qarshi g‘oyalarni kuylayapti deb uning she’rlarini
goralashgan:

Yo ‘Ichiman, manzilim ufqdan nari

Lojuvard dengizning tubiga yaqgin.

Ya’ni “lojuvard dengizning tubida, yani kapitalistik davlatlarni orzu qilyapti
degan ayblovlar bilan qoralashadi.

Bu sovet mamlakatiga tuhmat va hokazo deb, uni ham “Xalq dushmani”, “Sovet
tuzumiga qarshi” degan tuhmatlar bilan 1937-yil gamashadi.  Abdulla Oripov
haqli ravishda yozganidek, mash’um siyosat tufayli xalqimiz necha o‘nlab yorqin
iste’dodlaridan bevaqt ayrildi. Ularni hamisha iztirob bilan yodga olamiz.
Mash’um zamon Usmon Nosirni 25 yoshida oramizdan yulib olib ketmaganida va
yosh umri olis Magadan va Kemerovo gamogxonalarida xazon bo‘lmaganida, u
yana qancha go‘zal asarlar bilan adabiyotimizni va ma’naviyatimizni boyitishi
mumkin edi. Nohaglik jabru-sitamlari va tahgir azoblaridan xastalangan shoirning
o‘lim lagerlarida yozgan she’rlari va iltijo bilan bitgan maktublari ham uning
metindek iroda-bardoshidan va so‘nggi daqiqalargacha Adolatga, yorug® kunlar
kelishiga umidi so‘nmaganligidan guvohlik beradi. U bor-yo‘g‘i o‘n yil ijod bilan
shug‘ullandi, ammo shu qisqa fursatda nomini abadiylikka muhrlab keta olishdek
baxtga musharraf bo‘ldi. Shoir o‘zi chuqur ishonch bilan bashorat qgilganidek:

Bargdek uzilib ketsam,

Unutmas meni bog ‘im.

Ishimni hurmat qilur,

Gullardan haykal qurur.

Ha, ona-Vatanni va she’riyatni jon-dilidan sevgan, galbida Istiglol yolgini barg
urib turgan Usmon Nosirday yorqin iste’dod sohiblari mustaqil diyorimizda
hamisha qadrlanishi va e’zozlanishi shubhasizdir.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
Usmon Nosir. Tanlangan asarlar. 1-2 tt. -T.1969-1970.
Erkin Vohidov. Chagmoqg umri. -Usmon nosir. Unutmas meni bog‘im. Toshkent.
1988.
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"KAXOH XAJKJIAPU ATABUETUHUHT TACHU®UT A OUJT
BAB3U MYJIOXA3AJIAP
Kymanazapoe Ymp3zox A60ypaszzokoeuu,

K/IITH npogheccopu, ¢h.¢h.0okmopu

Anmabuér - cy3 canbaTd. Y WXTUMOWK OHT dopmanapuaad oupu OYiauo,
OomKa caHbaT TypJapuAaH Y3UHUHT OMMAaBUWJINIHU, YKYBUM-KMUTOOXOHJIApra Te3
TabCUP 3Ta OJIMIIM, UKpialira yTa Kyjail Ba TepaHJIUTH, y30KKa OOpa OJMILH,
MWLM MadKypa Ba MWJUIMH OHTHU ASPKWH TacBUpiail, aita onumu OuiiaH
dapkiaanub Typaau.

AJTaOMETHUHT acocui Kyposiu cy3aup. AHa 11y cy3 OpKalu agabuér
IoKopuaaru BazudanapHu Oekamy kyct O6axkapa onaau. CY3HM xaM HakKollljapuya,
yCTaNMK OWJIaH MIILIaTa OJraHjaruHa afabuét Oupop OMp THUMCOI sipaTa OJajH,
buxp aifta onagu. JKaxoH anabuértu aHa IIyHAAM SHr HOEO cy3 ycranapu
KaJlaMUJaH YMKKAH Oaquui acapyIapHUHT Xa3WHACH XUCO0JIaHuO, Oy kapaéHHU
TaxXJIWJI KUK yiOy gad 3uMMacura Kupaiu.

Kaxon xanknapu afaOUETUHUHT ACOCUN MaKCaau ep H03HUJard KaTTa-KH4nuK
XallK, MAJUIAT, dJaTiapjaH eTUIHUO YMKuO, FOKCAaK TajJaHT OwujaH acap sipaTraH
anaOuéT KUIWJIAPUHUHT, SIPHU HCTCHIOJIAPHUHT WHKOIWHU TaxJIMJ KHJIAII,
IOTYKJIapUHU aJ0JIaT Tapo3W OwinaH Oenrunad Oepuln, MabliyM Oup Xydyaaard
anabuérnap ypracujaru MyIITApakIMKHU aHUKJIa0, >KaXxoH anabuértuna pyu
Oepaérran ymMyMHil Ba XyCyCUW V3rapulUIapHU Kaila KuiauligaH ubopar. AWHH
BaKT/ia, aHa NIy Y3rapuiuiap acocuja yMyMaJaOuETHUHT KOHYH-KOWJAJTapyuHU
KEJITUPUO YNKAPUIITA, YHUHT TAPAKKUET TEHACHIUSIIApUHNA OeITruiiad OJuIIra xam
EpamM Oepuill Xxam >kaxoH ala0uETUHUHT MaKCaIu CaHaJaIq.

buz ymly dannu ypranum skapaéHusa *KaxOHIArd TYPIH XalKJIapHUHT
anabuéTn OWiaH TaHWIAMU3, YIapAaH €TUIIUO YMKKAH HHT MCTEBHAOIN E3YBUH,
HIoOMp Ba JApaMaTypriap acapiapuHd TaxXJWiI KWAJIUII  OWiaH  KaxoH
IUBWIM3ALMSICUHUHT TapuXW Ba TapaKKUET OOCKUWIapW OWJIaH XaMm TaHUIIHO
O6opamu3. Ym0y ¢gaHHUHT Basudacu XaMm aHa IIyjap OwiaH OelrniaHaay Ba Ou3
Oy dannu y3mamrupum sxkapaéauna EBpoocué, Adpuka, AMepuka Ba OoIIKa
Xynyayiap anaOuETUHUHT DSHT HOAUP HaMyHAIWIAPUHU YKUO, TaxXJWia KWiuO
O0opamus.

Kaxon xanknapu agadbuétu Ganum ymyMmanaOuéTHu YpraHuiiHu MabiyM Oup
TU3UMTIAa COJUII Yy4YyH, aBBaJO, YHHM XyJyJajapra acocjaHraHn xonjga Oymu0
Yprauum go3uM. bynaaii Xy yauit 0¥ iMHALI Kyiugarudaaup:

1. llapk amabuéru: XUHIAUXUTON Xankiaapu agadbuétu. SnoH amaOuéru.
ABctpamust, 3emnanams Ba OkeaHus Xankiapu amgabuérn. Ypra Ocué Ba
Kozorucron xankmnapu anaduéru. Kaskas xankimapu agaOuéru.

2. Fap6 anabuétu: EBpona xankiapu agadbuétu. CkaHAWMHABUS XaJKJapu
anabuéTu.

3. Adpuka xankiapu agaduéTu.

4. Apab xankyiapu aaOuéTu.

5. AMmepuka xajkjiapu agaOueTu.
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Ymby xyaynuid OYAvMHULIUIAD yjapra TETULIUIM Xap OWp XaJIKJIapHUHT
VpHaIlITaH XOWW, 3THUK SAKUHJIUTH, WKTUMOUW-CUECHM, MAaJAaHUW TapaKKUET
OOCKUYWIApUAATH PUBOKUHUHT AKUHIUTH Ouiad Oenruiananu. by 6ynuaunuiap y3
HaBOaTHIa sHA KUYUK-KMYUK KUCMIIapra OYnuHUO OOpHIIM XaM MYyMKHH.
Macanas, SJ’pTa Ocué Ba Ko3oFucToH xankiaapu anadueTtu: y30eK, KUPFu3, KO30K,
TOKHK, TYPKMaH Ba KOpPaKalnok agabuéruaan nbopar.

Xynyauit OYTUHULITHUHT WIMHHA ad3aaury myHIaku, Xxap Oup YKyBUu
¢ku Tasiaba >KaxOH XaJKJIapu aJaOMETHMHU YpraHap SKaH, TYpJIU-TyMaH MWJLUIAT
anabuétuau Oup-Oupu OunaH agamTUpuO roOOpMaiinu, ynapHu Oup-Oupura
Ku€ciiail onaau Ba Xap OMp KarTa XyAyJauil alabuETHUHT y3Ura X0C TOMOHJIAPUHU
y3J1amrupa oJaau.

Ymby coxa yTa KeHr, YpraHuwiuim Kepak Oynamuran afaOuériap KyIiuru
cababmu ’xkaxoH agaObMETHMHM TapakKUET OOCKUWIapura xam OYynul Ypranwuii
MyMKuH. UyHKH Tapuxuil popManusiiap Ba Xap Xwi Ty3ymiaap y €ku 0y XaaTKHUHT
amabuérra XxaMm Kyd4Iu TabCHp KypcaTMacaaH KOJIManIu, andaTTa.

Kaxon xankiaapu anaOMETUHUHT TApUXUN TapakKUETH OOCKUYIApU SHT
aBBAJIO KylMJaru Karra qaBpiapJaH uoopar:

1. AHTHK amabuér. by maBp amaOuETH 3paMu3IaH aBBAITH WWJUIApAAH TO
SHTU SpaHuHr Oomuapuradya OynraH Oaguuii acapiapHU Y3 HWYUTa OJAJIH.
MacanaH, KaIUMI'Fl JOHOH aJTa0uETH.

2. Slurm nmaBp amabuétu. by naBp amabuétu sca 3paMU3HUHT OUPUHYU
acpunan 6omnad, To XI1-XV acpnapraua 6ynran anaduii xa€THU KamMpad OJraH.

3. SJ’pTa acpnap anaouétu. by naBp amabuétn XVII acpnan XIX acpHuHT
oxupuradya OyiraH aaBpla sIpaTWiraH XaxoH aJaOuéTu HaMyHalapuHH Y3uja
YKaMJiaraH.

4. 3amonaBuit naBp anabuétu. by amabuér XX acp Oonuwiapumad TO Iry
KyHTraua OyiraH >KaXxOH XajKjIapu aJa0METHMHUHT SHT SXIIM HaAMyHalapUHU 3
WYUra OJIaJIH.

Ymly karta gaBpiap xaM V3 HaBOaTHAa SHA SIHTU-SHTH OOCKWYIapJaH
ubopar Oynumu Tabumid: yHAAa WKKA XWJI MaH3apaHd Kypamu3: yMYyM)KaxOH
amabuéTnura Xxoc TapakKKUET OOCKUUIAPH, AIOXUAAa OJIMHTaH MUAJUIAT aTa0uEéTHHUHT
TapakKUET OOCKUWIAPH.

DHIU 11y YpUHAA KaXO0H XaJKjIapu afaOUETMHHHT TapaKKUET OOCKUYIapu
XaKuaa TyXTaiauo yTalauk:

AHTMK JaBp aJa0METUHUHT XYyJIyaAd DOpaMu3llaH aBBAITd MUHT
Hwnuknapaad OonuiaHu® To 3pa Oommra Kagap AaBOM 3TraH. AHTHUK JaBp
amaOUETUHUHT OKCaK Tapakkuétu rpek (kKaaum FHOHOH) amabuértu Ba caHbaTH
Ounan OofnuK. UyHKM NaBIaTHUHT KAapop TOMMILM, TYpJIH ypyuuiap Tydaiau
YHUHT KeHTranb Ba O0OHMO OOpHILIM IOHOH MKTUMOHMM OHTUTa Ky4Jd TabCHP
kg, Hatwxkana amaOuér, xalkanTapoUUIMK, PacCOMIIMK, MY3WKa,Tearp Kabu
caHbatiiap OOIlKa >koiarura HucOaran Oy epjaa Kywid TapaKKUi TOTIJIH.

SAurn naBp agaduéTH >paMU3HUHT OMPUHYM 103 WIIJUTUKIap/iaH OOIuIaHuO
To XV acpra kanap naBoMm 3trad. by naBpaa suau Illapk amabuértuma xkarra oup
KYTapuiui - YWFOHHUII JaBpUHM Kypamu3. SIbHU SHT HOEO acapiap “ABecTo”,
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“Kyranry owmur”, “/leBoHy Jayratut Typk’, “Xub0aTyn xakonuk’, AOaypaxMoH
Komuii, Amumep HaBowii wxonu ana my aaBp meBacuaup. by acapimap Ba
WKOJIKOP TaJIaHTIIap OyTYH JKaXxOH afabuETuTa Kyaa KaTTa TabCUp KypCcaTAH: SHT
acocuiich Ba MyXuUMHU yHra TacaBBY(] ¢ancapacuau onaud KapAH, “UHCOH
amaOUETHUHT PHT YyKyp YPTaHMIIW Kepak OyiraH mpeaMeTuaAup” JeraH KOWJIaHH
XaM aHa 11y agabuét omb Kupau.

Vpra acpaap axaémétm acocan XVII-XIX acpmap 6mman (WapTiu
paBuiga anbarra) OenrunanuO, Oy naBp EBpoma amabuétunuHr yra Te3
fokcanumu Ownan Oenrunanaau. Yynkum XVI acpnapnan 6omnad EBponana
nactiad caHoat, KEMMHPOK Aca TEXHUKa TE3KOPJIMK OWiIaH puBOXJIaHau. EBpora
MaMJiakaTiapy JEeHru3 MHynmm OuiaH >KyJa KyI OKOWIapHM MycTamjakara
alantupawiap. Hatwkana uKTHCOAMK JTapoMaJ WXTUMOHWK OHI TapakKKUETUTa
Kyla KarTra TabCUp KWIIW. AWHAH 11y JaBpjaH Oomuiad Amepuka amgabuéru
JTaBpura KenmO, SHAW anaOuETIapHUHT TapaKKUET OOCKHWIapW MabiyM OHp
TapTUOAa, MeApan Oup XWJ PUBOXK Hynura Tymiau. UyHKH KaxXOoH Mamilakatiapu
¥pTacugaru HUKTUCOAUN Ba TEXHUKABUM XAMKOPJIMK YJAPHUHT MaJaHUSTUHHU,
XycycaH, a1a0UETUHU XaM OUp WYHAIUINTA OJTUO KEJIH.

3amonaBuii naBp agadtmérn (XX acp Ba XXI| acpuunr oomuiapm). Xap
OWp MIWIIAT, XaJlK, AJIaT JKaXOH ama0uETUra Y3WHUHT DHT SXIIA TaJAHTIAPHHH
Ooepamn. Mumumii anaOMETHUHT KyBBaTH (akaT Oy XaJaKJIapHUHT YMyMHUH COHH
Owian YyimuanMaiinu. banku ana 1y MWIIaTHUHT MaKypacH, TapuXu Ba MIJLTUN
oHru Ownan xam Oenrwiananu. IllyHuHr y4yyH Xap KaHIaid KaTTa-KUYUK
MUJUIATHUHT KaXOoH anaduéruna y3 VpHH, yiymm, poiud O6op. Macanan, y30ek
MUJUTHA agaOuETHHY OJIAMWK Ba 11y YpuHaa XX acp SHrU J1aBp aaaOuETUHUHT
acoCHil XyCyCHUSATIIApUHU KUCKava KY31aH KeUUpUO YHMKANITHK.

busnunr y30ek (TypK) XaJKu SHr KaguMmjaH Oomuiald >KaxoH XaJKjIapu
MaJlaHMATHAA KyJa KaTTa posi YiHAO KejiraH, YHHUHT PHUBOXKIAa Ky4lId TabCUP
kypcatran. Aitaukca, [llapk Yitrorumm EBpoma MmaMmnakatiapuaa aHuK ¢aHaapra
acoc cojau, alabuéTu Ba CaHbATH dca OOIIKA XaJlK agaOuéTura SHTU TUMCOJLIIAP
Oepau, TacBupJsiap Ba Fosuiap onud kupaud. by aca, IlpesumeHtrmus xap 1oum
TabKUJATAHJIAPUACK, “TapuXUMH3, MaKypamMu3, MUJUIMA MCHXOJOTHSMU3 YTa
KY4JId, HAMyHaJId MUAJUIAT SKaHJIUTUMU3 HUIIOHACUIUD .

Kaxon xankjapu anaOu€Tura HT KaJUMTU AaBpAaH Oomnuiad mry KyHrada
y30exk Mmmui agabuétu Kyunaru Gopmaiapaa Oup Katop MKOIUN SHTUIHKIIAp
O0epub kenraH:

1. Caiiép croxernap. Macanan: “Tymapuc” adbconacu, “Jlaitnu Ba Maxayn”
CIOXKETH.

2. TacBup yciyou. [llapkoHa poOMaHTHK TaCBUP.

3. O6paznap tuzumu. Macainan, OynOyJ, TyJl TUMCOJUIapU Ba OorKaiap.

4. TacaBByduit baguuiinuk Ba dancaduii rosuiap.

Xo3upru 3aMOHaBUM agabuETHard yMua0axil TamoWwiapAaH sHa Oupwu,
S’bHU MHCOH OOPJIUFUHM, Xa€T MaH3apPaCUHM )Ky/la KEHT Ba SIXJIUT IIAKIIJA KAMUSAT,
TabuaT Xamjaa TadakKkyp TapaKKMETH KOHYHHMSTIApUW acOCHAA aKC 3TTUPHUIITa
MHTWINII Ky4as€TraHIUIM YHUHI KaHJIal peanu3M HYNHIaH KeTa€TraHJIMTMHU
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Kail Japakajaaup TacaBBYp KWIMINTa UMKOH Oepanu. bynmait akc attupum XIX
acp pyc amabuéruna, xycycas, JI.H.Tonsctoit, ®.M.JloctoeBckuii Ba A.Il.Uexos
CUHTapH E3yBUMIIAP MXKOAMJA SHT OyIOK Oamuuil Karm@uéTrnap TyFHIUIINra 0Juo
kenran O0ynmuoO, yau agaduérmrynoc B.KoxwHOB “cuHTETHK peanu3m’ ned artaraH
aau. Anbatta, Xanu OM3HUHT afabuéTuMu3aa OyHAal peanusM TYJIHUK IaK/UIaHuo
yarypraad MykK. akar yHUHI aHbaHaJapura WXKOIWW OJPraluviuiap MyausH
camapanap Oepmokma. UyHoHuM, aBBanTH Oockudga &3yBunm  O.ExyGos
®.M./JocToeBckuii anbaHanapu usugaH 6opud, “Kyxna myné” acapunu spatra
Ba XX acp amabuétuaa TapuXuUui-nmoM(pOHUK pOMaH >XKaHPUHU Oomuad OepraH
3IU. OHIWIMKAA aJa0METUMM3/la CHUHTETHK  pEeaM3MIArujiek  KEeHIJIHK,
KYJaMJIWJIMK Ba SXJUTJIIMK TOMOH HMHTWIMII Oopaérrannurura €3yBun Toxup
Manukuunr “llaiTanat” poMaHu ganui Oynia onaav. YHAA XKyJa KaTTa Tapuxun
JaBp Xamja HUXOATIa Mypakkad mMyammoJiapu Kampal onuHran Oynu0, Gapua-
Oapuyacu Typiauda TaKIUpIM [0371a0 KaxpaMOHJIAPHUHT ¥3apo MyHocabaTiapu
BOCHUTACH/Ia, CAHBATHUHT paHT-OapaHr, TaCBUPHUHA YHCYpiapuaaH (oiiJamaHuiITraH
xoJa TankuH Stiirad. Arap Toxup Manuk poMaHHUHT KEHHWHTH KUTOOJIApUHU
XaM 11y TaxJuTAa KU3UKAPIW €310, KOMIIO3UIIMOH MyKaMMAaJUIMKKA 3pUlla 0JIca,
OM3HMHT a1a0UETUMU3/Ia XaM CUHTETUK pealii3M HaMyHallapura sSiKuH OyJiraH acap
103ara KeJIMIIM 3XTUMOJIAH X0JIM AMaC.

Mynnaii kunmmb, AyHEBUH Ma3MyHHUHT €TaKUWJIMTH, Wirapu OyiMarad
JKaHP Ba MIAK/UIAPHUHT TYFUJIMIIHA, PEATHCTHK TAaCBUP YCIyOM XamJia HKOJUN
METOJUHUHI MaWJOHra KeJaulld, JAespiau Oup acp MoOalHMIa Iy METOJ
TaHTaHACU WYIMAa W3JaHUIUIAPY Kypalulap JaBOM JTraHura Ba yjap XaMMacu
XX acpaaru cy3 canbaTUMU3HH “SIHTM amabuét” ned aTtamira Tyna acoc Oepaim.

Oxopuna TabKuIaHraHmapuaan Oollka sHa OWUp MyXuUM KyHujarua
MyJIOXa3aHU alTuil 3apyp. KaxoH Xankjaapu anaOuéTuHU XyIyAuil OVIMHUILIAP
Ba TapUXUH TapakKKUET OocKkuuiapura Oynmul ypraaumgan Oomka ssHa 6up TacHU)
YCYJM MaBXy/: SbHU OUp-OupHra xyaa SKMH Ba KapUHIOII XMCOOJAaHTaH THILIap
owsiacu acocuga TacHu( KuiumO Ypranumaup. by TacHuHUHT WiIMuU-amanuii
aXaMHATH IIYHJA KYpUHAAUKWA, OMPUHYMIAH, KAJUMIUM Tapuxu Oup YK WIau3ra
¢kl MabIyM XyIyAui MakoHmapra 0opu0 TakajlaauraH, TUUIApU 3ca Oup-Ompura
SKUH €KUM KapWHIOII OYiraH Xankiaap agaOuéTuHU MyToala KUIYyBUYM KUTOOXOH
YUyH YHYQIUK KMUMHUYAIUK TyFaupManan. UkkuHuugan, Ou3 Hazapaa TyTa€Tran
TWUTAPHUHT alpUMIIapUHU OWJIraH KUTOOXOH Iy TWITA XKyJda SKUH EKu Oup-
Oupura KapusHjoln OyiraH OOINKa TWUJAA MXKOJ KWIraH €3yBUM Ba IIOUPHUHT
acapJapyuHU YpraHuil UMKOHMSITH TyFUJaad. SlHa sHT MyXHUMH, Xap Oup YKyBuu-
Tanaba y €ku Oy WKOAKOPJIAPHUHT acivja Kaepjiuk Ba Kaiicu Oup Musuiarra
aloKamop OynraHiWrujgaH KaThbUM Hazap, Y3 acapjapuHu KaHIad THiiga
ApaTWITAaHJIMTH Ba KaHJal Twira MaHCy0 MWUIATHUHT aAa0uéTuaa WxoJ
KWITaHJIMTH, Y1Ia afa0uéT Xa3uHacuJaH y3ura Xoc YpHUH 3rajularaHiurd Xakuaara
MabJIyMOTJapra Xam sra 0yia ojaau.

buz ymly TacHupHu amanuéraa Kyiam TapadaopuMu3 Ba YKyBUH-
Tajabaniapra TaBcusi STWIAETTaH Ma3Kyp KYJUIAaHMaJa >KaxOH XallKJapu agadbuétu
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XaKuaa Kydujgard TapTudia KMcKada-KUCKaya MabiayMoTiap OEpHUIIHM MabKyll
TOTIUK:

l. Typkuii Twiap owiacura Mancy0 xajakJjaap agaébuéru. by rypyx
anabuérura ¥y30eK, KO30K, KHPFH3, KOPAKaJIoOK, TypkKMaH, o3apOaiioH, TaTap,
OOIIKKUp/, YyBalll, YWFyp, JOFUCTOH (aBap, JapTHH, JEATEH, Xac, TabacapuH) Ba
MIMMOJIHMH KaBKa3 TyPKHH XalKIapu afadueéTu KUpaau.

1. Kaska3 xaakjapu anaouéru. by rypyxra rpysuH, abmna3, kabapauH,
yepkac, aaureil, 4edyeH, WHTYIl TWIapuaa spaTwirad aaaduér HamyHallapu
KUPAJIH.

I1l. Dponmii TmiIapaaru xaakjaap axaduéru. by rypyxra dopc (3pon),
TOXHK, MYHITY, KypJl, OCETUH KaOW »OHJIM THJIIapJa sipaTWiraH anaduii-0aauuii
HaMyHasap KUpaju.

IV. Hraamii ékn pomMaH THWLIapAard xajikjiaap agadouéru. by rypyxra
(bpaHIy3, UTAJIbSIH, UCIIaH, TOPTYTaJl Ba PYMHH XaJKJIapH aJa0uETH KUPaaH.

V.I'epman THLIapuaard Xxajakiaap agaboméru. by rypyxra mmmonuit
repMad TUJUIapAard JaHusl, IIBEJ, HOPBET, UCIaH, XaJIKIapu a1a0uéTu KUupaiu.
by xanknap kagumaa CkanauHaBus MamjiakaTiapu 1e0 HomiaHraH. lyHuHraek,
FapOuii repman Tuiapuaard WHTIIM3, TOJJIAHA Ba HEMHUC alabUETH XaM IIy
TYPYXHUHT ACOCUHU TAIlIKUJI 3TN,

VI. ChaaBpsiH THLIapuAaru xajakiaap agadoméru. by rypyxra mapkuit
CJaBsIH TWJUIApUra MaHCy0 pyc, YKpauH Ba Oeopyc XalKjiapu alabuéTtu; xanyoui
claBsiHyapra mMaHcy0 Oonrap, MakeloH, cepO-xapBar, CIaBUH Ba HUXOST FapOuid
CIaBsiH TWJJIApUra MaHCyO dYeX, CJIaBsK, MOJSK KaOW XaJIKJIapHUHT MYCTaKHII
anabuérnapu Kupaiu.

VIl.  Boaruk Tu/uiapuaaru xajakjaap xajakiaap agaduéru. by rypyxra
JUTBA Ba JATHUII XAIKIAPUHUHT aaabuii-0aauuii HaMmyHanapu MaHcyoO.

VIII. Yrop-¢pun Twinapuaaru xajakjaap agaouétu. by rypyxra BeHrep Ba
ACTOH KaOM XaJKJIapHUHT aJa0UuETH KUpaaH.

IX. TI'pek Tuaapura Mmancyo xajaxkjaap agadbuéru. by rypyxra kagumru
IOHOH (TpeK) Ba KucMaH Pum amabuétu, xo3upru aaBpja ¢akat rpek THIUAA KO
KWJIAaETraH afabuér uCTebA0UIAPUHUHT acapiiapy KUpaau.

X.XuH THUIapUra MaHcy0 xajakJjaap agaéouéru. by rypyxra kaagumru Ba
XO3UPrd XWHJ amxaOuéru, IIYHWHTACK, ypay, OCHraja, MaHko0, Opui, HEMoJ,
KaIllIMUP, aCCOM TUJUTAPUIATH XUH]] XaJKJIapu a1aduéTtu MaHcyo.

AnbGatTa, OyHmail TapTuOmaru TacHU(MHU SHA/Aa JABOM STTHUPHUII MYMKHH.
Jlexun, 6u3 Oy ypuHIa OKOpUAaruigap OWIaH YerapajaHaMH3 Ba Ma3Kyp YKyB
KYJUITaHMaHUHT KeHUHTM caxudanapuaa xap Oup TWwiap rypyxura MaHCYO
XaJIKJIApHUHT SHT Malmixyp (OJbKIOp HaMyHajapu Ba MCTE€bAOIIAPH, YIApHUHT
XKaxoH anabuérum caxdanapunadH VYpuUH OdraH acapjapu Xakujaa KHcKada
MabIyMOTJIapHU KEJITUPAMU3.
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THE TYPOLOGY OF MOTION EXPRESSIONS IN ENGLISH,
JAPANESE, AND PERSIAN: RECONSIDERING THE CLINE VERSUS
TYPOLOGY DEBATE BASED ON HEADING
Javanmardi Parimah., Spring Ryan., Uehara Satoshi,
Graduate School of International Cultural Studies,
Tohoku University, Sendai, Japan

Talmy (1985) noted that when linguistically expressing a complex event,
two or more simple events are often conceptually combined and encoded into a
single macro-event—a phenomenon which he called event conflation. Although
Talmy (1985) initially postulated that there are five types of macro-events, the
most robustly discussed event type is motion. For instance, in the motion event in
(1), we can see that down, describes the event of descending, or the path of the
motion, while roll expresses the event of rolling, or the manner of motion.
According to Talmy’s primary studies, the world’s languages can be divided into
two categories based on which event, the path or manner of motion, is encoded on
the main verb. He called languages that encode path on verb roots “verb-framed
languages” and languages that encode path on non-verbal elements “satellite-
framed languages”.

1. The car rolled down the hall

Though Talmy (1985) initially suggested a two-tier system for his event-
conflation typology, many researchers have since discovered problematic areas in
the typology, and suggested that either a third language type should be added (e.g.,
Slobin, 2004) or that his typology should be treated more as a cline (e.g., Ibarretxe-
Antoufiano, 2009; Spring, 2019a). Due to these adjustments to the original
typology, many less-studied languages have not been clearly placed in the cline or
identified as belonging to one of the given categories. This study seeks to help
classify one such understudied language, Persian, through an initial look at its
categorization tendencies through translation-comparison data.

Since Talmy (1985) developed his original typology, a number of studies
have been conducted which examine its cross-linguistic validity and applications.
Though it seems to be largely valid for some groups of languages and has been the
source of much discussion in the fields of cognitive linguistics and second
language acquisition, several studies have suggested the need for revisions to the
simple two-tier classification that Talmy (1985) suggested. For example, Slobin
(2004) found that not all languages fit neatly into the verb-framed and satellite-
framed categories, and instead posits the need for a third type, which he calls
“equipollently-framed languages”. Equipollently-framed languages encompass
languages in which “path and manner are expressed by equivalent grammatical
forms”. One example given is Thai, which encodes both path and manner equally
in verbs.

Slobin (1987) led to many studies that argue languages cannot be clearly
divided into these framings. For example, Ibarretxe-Antoufiano (2009) noted that
although Slobin (2004: p. 238) argues “languages cannot be compared on the basis
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of their accessibility to the semantic component of path”, languages can be
compared on the basis of their degree of elaboration of path. Specifically, some
languages describe this semantic component more often and in much more detail
than others. Thus, Ibarretxe-Antounano (2009) proposed, a cline of path salience
that cross-cuts the three lexicalization patterns and classifies languages along a
continuum between two ends: high-path-salient languages and low-pathsalient
languages.

Another reimagining of Talmy’s (1985) was conducted by Beavers et al.
(2010), who questioned the validity of a hard typology due to the fact that most
languages may show both verb- and satellite-framed patterns, or even more
equipollent-framing patterns.

They further suggested that the tendency towards any single conflation
pattern could best be explained by the available resources that exist in a given
language and mental economy, rather than cognitive focus. Therefore, it is possible
for a verb-framed language to show satellite-framed expressions and vice versa,
and furthermore, for various languages to contain equipollently-framed
expressions, as exemplified by the Japanese phrases in Beavers et al. (2010),
repeated as (2), below.

2) a) John-wa eki-ni itta.

John-Top station-to went

“John went to the station.”

b) John-wa eki-ni hashitte-itta.

John-Top station-to running-went

“John went running to the station.”

c) John-wa eki-made hashitta.

John-Top station-until ran

“John ran to the station.”

d) John-wa hashitte eki-ni itta.

John-Top running station-to went

“John went to the station running.”

(originally taken from Yoneyama, 1986: p. 2, Ex. 4)

Beavers et al. (2010) suggest that (2c) has a higher processing burden than
(2b) because in (2b) the particle “ni” is used as the same as (2a). However, in (2¢)
particle “made” adds extra information regarding to boundary-crossing. Moreover,
(2d) encodes motion event in two clauses that need more processing burden for
creating extra clause. Therefore, they claim that (2a and b) are easier to process.
Furthermore, they suggest that Talmy’s typology is not actually due to cognitive
factors because they believe that preferences for framing patterns can be explained
by the fact that speakers of a language will simply use the most economical
resources available to them. However, Spring and Ono (2014) point out that native
speakers often do not actually use the lowest economical processing patterns
available to them. Specifically, they showed that children already have their
tendencies hard-wired from a very young age and generally do not grow out of
them even if much more economical resources are given to them later in life by
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examining the phenomenon of path doubling—the unnecessary repetition of the
same path information both inside and outside the main verb.

Another study that attempts to refine Talmy’s typology is Matsumoto
(2003). Matsumoto (2003) claims that Talmy’s typology of verb- and satellite-
framed languages suffers from the misleading use of the term “verb”. He argues
that what is meant by the term verb-framed is in fact a matter of framing the “head
of a clause”. For example, Matsumoto (2003) points out that satellites can also be
verbs, as in Japanese, exemplified in (3). In (3), both aruite (walk) and watat-ta
(crossed) are verbs, but Matsumoto (2003) classifies aruite as a participle, and
watat-ta as the head of the clause, which he argues allows this construction to be
verb-framed (or head-framed as he calls it).

3) Tarowa kawao aruite watat-ta

Taro Top river Acc walk cross-Pst

“Taro walked across the river.”

(Matsumoto, 2003: p. 404, EX. 6)

Furthermore, it must also be noted that Matsumoto (2003) mentioned that all
satellites are nonheads, but not all nonheads are satellites. For example, Matsumoto
(2003) argues that prepositions could not be considered satellites under Talmy’s
(1985) original typology because they are not in a sister-relationship to the verb.
He uses (4) to show that prepositions function similarly to satellites and can be
called nonheads, which is a helpful distinction as evidenced by the fact that Talmy
(2009) himself has since admitted that prepositions could also be considered to be
satellites. For these reasons, he suggests that a better name for satellite and verb-
framed languages are nonhead-framed and head-framed languages respectively.

4) John walked through the building.

(Matsumoto, 2003: p. 408, Ex. 12)

Hamedi Shirvan and Sharifi (2014) investigated satellites in Persian
according to
Talmy’s definition. They distinguished that satellites can be classified in two
ways. The most obvious type of satellite is verbal prefixes which were more
common in the past, but still exist in modern Persian such as, andar “into”, baz
“backward”, bar “down to up”, faraz “forward”, forud “up to down”, furu
“down”. These prefixes signify the direction of motion and in terms of formal
criteria, they are dependently linked to the verbs that they are affixed to. The
second type of satellite in Persian is the verb assistant elements in Persian
compound verbs. For example, in (5a), although the verb afrastan “raise” signifies
the down to up path in root verb, the prefix bar “down to up” emphasizes the
direction and adds the extra direction. Moreover, in (5b) nazdik “near” is a verb
assistant which encodes the figure U “S/he” is getting close to the ground
“house” and the verb Sod “become” is the verb which is a light verb that by itself
cannot encode path.

5)a) U parCam-ra bar-afrast
S/He flag-Acc down to up-raise.Pst.3Sg
“S/He raised the flag.”
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b) U be-xane nazdik-Sod
S/He to-house near-become.Pst.3Sg

“S/He approached the house.”

Furthermore, according to Hamedi Shirvan and Sharifi (2014), verb assistant
elements can be further categorized into two classes as follows: I) Verb assistant
elements that encode path bala “up”, payin “dwon”, nazdik “near”, dur “far”, etc.;

IT) Verb assistant elements that encode manner of motion Sena-kardan
“swim-do”, reze-raftan “march-go”, piyade-raftan “on foot-go” etc.

Feiz (2011) argued that Persian cannot be neatly categorized as either verb-
or satellite-framed, using a discourse-analysis comparison of English and Persian
expressions of motion. She notes that the serial-framed pattern in Persian is
interesting because manner verbs in the Persian narratives in her study are few in
number and generally encode self-contained motion, unless they appear in
conjunction with the verb raftan “to go”. This is a phenomenon that is generally
observed in serial-verb languages, e.g., Thai, which are generally considered to be
equipollently-framed languages according to Slobin (2004) or in the middle of the
cline of framing (e.g., Ibarretxe-Antounano, 2009; Spring, 2019a). However, the
existing manner verbs in Persian are generally found in light verb constructions
(LVCs) where the concept of manner is conveyed through a combination of the
semantics of the components of the LVC. Although Feiz (2011) and other
researchers have mentioned that Persian has mixed framing characteristics,

Postvan et al. (2015) argue that the Persian language does not show the
characteristics expected of satellite-framed languages, and considering the
mapping of the path component, is best described as a verb-framed language.
However, the aforementioned studies are generally based on theoretical linguistics,
and as such do not have much empirical data. This can be problematic because, as
pointed out by studies such as lIbarretxe-Antoufiano (2009), Slobin (2004) and
Spring (2019a), Talmy’s typology might be best described as a cline, rather than a
hard two category classification, but in order to categorize languages across this
cline, data is required to show to what degree verb-framed patterns are generally
used by native speakers or “colloquial” as Talmy (1985) put it.

Though many studies involving motion events look at spontaneous speech
and video descriptions (e.g., Slobin, 2004; Spring & Ono, 2014), comparative
translation studies have long been a helpful tool for observing the tendencies of
particular groups of native speakers, (e.g., Ono, 2004; Slobin, 2005). For example,
Slobin (2005) expanded on his previous works using narration (i.e., Slobin, 2004)
to look at comparisons of translated works, focusing on typological factors that
seem to shape the “rhetorical styles” in the narratives. The results about manner
reveal that “the diversity of the English original is matched or surpassed by the
satellite-framed translations, but not by the verb-framed translations” (Slobin,
2005: p. 9). He concluded that this comparison offered more evidence for his
(Slobin, 2004) argument that there are different degrees of manner descriptions
across languages.
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Another study stemming from Slobin’s work is Ibarretxe-Antounano (2003,
2004). Ibarretxe-Antoufiano (2003) shows intra-typological differences by
comparing translation, and Ibarretxe-Antoufiano (2004) further shows though
Basque is a verb-framed language, speakers usually offer more complex and
detailed descriptions of the path of motion than speakers of other verb-framed
languages. For example, in Basque, a single verb with an ablative- and allative-
marked noun encodes source and goal respectively to convey more path detailed
information, which makes Basque is a high-path salient language according to
Ibarretxe-Antoufiano‘s (2009) cline.

Similarly, Ono (2004) investigated the motion events in both English and
Japanese translations. Ono (2004) reports that he confirms the notion of Slobin
(1996) and Ohara (2002) which suggest that there are differences in the
translations of English (satellite-framed) and Japanese (verb-framed). For example,
in Japanese to English translations, path verbs were used 72 percent of the time in
Japanese but only 47.8 percent in English, and for English to Japanese translations,
path verbs were used only 33.3 percent of the time in English but were used 59.3
percent of the time in Japanese. In summary, comparative translation studies have
been helpful in categorizing languages or placing them along the cline by
providing empirical evidence of trends in languages’ event conflation strategies.

Based on the aforementioned studies, it is unclear where Persian lies in the
cline of event conflation, in part because of a lack of empirical data. Assuming that
there is some degree of cline in the framing of motion events, a comparative
translation study of Persian with two languages at the far ends of the spectrum
could help to place it. This study therefore chooses to compare it to English and
Japanese, as a number of previous studies have suggested that languages such as
Japanese, Korean, and Mongolian tend to be even more heavily verb-framed than
the romance languages, and many of the Germanic languages tend to be amongst
the most satellite-framed (e.g., Matsumoto, 2003; Ohara, 2002; Ono, 2004; Slobin,
1996; Slobin, 2004; Spring, 2019a; 2019b; etc.). Accordingly, this study seeks to
give a clear view of the framing tendencies of Persian speakers through a
comparative translation analysis to answer the following research questions:

1) Are Persian translations more similar to English, Japanese, or somewhere
in between?

2) Can Persian be classified neatly as satellite-framed, verb-framed, or
equipollently-framed language, or is it evidence that a cline is a more apt
description of Talmy’s typology?

In the current study we utilized the short story “A Christmas Carol” (Charles
Dickens) which was originally written in English because it has been translated
into various languages including Persian and Japanese. “A Christmas Carol” is the
story of Ebenezer Scrooge who is visited by the ghost of his former business
partner and the sprits of Christmas Past, Present, and yet to come. This visit causes
a journey which include many motion events that is suitable for this study. We
examine the motion events focusing on the main-event (path), following lIbarretxe-
Antoufiano (2009), comparing Persian with English and Japanese in order to
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examine the position of the Persian language and determine if it can neatly fit in a
category or provides evidence for the necessity of a cline. Furthermore, this study
adopts Matsumoto‘s (2003) revision of the term satellite and therefore utilizes the
terms “nonhead” and “head” in order to cover a broader range of path coding
positions. We make a further distinction between “direction” and “path” and
further categorize the types of path into three different path components according
to Talmy (2000): vector, conformation, and deictic. Additionally, we divide the
vector category into three subcategories: path phase leading from a source (from),
leading to a goal (to), or one in between (via). These three subcategories refer to
three basic types of motion—arrival, traversal and departure—and are indicated in
this study through the terms source, via, and goal.

Direction may be further expressed with respect to the path. For instance,
down indicates that a figure’s movement is downward. Therefore, there is a
difference between path with specific direction as opposed to path with no specific
direction e.g., cross. As noted by Matsumoto & Tanaka (1997) words like up and
down are tricky to classify as if they don’t have any object they should be
concerned a direction. However, some argue that “up the slope” has an object and
therefore should be concerned a path. In this study, we do not make such a
distinction and simply consider both to be a direction. In the present study, motion
verbs are divided into two main categories, “direction” and “path”, followed by
three subcategories. “NH” designates nonhead, including adpositons, prefixes, verb
assistances, “NHH” (nonhead/head) refers to direction or path that is doubly
marked on non-verbal elements, and “H” stands for “head”, i.e., the verb in the
clause that takes a path meaning such as “enter”, residan “arrive”, deru“exit” in
English, Persian, and Japanese respectively.

NHH, also called “path doubling” by Spring and Ono (2014) appear both in
English and Persian; e.g., rose up in English and bar-afrastan in Persian. However,
path doubling does not appear to be a norm and is limited to a couple of verbs in
Persian. For example, the prefix bar encodes upward direction and the verb
afraStan shows the upward direction as well. Moreover, “NH” in the path can be
divided into 3 subdivisions: source “S”, via “V”, and goal “G”. In this study,
deictic verbs are categorized as being in the direction group since deictic motion
verbs refer to motion with respect to a deictic center, rather than motion that has a
certain path (Verkerk, 2014). Moreover, Matsumoto & Kawachi (2020: p. 12)
argue that “deixis is in fact a vector plus a special ground, and in this sense, it is
conceptually different from Path. In fact, deictic expressions exhibit a set of
behaviors distinct from the expressions of directions (e.g., UP), vector (e.g., To), or
vector plus conformation (e.g., INTO)”.

76 sentences which contained both boundary and non-boundary crossing
transitional motion events were examined in this study. The reason both boundary
and non-boundary crossing events are included is that it has been noted to affect
the selection of particular types of path description within a language (e.g. Aske,
1989; Hendriks & Hickmann, 2015; Spring, 2021; etc.).

30



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

The strategies of each language (English, Japanese, and Persian) with regard
to how they encode path in the 76 sentences analyzed from “A Christmas Carol”
are represented in Table 1. The results show that there are slightly different
tendencies in the three languages depending on whether the motion expressions
were direction or path type.

For directional motion, Persian utilizes NH expressions far more than
English or Japanese. A chi-square test revealed that for direction, there was a
significant difference in the amount of heading-framed sentences in English,
Persian, and Japanese as opposed to non-heading or non-heading-heading framed
sentences; ¥2 (2, N = 175) = 20.848, p < 0.001. Since Japanese is a head-framed
language it tends to encode direction on the root verb, but English and Persian tend
to encode direction on the non-head. More specifically, NH accounts for 15 cases
in English and 8 cases in Japanese. In the case of Persian, however, NH accounts
for 27 cases, nearly 2 times more than English and three times more than Japanese.
(6) through (8) are the examples of direction’s nonhead encoding.6) Some shaggy
ponies now were seen trotting towards them with boys upon their backs. p. 48 7)
Eskruj be-samt-e panjare david va an-ra gosud. p. 164 Scrooge to-toward-Ez
window run.Pst.3Sg and that-Acc open.Pst.3Sg

“He ran to the window and opened it.”

8) Sukuruuji-wa isoide beddo-kara dete tesagurishinagara madobe-e
Scrooge-Top hurry bed-from exit while groping way window-Dir

itta. p. 42

go.Pst

“He scrambled out of bed, and groped his way to the window.”

The next subcategory of direction is “NHH”, which was only observed in
Persian. It accounts for 3 cases which had one token. The verb barxastan has two
parts, the prefix bar “move up” and the verb xastan which also means “move up”.
These two parts together means “rise or stand up”. Thus, direction is encoded in
both nonhead and head.

9) Fezivig-e pir ba-Suronesati heyratangiz az-post-e  miz-e

Fezziwig-Ez old with exciting joy incredible from-behind-Ez desk-Ez

boland-a§ barxast. p. 71

high-Enc.3Sg rise.Pst.3Sg

“Fezziwig, skipping down from the high desk.”

The final subcategory of direction, H, represents those verbs that encode
specific direction, including deictic verbs. There are 39 cases in English, 29 cases
in

Persian, and 54 cases in Japanese. One potential reason Japanese that has a

higher number of cases is that Japanese allows complex verb phrases in
which a

deictic verb is encoded on a different slot and thus, there is less competition
between manner, path, and deictic verbs as in English (Spring, 2019b). In the
English sentence (10a) rose shows the upward direction as in 12 Japanese verb
agaru
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(rise). Moreover, come in 10b, amadan (come) in 11, and iku (go) in 12
shows

deictic center.

10) a) The Ghost of Christmas Present rose. p. 79

b) when it came near him, Scrooge bent down upon his knee. p. 123

11) Soma hi¢ vaqt be-didan-e man na-yamadid. p. 20

you never time to-see.Inf-Ez me Neg-come.Pst.2PI

“You never came to see me.”

12) Bobu-wa ima-wo  dete 2Kkai-ni agatte-itta. p. 129

Bob-Top living room-Acc leave 2floor-to ascend-go.Pst

“He left the room, and went upstairs into the room above.”

With regards to path types of motion, it seems that English and Persian were
observed to be similar to each other in terms of whether or not path is encoded on
heads, but dissimilar from Japanese, as evidenced by a chi-square test of the
amount of heading and non-heading found in this category; y2(2, N = 307) =
45.6242, p < 0.001. According to the data in Table 1, head-framing was used much
more extensively in Japanese (i.e., nearly 50% of all sentences), while English and
Persian use this encoding style in less than 15% of sentences. Representative
examples of this type of framing include sentences (13) and (14), in which English
and Persian encode the path on the verbs left and resandan (to reach), respectively.
It is worth mentioning that encoding path in simple verbs is not the only way for
these languages to employ H encoding. As can be seen in (15), the Japanese
utilizes a compound verb (V1-V2), in which V1 encodes manner and V2 encodes
path.

13) His nephew left the room without any angry word. p. 11

14) Eskruj jastoxizkonan x"0d-ra be-otag-e neSiman

Scrooge hopping  himself-Acc to-room-Ez living

resand va nafaszanan anja istad. p. 162

to give someone a lift.Pst.3Sg and breathlessly there stand.Pst.3Sg

“He had frisked into the sitting-room, and was now standing there.”

15) Sukuruuji-wa butsubutsu monku-wo iinagara ayumi-satta. p. 23

Scrooge-Top grumble  complaint-Acc while saying walk-leave.Pst

“Scrooge walked out with a grow.”

Furthermore, Persian shows a much stronger tendency to use source
expressions than either English or Japanese, as evidenced by a chi-square test of
the various path type non-head subcategories; ¥2(2, N = 220) = 10.27, p = 0.03.
Specifically, path types of motion are also divided into 3 subcategories of non-head
expressions (i.e., source, via, and goal), which were utilized differently in the three
languages. What is noteworthy here is that Persian prefixes and verb assistants,
discussed in section 2.2, are included as via because they encode path on non-
heads elements. The results indicated that English shows a tendency to use goal
and via styles of non-heads but not source non-heads. In comparison, Japanese
shows a similar trend to use goal and via styles of non-heads more than source
non-heads, but it does not use them as much as English. Finally, Persian differs
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from both languages in that uses source non-heads much more than either English
or Japanese, and uses goal non-heads to a degree that is halfway between Japanese
and English. Some examples of representative such encodings are given below.

16) So she came out prematurely from behind the closet door and ran into

his arms. p. 90

17) Saranjam  bacCe-ha  ba-hayejan-ha-ye-san betadrij az-otaq
eventually child-Pl with-enjoy-PI-Ez-Enc.3PI gradually from-roomxarej-Sodand
be-tabaqe-ye  bala-raftand... p. 81 exit-become.Pst.3Pl to-floor-Ez  up-
go.Pst.3PI

“It is enough that by degrees the children and their emotions got out of the
parlor and by one stair at a time, up to the house.”

18) a) Hayabaya-to oshiire-no tobira-no kage-kara tobidashi chichioya-no

quickly closet-Gen door-Gen back-from run.out father-Gen

ude-ni  tobi-konda. p. 86

arm-Dat  jump in.Pst

“so she came out prematurely from behind the closet door and ran into his
arms”

b) Futari-wa michi-nisotte aruita.

Two person-Top road-along  walk.Pst

“They walked along the road.”

In (16) from, into, and out encode source, goal, and via of the path
respectively. Moreover, in (17) Persian encodes source with az (from), goal with
the vector preposition be (to) and via or path in the verb assistant xarej (exit) which
has a sister relationship with the light verb Sodan (become). As can be seen in (18-
a), Japanese has some postposition that encodes source, via, and goal. Specifically,
kara (from) encodes source and indicates the start of movement and ni (to) encodes
the goal or vector. Also, in (18-b) via is encoded by complex postposition that is
derived from the verb sou (to move along a set path) that shows the length of path.
In all above examples, the source, via or path, and goal are encoded on head-
external elements. The next sub category is NHH which is observed in English and
accounts for 3 cases. The verb pass encodes the path and the particle through
encodes the via.

The results of this study suggest that while English and Japanese fit neatly
into Talmy’s (1985) originally suggested typology of satellite- and verb framed-
languages,Persian does not. First, it seems that Persian is not as clearly satellite-
framed as English. In most cases, manner of motion is conflated into verbs in
English and path is encoded on satellites or head-external elements. Due to this
feature, English can encode several path segments on satellites that come with one
verb in one clause. As noted by Spring (2019b), English speakers find sentences in
which both deictic information and manner of motion information are encoded in
the same clause extremely unnatural, and thus there is competition for the verb
slot. Moreover, English is tightly packed. However, Persian cannot encode several
satellites with one motion verbs because satellites are encoded in prefixes and verb
assistants. Therefore, Persian like other verb-framed languages utilizes several
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verbs that can be either path verbs or verbs with satellite. Hence, Persian needs
several grounds for each verb.

20) He fastened the door, and walked across the hall, and up the stairs;
slowly too; trimming his candle as he went. p. 21

21) U dar-ra bast az-rahro gozast va  baraye

he door-Acc close.Pst.3Sg from-hall pass.Pst.3Sg and for

jologiri  az-xamus-Sodan-e Sam’ xeyli aheste

prevention from-snuff-become.Inf-Ez candle very slowly

az-pelle-ha bala-raft. p.32

from-stair-Pl  up-go.Pst.3Sg

In English, satellites are prepositions and particles which are can be
considered to be non-heads. Conversely, Persian has a more robust well of
satellites to use in motion expressions: prepositions, prefixes, and verb assistants
which are nouns, adjectives, and adverbs. Furthermore, prepositions in Persian can
be divided into two groups: “bare prepositions and ezafe prepositions (those which
are always used in the genitive case). Following are lists of the preposition used in
motion expressing, divided according to whether express vector of motion or
conformation” (Babai, 2011: p. 159). The vector prepositions which are bare
prepositions are az (from), be (to), and ta (until). What is interesting here is that
except one case, these prepositions can lose ezafe and then be combined with verbs
to make a compound verb. Persian’s prepositions, like English, can encode (source,
direction, goal) in motion events. Therefore, path segments are distributed on
prepositions and satellites that make path more notable.

Furthermore, it is clear that Persian does not follow the same tendencies as
Japanese. For example, there are clear differences in how the two languages
encode middle path. In Japanese, middle path is encoded with the accusative case
marker wo, while Persian, except in one case in my data, generally utilizes the
source marker az (from). This might be related to the differences of cognitive
concepts or verb meanings, but further research is necessary to know for sure.

22) They pass through the wall. p. 46

23) Futari-wa  kabe-wo toori-nuketa. p. 47

two people-Top wall-Acc pass through.Pst

24) An-do az-divar gozastand. p. 58

that-two from-wall cross.Pst.3PI

Moreover, the results show that the Japanese data contains more path verb
types than English and Persian. It is worth noting that English path verbs are
loaned from French and other Romance languages, and according to the data,
simple verbs are used even less frequently in Persian simple verbs than the other
two languages. It should also be mentioned that some verbs like sarzadan observed
in the data, is a made of nonverbal element sar (head) and light verb zadan (hit).
Unlike other satellites which encode path, sar by itself cannot encode path and is
semantically dependent on the light verb to show a motion event. Thus, sarzadan is
categorized as path verb and no satellite or nonhead. Although, in the data of this
study path verbs are almost 3 times less frequently used in Persian than Japanese,
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according to Shah Hosseini et al. (2016) middle Persian tended to utilize path verbs
more than modern Persian. Thus, it might be that Persian lost the strong tendency
to use path verbs, which could potentially be explained by the emergence of light
verbs which can combine with a wide array of words such as nouns, adjectives,
adverbs to make new path verbs.

One surprising finding in this study is the tremendous usage of deictic verbs
in the three languages. For one, English utilizes deictic verbs almost as frequently
as Persian. This could be because of the inherent competition for the verb-slot
between deictic information and manner of motion information in English (Spring,
2019b), so if deictic information was important to the story, it is likely that deictic
verbs would be used instead of manner of motion verbs. As mentioned above, due
to the lower frequency and type of path verbs in English and Persian, when path
verbs were used in these two languages, it was usually a deictic verb. In the case of
Persian, complex manner verbs consist of nonverbal elements that combine with
deictic verbs, which might also partially explain the large number of deictic verbs
found. However, in Japanese which is a verbframed-languages, deictic verbs are
much more common because they often are part of serial verbs. On common
pattern was for deictic verbs to appear together with verbs that encode direction or
path. However, in Japanese, when manner of motion is encoded in a verb, it also
usually contains a deictic verb, following the pattern “manner verb (-te form)
deictic verb”. Here it is worth noticing that according to Talmy (2000), go
describes motion from the deictic center, whereas come describes motion toward
the deictic center. However, there are some language-specific restrictions. For
instance, when describing how the speaker is moving toward the addressee, the
addressee can be the “center” in English and Persian, but not in Japanese.

In summary, the results show that in English and Persian, non-head-framing
was used more, while in Japanese the head-framing was the prominent pattern.
Therefore, while the data of this study supports the notion that Japanese can be
safely considered a verb-framed language, it seems that both English and Persian
translations were significantly different, and therefore should not be classified as
verb-framed. However, this does not necessarily mean that Persian should be
classified as a satellite-framed language, because it did also exhibit striking
differences from English. For example, the frequency of source descriptions in
Persian, was two times greater than English and Japanese. Furthermore, for
encoding traversal path satellites or non-heads, Persian also employs a number of
non-prototypical patterns for satellite-framed languages such as are prefixes and
verb assistants. Furthermore, there are a few simple verbs that encode path on the
root verbs which causes Persian to exhibit some features more congruent with
verb- or head-framed languages. Moreover, Persian seems to have mixed
tendencies in that it often encodes source and vector in prepositions, but utilizes
both non-head and head framing for encoding direction. Therefore, though the
results of this study agree with previous studies that English and Japanese could be
classified as satellite- and verb-framed languages (e.g., Ono, 2004; Ohara, 2002;
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Spring, 2019a; Yoneyama, 1986), it seems that Persian does not clearly fit into
either category so easily.

Since this study focused on the main event. i.e., path, it would seem that
Persian would better fit somewhere in the middle of a cline based on path
descriptions, as described by Ibarretxe-Antoufiano (2009). However, the current
study does have some limitations, namely that it focused on the main event.
Similar research should be conducted on Persian that instead focuses on the co-
event, i.e., manner of motion, as such data would help provide new evidence of
Persian’s conflation tendencies and Perhaps help place it more clearly towards one
end of the cline or the other. Another limitation to this study is that it utilizes only
one, limited set of data, and thus more research is still required to refine the
findings of this study. Future studies should expand one by including more modern
translation comparisons, other types of event description data (e.g., video
description), and also looking specifically at the manner of motion encoding
tendencies. Furthermore, typological differences between satellite and verbframed
languages can lead speakers of satellite-framed and verb-framed languages to
select one pattern over the other in actual language use that affect the narrative
rhetorical styles, which can lead to misunderstandings and unnatural expressions
that are very difficult to overcome (e.g. Cadierno, 2010; Spring,2019a). Therefore,
we suggest that these differences be taught specifically to speakers of languages in
this study who are learning a second language of a different type. However, how to
specifically teach these differences and what impact that has on second language
acquisition will be left to future studies.

The authors declare no conflicts of interest regarding the publication of this

paper.
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ATOWU JIUPUKACHJIA BAJJTUNHA MAXOPAT MACAJIACH
Pasxcaboea Mavpugpam baxoeena,
byx/1Y oouenmu, ¢h.¢p.0oxkmopu

XV acpHuHT OMpUHYM sSpMUTa KenuO Y30€K MyMTO3 MICHPHUSATH IIHAIIAT
OwnaH Tapakkuii 3ta 6opau. by maBpma smal, ¥30ek MyMTo3 agaOuET pUBOXKHTA
MYHOCHO Xucca KYIITaH WKoAKopiapaaH sHa oupu Atoruaup. Y XIV acp oxupu
Ba XV acpHMHI OHMpUHYM SIpMHJIa TEMYypUWTap XYKMPOHJUTH JaBpuja smad
yrrad. Typkuid mIebpuATAA Fa3ajl )KaHPUHUHT TapaKKUETUTA XUcca Kyrad ATonn
XaKuJa ’KyJla KaM MablyMOTIap cakiaHuo koiraH. Anumep HaBowuii moup xakumua
V3unuHr “Maxonuc yH-HadouC” acapuaa KyWHaard MabIyMOTJIapHU €3U0
KoJguprad: ‘“‘MaBioHo Atouit - bamxpa OVymyp ospau. Hemoun ota
dap3aHapuIMHIyp, TapBelIBall Ba XYyIIXYJK, MyHOACUT KUK »pau. TypKuryi
Spad. Y3 3aMOHMAA IIEHPH aTPOK OpacHaa Kym IOyXpaT TYTITH. By Matiab
AHUHTYPKUM:

VY1 canamMKuM, CyB KUPOFUH]IA TAPUAEK YIATYpPYD,
Fositu HO3yKITyrauH cyB Ouia rotca Oyiyp.

Kodwusacnuaa aiibrunacu 60p. AMMo MaBlIOHO Kym TypKOHA alTyp SpIu.
Kodwus sxtuérura mykaiisn smac spau. Kadpu bamx maBoxucumamyp” [1.58]. [y
Yypunaa ,xa3pat HaBowmii ¢ukpnapunu mapxjad yTtumra Tyrpu kenaad. ABBajo,
6u3z HaBouit Tuiara onran "TypkoHa JIMK, SbHU TypKOHa YyciayOHu aHubIa0
OJIIIUMU3 Kepak. TypkoHa yciny® QuKp Ba KEUMHMaJIapHU Mypakkad Tamoexy
MCTUOpATIapCHU3 COJJIa Ba O Oa€H KUJIUII, HIWJT Ba3HIApHU (KYTPOK paMal Ba
Xa3zaX OaxpuHM) KYyyami; (Gojpkiopra SKUH KoQUsiIap HILIATUIN; UTyHHHTIEK,
KYIIPOK TYIOK JKaHpU, TaXHUC CaHbAaTUHU ucTU(Oga OTUII Kabu KaTop
xycycusaraapra sra. [2.5]

ATOWHM TIOMPHHUHT Taxajiaycu OYnuO, YHUHT TYIMK WCMH, TYFHITaH Ba
BaporT oTran wwmapu MabiayM smac. Illouprunr 260 Ta FazaauHU ¥3 WUHTa
OJITaH SITOHA JEBOHU Ou3radya ertud KenraH. ATOWM JUPUKACH MaB3y KUXalaH
paHr-Oapanr. YHHMHT Fa3ajllapd OIIMKOHA, Mabpuduii, AUHU - TacaBBY(Hii
MmaB3yiapaa outunrad. [lloup mespusTi XajaK oF3aky WKoIW OwinaH Oupra AUHUN
MaHOanapaan o3ukianau. Ly Oowuc, moup mewpustuaa KypboH Ba xaauciap
Ma3sMyHHM CHUHrAupuirad. Mykajggac MaHOanapJaH HMKTUOOCTIAp KEJITHPHUIITaH.
TacaBBy(maru Maii, Kagax, MaiixoHa, 3yJiady XoJi, KoIl, Ky3, 06eJ, 3yHHOp, caHam
KaOu MUCTUIIOXJIAp BOCUTACHa Mypakkad MabHO-Ma3MyH udoaananrad. Y Hapouii
TabOMpH OWiaH alTraHjga ‘“Ma)ko3 TapWKd OWJIaH XaKMKAT acpoOpHHH’ KyWaraH
moup.YHUHT Xap Oup caTpuaaH OIIMKIWTH, JapBEeIUIUTH, AWHY HWHMOHJA
cobutnuru ce3wnud typanu [4.11].

Nk-myxa60at AToiin razanmuéTuHuHr etakuu Map3ycu. Llloup razamnapuaa
WJIOXUM Ba MaKO3UW WK Oup-OupuHu Tynaupanu. Jlupuk mepocuaa canadapu
CHUHTrapu OIIMK, MabllyKa Ba pakuO oOpasnapu Bocutacuaa MIIK macamacura
JIOUP KapalllJIApuHU Fa3a/ulapu Mar3ura CUHraupuo rodopaau. Ok 6apya cutam
Ba o30pJiapra caOpiu. Y HIyHYaKd OIIMK 3Mac — y KyJ OILIMK, y rajo OLIUK. Y
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IIyHAaM OIMIMKKH, MabIIYKAaHUHT “KyJauM’’ J1e0 TaH OJUIIMAaH OOIIM KYKKa eTaju,
Ty CY3HUHT Yy3ura 6anaa (KyJ) Oymumra Tainép.
[ITaxo, Ou3ra Ha3ap KWJICaHT He OYiau?
["amonu myprabap KusacaHr He Oyian?
Exu:
«DanoHN KyJIIIapUMIRHIYP» JEMYIICEH,
ATtowuii ymOy cy3ra 6anma OYyIiCyH.

Fazan xaHpuHUHT spaTUIMIIMIa acoc OYAraH MakcaJl Ba MyJJa0, SbHU
“aémmapra Xyumiomaja KWiIUII YJIApHUHT HYKCOHCH3 Tabpudy BachuHH Oepuii
OwiaH amaira OIIMPWITraH. ATONM FazanuéTuja Ma)ko3uil (MHCOHHM HHCOHTA)
UK yJyFiaaHap, EpHUHT KaAau-KOMaTH, 03, KY3U, KOIIHM, COYH, KUIIPHUKIApH,
OF3H, J1JaOM, XOJIMHU Tabpu@-TaBcu(d KWIMII YCTyH Typaau. Kymiamgan, MyMTO3
HICbPUAT/IA MAbITYKAaHUHT O€IM KHira, YyMoiu Oenura tamobex kuiuHaau. [lowup
“cyB Omia rorca OVmyp” TacBUpUIra MOC Xa€THUH JeTalIapHU TOIHO, Y3HMra Xoc
OpTHHAJ TACBUPIAPHHM ApaTaju. EpHUHT GeNMHYN apuHUHT OenuTa YXIIaTaiu:

CaHuHT/IEK XyCH Wia Xypy Mapu UyK,
Jlabu kanmy acai, 0enu apu MyK

MabayMKu, MyMTO3 Fa3ajulapJa MabIIyKAaHWHT Tallku KHE(pacu HUXOATAA
ry3an TacBupiapjaa Oepunagu. bBupok yHUHT uWykd JAyHEcUra OepuiiraH
“Tappudurap” xam Oup-Oupura yxmramainan. Y KaaOu KaTTHK, 30JIUM Ba jkadokop,
HOMEXpUOOHTa MEXpUOOH, arépra nycT. ¥ KOTHIL...

JlabuHT KOHUM TYKapra TaiiHa jJaoTyp,
Hamu Ucoro ynrypmak axaoTyp.

Manbaymku, xap oup nadiram6apra OJioX Taojl0 TOMOHHIaH OHp MYbKH3a
Oepunrad. Vco anaiixuccanaoM YaTaHjJapHU TUPWITUPUIIM OWJIaH MalIxyp OYiras.
[ynunr yuyyH yHra Macux — JKOH aTro 3TyBUYM, CHUWJIOBYM Jilakabu Oepuiras.
ATOWMHUHT TabKUAWYA, KHU3HUHT JIaOM OIMWK KOHWHHM TYKHWINTA TAIlllHA.
JlaGnapununr Hadacu 3ca - Mco Macuxup, S’bHU OIIUKKA KOH aTO 3TYBUHJIUDP.

ATolN Fazajutapy THIW IIUPANF, COana. by yUyH y XaJK THIHWTa CYSHIH,
b oBKIOp MOTHUB Ba oOpasmapuaan ynymtn dornananau. Hatmxkama daBkynotaa
TacBUPJIAp, OXOPJM Tamoexjap, OeKUpUM TUMCOJUIap sSpaTaau. Xaldk Makojd Ba
ubopajgapu MIOWP FasaIAPWHUHT XAJKYWUIMTHHA TabMUHJIAIIHAAT aCOCHU
BOCUTACH OYIMO Xu3MaT K. OUKPpUMU3HH KyHHAard Fa3aji TaXJIMiId MUCOJIHIA
acoclalira xapakaT KujaaMu3:

FO3 capu 6¥n1u paBOH UKKH KY3yMIHUH XKyl Oop,

CapBu 1uimkyom, He 0Yyiau, Oup OyE€H KWIJICAHT TYy30p.

CeH ymas cyITOHU XyCHCEH, Ki OYCTOHJIAp apo,

JIaBIaTUHTAMH TyJ SUIUTUH €1 0O4UOOH, el Enop

bynnu 6arpum cyB FAMUHT/IMH, AXITWJIMK KHJI, COJI CyFa,

Oxwup, 511 ryly XMpMaHHH aJI0aTTa, Xap J3KKaH Ypop.

Kunau s>xoHuMra MeHu IUpHH JIAOUHT 3aBKH, Oasie,

by macannypkum, "kumu 60J1 TyTca, 6opmoruH éinop"’

JlaBnaTUHTIMH KYKKa eTAu O0apya KyJJTapHUHT OOIIIH,

Yuby He Tonubayp, OMUM, OU3ra €TCaHr TOHT OTop?
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Op3uHIU3HU Xap Heua CYypIyM, TUIIAUM, TOTIMAIUM,

['Vitu€ Oy cy3 ranataypkuM, ""Tuaoronsaap romop'.
3yndyHruzaus rap Atoiin, Ooiika Kypca, He axad

KumMm, xypapmeH "Oup CHHOFOHHHU siHA MKKH cuHOp'. [1.93]

OmmkoHa Map3yra OaFuIUIaHTaH Ma3Kyp Fasajgma HpCOIM  Macal
caHbaTUAAH Maxopar OwiaH dQoimananuiran. Makomwiap (GUKp Tacaurv ydyH
KEJITUPWIAP dKaH, alTunaéTrad (GUKp TUHTIIOBUKA YBTUPO3 TYFIUPMAIH.

Fazanmuuar pactnabku OaiiThaa — OMIMKHUHT XOJOW  3a0yH DKAHJIUTU
MyOoJaraiyd Tap3fa TacBUpJjaHaAu. Mabllyka Wyaura WHTH30p OViIraH JTUPHK
KaXpaMOHHHUHT MKKU KY3M apukka (kyi) ra kuécnanrad. SAbHU “capBH TUIDKYNA™
OIIMK capu “Oup OyE€H Ty30p KWIMACIUTH cababiu OMIMKHHMHT KY3JIapujaH
TYKUNTaH €1Iap apuKJIard CyB KaOM paBoOH OYJTaH.

WNkkrHuu GaiTaa GuUkp TacAWFU YUyH TaMCWJI caHbaTHAaH (oiiallaHuITaH.
Tamcunmaa myammud ¥3 GUKpUHA TaTWIAIAIAH Makcan xaéTuil Oup Bokea Eku
JeTa/IapHu Tamui-ucOoT cudartuma kenrtupaau. lllamonaa SIIMKHUHT OYUIHO-
EMUITUIIN XO0JIaTU/IaH MOoUp (HUKP TacAuFu yuyH Qoinananran. XyJIay 11y XoJjaT
mramosia TeOpaHraH Tyn Oapriapura KydupwiraH. Masbinyka - XyCH IIOXH.
['yn3opna yHUHT XyCHHIaH TyJl OapTUHU IIaMOJI 04r0, Emaiu.

CeH y11an cyJITOHU XyCHCEH, KU OYCTOHJIap apo,
JlaBIaTUHTIMH TYJI IIUTUH €] OYUOOH, e E€Mmop
XankuMuzaa “sSXIIMK KW CyBra coi 0anuk Owmiiap, 6anuk Ouiamaca XOJIHUK
(Xyno) Omnap” - nmeran Haka Oop. Illly mang-nHacuxatmaru rosi Fazay OalTura
CUHTIMpWJITaH. MablllyKa FaMujian 0arpu cyB Oynrad (MyOosara) OMIMK YMUJIUHU
y3Maliy, SIXIIAIUK KWIKIIIA JaBOM 3Taau. Y SXIIMIMKHUHT, an0aTTa, SXIIUIHK
cudaruna Karumura umonanu. Fazanma Guxkp Tacauru ydyH 3ca  MIOUDP “‘Xap
KUM DKKaHUHU Ypaau” MakoauaaH (ovnananau. FasanmHunar typrunun Oaitumga
xaM “bon TyTran GapMOFUHHM siap” MakKoJIM TYJWK MIAKJa KeaTupuirad. Onmk
KaHYaJIUK 030p, PaH)XK TOIMACHH, MAabIlyKa BUCOJIMIAH YMUJ y3MaWau. SIbHH Oy
“o30pnap” Oup KyH Kenub 001 — BUCOJITa ailJITaHUIIINTA UILIOHATH.

NHCcoHHMHT y3 Makcaau Wynnaa MallakkaTiapAaH KOYMACIWTd, WIIOHY
OwiaH XapakaT KWIMIIM OujiaH OOFJIMK *KyJa KYI Makoyuiap spaTwirad. AHa
mynapaan oupu “Tunaran — tunaranud Tomnap”. Illowp mabliyka AaBiaTHlaH,
SHHU MapXaMaTHAaH OOLIKaJapHUHT OOIIM KYKKa eTraH, OMpok Oy MypyBBaTAaH
JUPUK KaxpaMoH MaxpyMm. Y Tunaranuau tononmaiinu. lllynnmait O6yncana, y
“THJaraHUHM TOIIMINTA’ MIIOHAIH.
3yndyHruzaul rap Atoiin, Oolka Kypca, He axad
Kum, xypapmeH ""OMp CHHOFOHHM SIHA MKKH CHHOP".

Xanknga “Ot cuHOBU Oup Oynap, AYCT CUHOBM MMHI OYyiap” JeraH MakoJl
MaBXyJl. YHIa AYCTHUHT “AYCTIUru”’ OUp HEYa CHUHOBIApJAH YTUIIH, Oy OHiaH
OYCTIMKHUHT MYyCTaXKaMJIMIM CHHOBIapAa OWIMHMINM yKTUpwirad. Faszan
MaKTabCHJla OIIMK UINKUHUHT XaKUKUWAJIUTH MablllyKa CUHOBIIApUra Oapaommaa
CHUHAJMIIN TabKuajanrad. @oiabpKiop HaMyHanapua CAHOB MOTUBH OUJIaH OOFIIHMK
CIOJKETJIap/la CHHOBHUHI Y4 MapTa OYIuiM TabKuiaHrad. Jlemak, CHUHOB
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MOTUBUIAr 3 pakamu OuiaH OOFJUK KMXAT MAKOJHUHT MIAKIUIAHUIIM YYyH
XU3MaT KWJITaH.

AnbaTtTa, OuMprMHa Fa3ajma IIyHYa MakKoJ Ba HOOpasapHU KYyJUlamn
VOKOJIKOPJIaH JKyAa KaTTa MaXOpaTHU Tanal KUJaau.

ATOiM MaxopaTUHU KYypcaTyBYH XKyAa Ky oXopiu Oaittnap 6opku, Oy ymyr
moupHuHr Anuiiep HaBouil TabKuasiaraHuiek, Xajik opacuja ajJoxuaa 3bTHOOp
KO3OHUIMUHUHT acocuii cababuaup. [llonp mryXpaTWHHUHT sitHa OMp OMIUIA YHHHT
“TypkoHa” &€3raHiauruaup. ByHMHr yuyH y Xaik TWiIUra siKUH OYJraH BasHIIap
(paman, xazax) doiganaHan, XajlK OF3aKd WKOJIWTa acTOUIWI TasHIH.
Kymnanan, xank TacaBBypHla Xa3uHauap BailpoHanapja OYiuiny OuiaH OOFIUK
Kapanuiap MaBxyJl, Oy XakJard Kapaiuiap 3pTak Ba JOCTOHIapJa KydraH. ATouu
aHa 11y KapanuiapJaH MablllyKa Tabpuduaa Maxopat OusiaH doigananiu:

MeHyM KYHTIIYMIACEH, 31 XYCH TaHXHU
Bane, xap ramk spyp Baliponara noiuk [1.122].

Exu:

UyH MyKappaplypKu, CEH XyCHY MajoXaT FraHX HUCEH,
A6 smac, rap yTd 3THO KeacaHT Oy BallpoH KYHTIIyMa.

Xap ukkama OalTna XaM MablIyKa MajoxaT TaHXUra, OLIMK KYHIJIM 3ca
BaillpoHara Kué€ciaHraH. ['aHx 3ca BallpoHaJa — S’bHU OIIMK KYHIJIMJIA MHHXOH
oynanu.

Xynoca kwinO aWTranma, ATOWM JIMpUKACH MaB3y Ba Fos, OaguusT
KUXATAAH €TyK. Y MyMTO3 IIChPUSATHMHU3 Xa3MHACUTa MYHOCHO Xucca KYIIIu,
alfHUKCa, TYPKUU Fa3aIHABUCIIMK/A Y3UTa XOC MakTab Ba yciy0 (Typkuii) sipatuo,
KEWMHTY JTaBp TYPKHUM MIEhPUSTHUHT TAPAKKUETH YUYH XH3MAaT KWIYBUU FKOIUI
MEpOC SIpaTud KOJIUPIH.
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JTUJIA®TIOP XAETH BA I KOJIUI MEPOCH
MAHBAJIAPU XAKUJIA
Kypaee Kanonruooun Onumarconosuu,
V3P ®A Aoy Paiixon Bepynuii nomuoazu
HlapKuwiynocauk uncmumymu emaxuu uimMuil
xooumu, punonozun hannapu 0okmopu
Mancypoe Cooup Xampoesuu,
Anuwep Hasouit nomuoacu Touwkenm /lasnam
V30ex munu ea adaduému ynugepcumemu yKumyeuucu

Junadrop xaétu Ba H3KOAUI MEPOCU TYFPUCUIA MABIYMOTIIAP YHUAIUK KYTI
sMmac. Kymnanan, [Tynorxkon nomyia Kaitomuii “Tazkupan Kaittomuit” acapuna:
“by kumm Tomkent atpod moupnapuaan 6ynu0, [luckann kacabacumanmyp.
Homu Mymna A6myn bopuit 6ynu0, HuMa kacOma SkaHu OWIMHMaNIu. AHIMKOH
maxpujaH TypuO BaTaHura xaT &3raHugan daproHa Bojuiicura Kenwb rOpraHw,
caBzorap OyiraHw SXTHUMOJ TyTuiaamayp. 1914-um iimnna 48 OeTnam IeBOHYACHHU
TomkeHTHa ¥3 XapaxoTw wiaa TomOocMana Oocwnubd uukawm’,-ned, yHHUHT
“CanomHoma’cuiad Oup O6aHmHU Kentuprad. Ana myamnud moup mxonura 6axo
O0epul, YHUHT acapiapu ¥3 XapakTepura kypa Xa3uHUW HIebpiapura ssKAHIUTHHUA
Kaij kuirad [2: 379].

[Houpaunr ucmu “I'ynmanun dunadrop” HomMu Owmnan YOIl 3TWITaH
KUTOOMHUHT OMpuHYM Oetuaa mysuia AGaynbopuit ned Kaiin KuivHraH Oyica-za,
KUTOO CYyHruaa y y3uHu kutoodypym myio bypuboit llepmyxamman yrnu neod
tanumtupanu [1: 48]. Kynunnuk opacuaa sca, myia bypu lepmyxamMmman xoxu
yrmu Jlunadrop HOoMu Owmiman Mabiaym O0ynu6, 1877-1949 immmapaa Iluckentna
a0 MKoI KUJIraH.

[lTonpuunr oracu lllepmyxamman xoxu Dan3uBON X0KHU YFIM MUPUIIKOD
JEXKOH, oHanapu byHuca OTUH HUXOSTa UMM a€n Oynrannap. byHuca oTuHIaH
TaHUKIM ojiuMa My3aisiHa AJlaBUs, THCKEHTIMK XaMpo OTHH, TypCcyH OTHH,
XypH OTHHJIAp TAXCHJI OJITAHJIap.

JunadropHuHr yu Yruul Ba UKKU Ku3u Oynrad. Karra yrunnapu Xypanunr
A660c Ba Canomar ucmin ¢ap3ananapu 6op. Kynnyce Ba FOnyc ucmnu yrunnapu
UKKMHYM KaXOH ypyumura ketu6, xanok Oynumrad. Kyaaycuunr yrnu Cobup
Caupn xunutoruaa smad yrran. Karra kuzmapu [lapuda xo3up 85 émma 6ynuo,
TomkeHTna HMCTUKOMAT KHJIaauiap (S"H/Innapn Hypunnana, Myxunane Ba
Cabpumnun, kuznapu ['ymuexpa Ba ['ynmupabHo). Ukkuaun xkuswunapu Jlatuda xam
Tomkentna suua® yrrammap (Vewmapn XoxuaxGap, CaupaxGap, Kusiapu
ExyToit).

Mymia AGaynOOpUIHUHT UKKU yKacu OYiraH: kaTTa ykanapu Mup3zaaxman
WKKUHYU KaXOH ypymuaa xajaok oynran (1943 #iun). Yaunr Pycram Ba DnHopa
ucmiid  (apz3aniapu 0ynub, KU3uW XO03up XaM TOIIKEHT Iaxpuja HCTUKOMAT
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Kuiaau. Ykacu bekMyxamMmaaHUHT UKKU KU3u Ba oup yrnu 6op. (Po3a, Jlamupa
Ba [llaBkat). Jlunapropuunr Jlono (ku3napu 3apuda Ba Basuda) Ba YmyrOy
nemn (dapsanmapy 1laBkar, Xommga, Anxam, MaxkaMm Ba YKTaM) CHHIHJIIAPH
OyiraH.

[Monpuunr snHa Oitauca (dap3anmnapu: Xaitmap, Xaipu, Xacanboi Ba
Myxammankym), Myxappam (dap3angiapu: Typom, Cypom, Paxmma, Manuka,
Xamuma) Ba Tymamumca (dapzapmmapu Jlyrduanca Ba Kympurmca) wncemim
CUHTHJLJIapH XaM OyJraH.

Otamapu  Illepmyxammanxoxu  xax  cadapura UKKHHYM — MapTa
ooprannapuaa oracu PaiznbOoit xoxu O6unan Oupra Oopraniap. Pan3uOoN X0xKu
yuyH Oy Xax cadapu yuuHunm Mapta OynuO, my yuyuH4yu 3uépataa Makkau
Myxkappama maxpuaa Bagot dTrasiap.

Mymna A6aynbopuit nactnad Iluckentna, cyurpa byxopo, AHIWXOH Ba
Kykon maxapmnapuna yxkuras. [loup acapnapuaaru Kaiuanapra kypa, y MyKumuid,
Xucnat, Kamuii kabu mxoakopiiap MINTUPOKUAATH anabuil WHFUHIAPHUHT (Paot
katHamraucu Oynran. llyaunrmek, Mymna AOQymOOpUHHUHT yiUTa XaM Kajam
axJM BaKWwIapu 3u€par KWIHII Ba MEXMOHIOPYMIMK OaxoHacu OWJaH Te3-Te3
kenu® Typran. [lapum Oy 3uépar Ba MEXMOHIOPYMIIHK nennica-aa,
MEXMOHAOPYMIINK YIIa JaBPHUHT y3Ura XOC aJa0uil amKyMaHW, SHTU E3WiraH
acapyiapu OuiaaH OMp-OMPUHU TAaHWIITHPHUIN Tap3uaa yrrad. [lloup sKuHIapUHUHAT
KAl KAJIWIUiapuia, aHa IIyHJIal WwKoaIui cyx0aTiap HUSATHAA KelraH MyKuMui
ukku xadra Junadropuukuna mexmon Oynran. loup yitmma yraauran OyHnain
WuruHIapAa KajlaM axjau Owinan Oup karopaa FOcydwxon xusuk, Kypaxon
CynTOHOB CHHrapu caHbaT COXACH BaKWUIAPUHHUHI HINTUPOK STTaHIUTH Xam
bTHOOPTA JIOUHK.

Hunadprop mewpnapu “I'ymmann dunadrop” HomMu OunaH wik 6op Oup
kuto0 makiauaa 1914 #inmm Tomkentna SIkomnes, kevimd 1916 innga Fymomus
MaTOaacuaa vomn 3Twirad. Mkkana Hamp Oup-OupuHM Takpopiaiau. “I'yimanu
Jlunadrop” kuTOOUTa MIOUPHUHT Fa3ajl, Mypad0ab, MyXxaMmac, Mycaaaac, Kacuaa,
MacHaBUM, KUTha Ba YMCTOH >XaHpujaru mebpiapu kuprad. Illewprap neBon
Tanmadura Kypa xoWnamrTupuiMarad. byHmail XomHM KUTOO CYHrHaa myamtud
Kyhumaruya u3oxjarad: “MyxTapaM MyIHITapUillapuMHU3Fa MablyM OVICYHKHM,
ymly mebpu oxku3oHaM yiad “T'ynmanu Junaprop”’vHunHr arapuu, 6edaxpa 0yica
XaM ax0o0japuMu3 Hazapura >KAJBarap KWwiayk. HWHIIO 010X, HMKKUHYA
TaOBUHUHT OaxpiuK KwinO, sSbHU Xaph-xuxo TapTubu Oupna Ba “‘JleBoHuU
Junadrop” ucmu uia 4om Kuiicamu3 Kepak”,-nes ymun owiaupanu [1: 48]. Jlekun
UKKUHYY  HalIp LIEHPJIAPHUHT COHM Ba OKOWJAIIMIIMIA Kypa, Kaung
KWITaHUMU3JICK, OupuHuncuaAad dapK KuiMaiian. Maskyp Hampiaapuaan capainad
oJIMHTaH & Ta Fazain, 2 Ta Mmyxammac 1960 inuau 9on KWIMHTaH “V36ek anabuétn”
xpecromatuscu 4-tom, 1-xunaura, 4 Ta razan Ba 2 Ta Myxammac 1982 iinnu Hamp
KWIMHTaH “Acpiiap HUJIOCH KUTOOWra KupuTwiaradH. Ukku kutoOmaru mienbpliap
Oup-OupuHu Takpopiamaiau. [apum ukkama "Hamp xam “Tymmanu J{unadrop”
acocuja Tal€pilaHraHJIUTY Kaa KWiIMHTaH Oyica-fa, yjaapaaru aipum mebpiap
Ma3Kyp MaHGaja ydpamaiiin. Y3 HaB6aTHIa HOLIMPIAP XaM YJIApPHHHT KaicH
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MaHOa/laH OJIMHTAHJIMTUHM KaWj KuiamaraH. XycCycas, “V30ex anabuétu”
XpecToMaTuscura Kaprad “Xaxp apo XoumMm Kypyo Oup nax3a &pum mHIamac”,
“Epaun, it mun, canra Mexpy Bago KaM-KaM OYayp” Mucpanapd OuIIaH
OomanyBuM Myxammaciap, “Acpmap Hupocu”’ xkurobugaru “Konra tynau
oparuM, oup nuiapaboauH apunu®”, “Jlapam XaXpuHTFa Kyiaum, aitnama, s
nunbap, WIOK® ~MHUCpajapu Oumad OouutanyBuM Fazamwiap “T'ynimanu
Hunadrop”aa yapamaiiau.

Hunapropuunr “I'ymmann  dunadprop” Hampura KupMaraH II€bpiiapu
TYIUIAaMH  XaM MaBxkyJl. YOy mebpiap TYIUIaMd SKUHTa4a TMHCKEHTINK
3oinIaxoH asHUHT KUTOO XaszWHacujaa cakjaHuO kenrad. lllewprnap ommmii €3yB
nadrapura KusaTuo apad anudOocua HaCTAIMK XaTUaa Te3 Kyuupuirad. Aipum
xoJuiap/ia 6ab3u  CY3JapHUHT UMJIOCH Koujara aman kuiauamarad. lllynunraex,
3aMOHABUH CY3JIapHUHT apab umiiocuaa Oepuirad YpuHiap xaM yupaiau. Maskyp
Kuxariap Oab3uaa IMebp Ma3MyHHHU TYIIYHUIAA KAWWHIWIAK TYFIUPAJIH.
Kuto6 79 6etnan nbopar 6ynubd, sSXIIM CakJIaHTaH.

3oitmgaxon oma Ba Junadpropuunr kwmzmapu lllapuda omnamapHuHT
TabKUJANUIApUYa, Oy MIEbPUM TYIUIAMHUHT €3WIMII TapUXH KyWHaaruya: aciu
KYKOHIUK O0Ynmu0, [TuckeHT maxpuaa y30K BakT UCTHKOMAT KWJITaH KaHIOJaTdd
KypObomwxkon wcmimu kumm Oynrad. YHUHT XOCHATXOH JeraH  CHHIJIUCH
Pacynmyxamman neraH WWruTra TypMmylira 4dkkaH. YiaapHUHT MaxdypaxoH
neraH Kusu Ba Pycram neran yrnum Oynran. MaxdypaxoH xa€rnaH spra K3
foManu. Em Max@pypaxOHHMHT YIMMH YHHHI OHAcH XOCHMSATXOHHM KaifFy Ba
u3THpOOTa cosagu. Y KU3MHHUHT IKUH ayronacu Oynran [llapuda omanuHr otacu
moup unadropnan hap3anmiMHUHT XOTUpacura Oarumuiad mapcus €3ub OepuiTHu
cypaiinu. [y Tapuka Ma3kyp mapcus-€nnomanap Oynénra kemaau. Kurobra Hom
Kyhiunmarad. bu3z kuToOHM 1mapTiau pasumiga  “‘Mapcusmap madrapu”’  ned
HOMITaIMK. Mapcusinap Fazan (7 ta), mypab6as (2 Ta), myxammac (8 Ta), Mycaaaac
(1 Ta), macuaBuit (3Ta) >xanpnapunaa outwirad. [llespnap pagud Ba xaHpra kypa
aXpaTWIMaclaH €3WIMII Tapuxura Kypa Koinmamrhpuirad. Ynap “Mapxyma
Max}ypXxoHHUHT OHacuFa Kujiran xaipboTrHoMacu”, “Mapxyma MaxpypXoHHHHT
CaKkapoTH MaBTJa OHAacu OwiaH xadpnamranu’, “Max(@ypXxoH OHAacHIaH PO3UIIHMK
tunaranu’”’, “Mapxyma Maxdypxonausr 19 €mga BadoT TONraHmra OHACHHUHT
HaBxacu”, “Mapxyma MaxdypxoHHH oHacu €1 aillany0 Oup Myxammac alTraHu”
Kalu capiiaBxanap octuja Oepuiras.

TynnaMra kupra MmebpIapHUHT OUpP KUCMHU MIOUPHUHT MKKUHYM KaXOH
ypyuaa xanok oynran XKypa, Kymnyc Ba FOHyc neran yrusmiapura 6arunuianral
6ymu6, “EsryBumman ¢apsangura ésran mapcus”, “EsyBumpan” neb6 capnaBxa
KYWWITaH.

[lewpnapaa *KynonuK Ba alpWIMK OHJIAPU TabCUPJIH Tap3aa OUTUITAHIUTH
oouc, SIKMH-IKMHTaua 30MUIaxoH as TAIIKWI KWJITaH WUFUHIApAa MYXJIHCIapH
TOMOHM/IaH YKUO KEJTMHTaH.

JHunapropHuHr MabiyMm IIEbpJIapd MYMTO3 ana0uérha IIaKJUIaHTaH
aHbHABUH >KaHp Ba MaB3yJiapia Outwirad. Yiapaa Axman fAccasuii, CynaitMoH
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boxupronunii, ®@y3ynuit, XyBaigo, Xa3uHUK KaOW WXKOJKOpJap acapjapuHUHT
TabCUPH CE3UIIA/IH.

y6xacu3, Mykumuii, Xucnat, Kamuii kabu moupiap HIITHPOKHIATH
amabuii cyxbarmap Jlmmadrop myHEkapamm, WKOIUAATH MaB3y KYJIaMUHUHT
HIAKJJIaHUIIATa XaM 3aMuH Oynrad. JKymnaman, yHMHT acapiapuaa MyKuMui
xaxBu€TH, Xucnat Ba KaMuimapHUHT MUIIaTHapBapiIvK Ba MabpudaTiapBapIuK
FosIapy OMJIaH XaMOXAHT MUCpaJlapHU XaM ydpaTamu3.

Mynna AOpynOopuii WIK JE€BOHUAAH TalIKapu KaTTaruHa JEBOH XaM
TapTUO OepraH Ba YHUHT sroHa Kyi€é3Ma Hycxacu moupHUHT Kuznapu [lapuda
omna Kynuaa Oynran. Maskyp Kyné€3aManu OUp MyXJIMCH KaWTapub Oepuill ImapTh
Oowian onmubO ketn6, Kaitapmaiinu. Ly OGowc, JdunadropHunr mszcuz Hykonraxn
JIEBOHUra KHUpraH IIECbPJApUHUHI MaB3y KyJaMu, OaauusAT Japakacu Xycycuuaa
(GUKp IOPUTULI UMKOHMSITUTA 3Ta SIMACMU3.

Wynunaraex, Jdumadrop Xaszpar AnuHuar yrom Myxammasn Xanadusara
oarunmad “Kuccam 3ybynyn” €xku “Kanrnomam 3ydyHyH” HOMIapu OwiiaH
MallIXyp HWIIKUK-CAapry3allT, JKaHTHOMaJlap Typkymura KupyBuu “Kuccam
3yyHyn” acapuHM OWTraHW aHWKIAHAW. KHCCAaHMHT MKKHTa KyJIé3Ma HyCXacu
xo3upaa V3P ®A A6y Paiixon Bepynmii Homumaru 1I1apKIIyHOCINK MHCTHTYTH
acocuii poranma 4868 Ba 11940 pakammapu octuma cakimaHaau. Acap MacHaBUN
makiauaa outuiarad. Mk TaAKUKOT XyJlocajlapura Kypa, Kucca yia JaBpaa Xailu
MyMTO3 afaOuii aHbaHanap Ba lcioMm nuHM Mamxyp Kumimiapu xa€Th acocuja
KHccaap €3UIl aHbaHACH XaJId CaKJaHUO TypraH JaBp/a JI€BOH OuiiaH OMp BaKTIa
€3u0 TyraTtwirad. 3epo, MasKyp JaBpa LIOUp WXKOAWAAard MUJUIATIIapBapiiuK Ba
MabpudaTnapBapiuK Fosulapu OuiaH Oupra KUTOOXOHJIAp Opacuja >KaHIHOMa
TypKyMUJard acapjapra KusukyBumiap OynraHuHM XX acpHUHT OUpUHYU
yoparura KaJap MaB3yra OoMJl Halllp KWJIMHIaH TOIIOOCMa KUTOOJap OpKalIu XaM
OWJIMII MYMKUH.

Ymyman, Hunadprop acapmapy XX acp OupuHuM sipMu  y30ek
HIEbPUATUHUHT MaB3y KYJIamH, daHp XWIMa-XWUIMTH, aaaOuid Tabcup, aaaduid
Joupanap, WKOAUNW XAMKOPJIHMK KabW Macajanap ro3acuiaH oiu0d Oopuiaxak
TaJKUKOTIIAp YUYH KUMMATIU MaHOa OYna onanau, 1e0 yilnaimus.

O®OUTAJTAHUJITAH ATABUETJIAP PYUXATH:
1. unadrop. I'ymmanu Junadrop. —TomkeHnt: SkoBieB auTorpaduscu,
1914.
2. [1Iynotmxon nomysuia Kaitromuii. Tazkupan Kaittomuii. 2-xunn. —T., 1998.
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1JODIY INDIVIDUALLIK XUSUSIYATLARI
Nasirov Azimidin Normamatovich,
SamDU dotsenti, filologiya fanlari dokrori

Har bir yozuvchining vogelikni qanday ijodiy o‘zlashtirishi uning ijtimoiy-
estetik ideali, dunyogarashi, didi, bilim saviyasi bilan bog‘liq murakkab jarayondir.
Badiiy uslub mohiyatan ham janr tadriji, ham ijodkor fitratining o‘ziga xosligidan
kelib chigadi. Odil Yoqubovning ijodiy individualligi deyilganida, adibning
romani barcha sathlarining ijodiy niyat ijrosiga muvofiq tushishi, poetik talgin
golipidagi o‘ziga xosligi tushuniladi. Uslub ijodkor shaxsi bilan bog‘liq kategoriya
bo‘lib, uning ijodiy individualligini belgilaydi. M.M.Baxtin ta’kidlaganidek,
“Roman so‘z tizimining uyushgan sof kompozitsion shakli hisoblanadi, estetik
obyektda badiiy tugallanmaning tarixiy yoki ijtimoiy ifodasi arxitektonik shakli
epik intiho rang-barangligini tayin etadi” [1, 19-bet].

Odil Yoqubov “tush” vositasida bo‘lg‘usi falokatlarga ishora qilar ekan, bu
jarayonda an’anaviy talqinga tayanadi va gahramon ruhiyatini shu asosda tahlil
etadi: “Hazrat Sarkor uxladi, o‘ziyam bilmaydi. To‘satdan qora dovulday bostirib
kelgan vahimadan yuragi o‘ynab, uyg‘onib ketdi. Yopiray, bu qora vahima gaydan
keldi? U hozirgina yorug® esdaliklardan ko‘ngli taskin topib, osoyishta uyquga
ketgan edi-ku. Yo unga bergan boyagi bir piyola konyak ortiqchalik qildimi? Yo‘q,
konyak emas, hamma baloga hozirgina ko‘rgan tushi sabab! Yomon tush!
Vahimali tush! Go‘yo u, Hazrat Sarkor, bandalikni bajo keltirgan emish! Unga
Makkadan olib kelgan ehromini kiydirib, tobutga solib, Sa’nat saroyining tomosha
zaliga qo‘yib qo‘yishgan emish. Garchi ko‘chadan karnay-surnaylar ovozi eshitilib
tursa ham, tomosha zali jimjit va kimsasiz emish. Fagat eshikdan ancha nariroqda,
uning inongan tog‘lari, muovinlari Nabi naynov bilan Parpi pakana va anavi...
partkom Ziyodaxon shivirlashib o‘tirishgan emish. Ularning gaplari eshitilmas,
ammo tobut tomon imo qilishib, jilpinglashib o‘tirganlaridan ularning xursandligi
shundoq ko‘rinib turganmish. Bir mahal eshik ochilib, klubga «Ko‘r qori» deb nom
chigargan sobiq imom kirib kelarmish. Hazrat Sarkor bu imonsiz qgorini siyosatga
zid tashviqu tirg‘ibotlari uchun imomlikdan bo‘shattirib, qishlogdan badarg‘a qilib
yuborgan edi [2, 12-bet].

Ko‘rinadiki, tush motivi ham Hazrat Sarkor atrofidagi qiyofasiz
kimsalarning ikkiyuzlamachiligi, davr siyosati ta’sirida yo‘l qo‘yilgan xatolar
tug‘dirgan iztiroblari ko‘rsatiladi. Romanidan olingan yuqoridagi tush motivi
gahramon xarakterini gunoh, tazarru hamda xatolar keltirib chigargan iztirob
uyg‘unligida poetik talgin etishga imkon beradi. Zotan, xatolarni taftish etish
tazzarruga yo‘l ochadi. Demak, gahramonning butun hayoti yagona nuqtaga
yig‘iladi. Odil Yoqubovning mahorati shundaki, u badiiy talginda tush va reallikni
o‘zaro uyg‘unlashtiradi. Ko‘r qori bashorati orqgali qgahramon faoliyatiga
munosabat ifodalanadi. Odatiy kundalik muammolar talginida yozuvchi inson
tiynatiga xos muhim nuqtalarni suratlaydi. Bir garashda keltirilgan lavha asar
dinamikasidan tashqari holatdek taassurot ham uyg‘otadi. Biroq tush tafsiloti o‘z-
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o‘zini anglayotgan inson igrornomasi ekani bois, uning xarakter qirralarini yagona
estetik markazga yo‘naltiradi.

Odil Yoqubov ijodi yaxlit, bir butun poetik mundarijani tashkil etadi. SHu
ma’noda uni juzvlarga tagsimlash o‘zini oqlamaydi. Negaki, rivoya bir-birini
mantiqan to‘ldiradigan ijtimoiy, falsafiy, ruhiy talginlardan iborat. Unda insonning
jamiyatda tutgan o‘rni, a’moli va manfaati, ehtiyojlari o‘zaro tutashadi. Muallif
diqggatga sazovor tafsilot, psixologik chizgi hamda mushohada uyg‘unligini makon
va zamon nuqtai nazaridan yangilaydi. Badiiy talginning mavzu, g‘oya va uslub
jihatdan uyg‘unligi universal ma’no tarmogqlarini boshgaradi.

Hayot solnomasi ijtimoly mazmunini inson xarakteri butunligida to‘g‘ri
ilg‘ash va poetik ifoda etish yozuvchi ijodiy individualligining muhim belgisidir.
Tugal aniqlikka erishish ham adibning o°ziga xosligini ta’minlaydigan asosiy
omildir. “Diyonat” romanidagi Otaqo‘zi hayot ziddiyatlarida sarson-sargardon,
yo‘lsizlikka mahkum inson. Uning istigbol maqsadlari sarob ekanligi asar
fabulasidayoq ayon bo‘la boradi. Chunki o‘z farzandini bunyodkorlik sari
ilhomlantirgan totalitar jamiyat alalogibat uni to‘la mahv etadi. Turmush
ziddiyatlari va ma’naviy-ijtimoiy adashishlar gahramon ma’naviy tanazzulini
yanada tezlashtiradi. Odil Yoqubov asar mohiyatini mavjud ijtimoiy-tarixiy-ruhiy
borliq dinamikasi, ya’ni rivoji va tanazzuli gatiga singdiradi.

“Otaqo‘zi-ku, o‘g‘lining ishi uchun Isoning alamini Musodan olib,
tog‘asining alamini undan olayotgan bo‘lishi ham mumkin. Unday desa, tog‘asi
bilan ham bo‘laricha bo‘libdi-ku!.. Ha, yaxshida gina bo‘lmas, yomondan gina
ketmas, deganidek, ginaxonligini sira qo‘ymaydigan bu ho‘kizfe’l chol, omon
bo‘lsa, ko‘p o‘yinlar ko‘rsatadi hali! Tunov kuni fotihaga kirganda Vohid
Mirobidov uning ahvol-ruhiyasini ko‘rib, yuragi zirgirab ketgandi, biroq it fe’lini
ko‘rib, uniki ham tutdi, ichidagini sirtiga chiqarmadi-yu, ammo-lekin, “bu
kuningdan battar bo‘l”, deb chiqib ketdi... Mayli, Vohid Mirobidov tog‘a-
jiyanlardan gina qiladigan joyi yo‘q, ming yaqin bo‘lgandayam yot yotligiga
boradi. Lekin o‘z kuyovi... Qaynota, qaynona mehmon bo‘lib kelishibdiki, bir kun
birga bo‘lmadi, yayrab-yozilib chaqchaqlashib o‘tirmadi. Vohid Mirobidov uning
kamgap, kamsuqumroq bir odam ekanini bilardi-yu, birog bunchaligini bilmagan
edi. U bir o‘yi qizi bilan kuyovining orasiga sovuqlik tushmadimikin degan
xayolga ham bordi, yo‘q, Nazokatning gapiga qaraganda tinchlik emish. Balki
Mahbuba bildirmagandir. Biroq bildirsin-bildirmasin, agar bugun kuyovi yo‘qlab
kelmasa, Vohid Mirobidov ketadi. Otaqo‘zining bitta mashinasini so‘rab oladi-da,
jo‘nab ketsa o‘ksisa o°‘ksir? Tashakkur? Vohid Mirobidov unaqa... kalishi
ko‘chada qolganlardan emas. O°‘ziga yarasha izzat-obro‘si bor!” [3,291-292-
betlar].

Vohid Mirobidov — yirik olim. Uning hayot yo‘li sillig. Negaki, mutaxassis
dunyogarashi murosa-yu madoraga asoslangan. Muallif fan jabhasida yuzaga
kelgan ichki raqobat ildizlarini oydinlashtirishga intiladi. Ziddiyat baribir
insoniylik chorrahasida kesishadi. Tor manfaatparastlik, xudbinlik va manmanlik
illatlari qahramon tiynatini butunlay egallagan. San’atkor inson tabiatida hukmron
kibr tuyg‘usini ishonchli yoritadi. Otaqo‘zi oilasidagi nizo ilmiy ziddiyatlar bilan
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qorishib, davr ruhi, hayot manzarasini yaxlitlashtirishga yordam beradi. Soxta olim
va insoniy fazilatlardan mosuvo bo‘lgan bu obraz individual belgilariga ko‘ra
chiziladi. Ayni paytda ijtimoiy davr tarbiyalab yetishtirgan tip sifatida ham gabul
qilinadi. Darhaqigat, Vohid Mirobidov ijtimoiy munosabatlar hosilasi bo‘lib,
odamzot fe’l-atvorining moslanuvchanligini dalillaydi. U hatto ashaddiy raqibi
professor Normurod Shomurodovning o‘z jiyani Haydarga ilmiy rahbarlik
qilishiga ham to‘sqinlik qilishdan toymaydi. Biroq, Normurod Shomurodovga
Jiyani shug‘ullanayotgan muammo umuman yogqmaydi. Negaki, yuzaki taxmin
asosiga qo‘yilgan g‘oya jamiyat talab ehtiyojlarini qondirishga xizmat qilmaydi.
E’tiborli jihati shundaki, romanda ijtimoiy mohiyat kasb etgan ziddiyat, mas’uliyat
va burch, insof va diyonat, mehr va muruvvat tushunchalari tahlilini ham
teranlashtiradi. Jamiyat taragqiyotining nuqgtai nazaridan olib garalganda, uning
ikki qutbdagi vakillari o‘rtasidagi ichki muxoliflik zohiran xususiy va maishiy
ahamiyat kasb etadi. Biroq juz’iy ko‘ringan konflikt jamiyatning umumiy
manzarasi tadrijida o‘ziga xos bosqichni tashkil etadi. Boshqacha aytganda, har bir
inson ma’naviyati yaxlit ijtimoiy muhitning qiyofasini belgilaydi. Hukmron, yakka
hokim mafkura va inson mohiyati aslida tasvirning yuksak hamda quyi darajasini
ko‘rsatadi. Hissiy idrok qatidan o‘sib chiqadigan muallifning insonparvar g‘oyasi
tasvir ruhiyati axlogiy mezonlarini birlashtiradi.

To‘g‘rirog‘i, har bir tafsilot san’atkorning qalbi tebranishlaridan sizib
chigayotgan ongli-shuuriy mushohadalarini tasdiqlaydi. O‘z navbatida, keng
ma’noda Odil Yoqubovning badiiy voqelik yaratish uslubi uning realistik ifoda
yo‘sinida to‘plangan ijodiy tajribalariga tayanadi. Nuqtai nazarning adib hissiy
idrokidan ibtidolanishi epik “men” tahliliy imkoniyatlarni oshiradi. SHu o‘rinda
ta’kidlash joizki, muallifning insonparvar pozitsiyada turishi, talqin samimiyatini
ta’minlash barobarida, millat mentalitetining rang-barang qirralarini ham
umumlashtiradi. Aniqroq aytganda, badiiy xarakter ijtimoiy-ruhiy, ma’naviy-
axlogly munosabatlar jarayonida shakllanadi. Zotan, romaniy tafakkur mantigiy
izchillikni tagozo qiladi, chunki epik maydon sabab-ogibat munosabatlariga
asoslanadi.

Zero, murakkab, vaziyat va shart-sharoitlarning o‘zgarib, turlanib turishi
inson fe’l-atvoriga ta’sir o‘tkazadi. Hatto oddiy bir tasodif ham qahramon
xarakterini tubdan o‘zgartirib yuborishi mumkin. Jumladan, “Diyonat” romanida
Haydar obrazi dastavval yengiltak, manfaatparast inson sifatida namoyon bo‘ladi.
Hayotiy aqidalar uning dunyoqarashining o‘zgarishiga sabab bo‘ladi. Buning
asosiy omili vogea-hodisalarning inson ko‘ngil dunyosida zuhur topishidir. Odil
Yoqubov aksar romanlarida gahramon xarakterini yaxshi-yomonga ajratsa ham, u
xarakterlarning o°z olami, tabiiy sa’jiyasi bilan shakllanishiga daxl qilmaydi.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
1. Baxtin M.M. Voprosi literature i estetiki. —M.: Xudojstvennaya literatura,
1975. - S. 19.
2.Yoqubov O. Osiy banda // Jahon adabiyoti. 2002, 9-son -B.12.

3.Yoqubov O. Diyonat. Roman. —Toshkent, Yangi asr avlodi, 2019.— B.432.
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XAJK MAKOJUIAPU, XUKMATJIU CY3JIAP BA UBOPAJIAP
MATHHHUHI' COHUAJI-JIMHI'BUCTUK AXAMUSATUHU
BEJII'NJIOBYU BOCUTAJIAP CUDATUIA
(F.Fynomuunr “MenuHr yrpuruna 6omam” XUKOSICH MUCOJIA/IA)

Paxmonkynoe A6dynazap Ypanosuu,

Kaooopoe bBaxpomocon Adoypacynoeuu,

Akaodemux b.Fagypoe nomuoazu X/[Y oouyenmnapu,
(Tosrcukucmon)

MakoJ Ba XMKMaTJIM CY3J1ap XaJIKHUHT y30K Tapuxra sra OYiaran MKTUMOMUIA,
WKTHCONUM, CHUECHH Ba MaJaHWH Xa€THHM OCITMJIOBYHM XajK OF3aKh HKOIHU
MaxCyJid caHajaju. Yjiapaa Iy XaJKHUHT TypMylI-Tap3u, ypdy ojariapu,
IIYHUHT/ICK, XalK XaéTUHUHT WKTHUCOIUU-MDKTUMOMM IIAPOUTIIAPU aKC DTaJlu.
Makon (nmapema)iap xam OOIIKA JIMHTBOMAJaHUN OUPIMKIAP CHHIapyd MUJUIAT
MEHTAIUTETH, MaJaHUsATH, TypMyIl Tap3uHU, OHA TWIMMHU3HUHT ¥{3ura
XocauruHuHT EpkuH ndonauncuaup. B.H. Tenusuunr Tapkuanammya, “makoiap
XaIKHUHT KyHAUIMK XaéTh OwjaH OOFIMK MaJgaHWuW KaJpUSATIAPHHUHT acpiiap
JAaBOMUJA aHbaHABHI Tap3Aa axJoJUlapAaH aBiiojuiapra YyTHO KenaéTraH yJKaH
ManOauaup” [2].

Makos Ba XMKMATIU CY3Jlap MATHUHUHT JIMCOHUN KYPUIUIIH MOP(]OIOTHK-
CEMAHTHK JKMXATJaH yTa NUIIUK WIUIAHTaH, CaWKaJUIaHTaH, Y30K TapuUXui
TapakKUET UYIMHU MapJoHaBOp O0ocuO YTraH JIMCOHUN OUpIIMKIapAaH HOOpaTAup.
AHa 11y JUMCOHUN OWPIUKIAPD CEMAHTHKACH COIMAJI-TUHTBUCTUK >KUXATAAH
Mypakka® Oynu0, aBBaysio, yjap KHUCKAJUKKA, SbHU OIIMKYa MOPQOJIOTHK
IAaK/UTApCU3  KEHT MabHOJNApHU  wudojanamra, Xaink XaéTMHHUHT Oapua
KUppaJapyuHU OYHMINra Xu3Mar Kuwiaau. Purpar xam y3 TaAKUKOTIApHUAA XaJK
OF3aK{ WXKOAM HaMyHaJlapuaaH Ovpu OYIraH MakoJl >KaHpUTa ajloXHja TYXTaliuo
yragu: “ONHUHC KyH Kyprad, WII YTKAapraH CHHAIUIA Kapujapd TOMOHUIAH
alTUITaH XUKMaTJIM, KUCKA, MabHOJW TalUlapUAUPKUM, dJ opacuaa ‘‘siiamt
KOHYHJIapn™~ KaOu XyKM CypuO, THIIIaH-THIra fopuidaup” [3].

XX acp ¥y30ex anaOMETMHUHT WUpUK TalaHTiapujaan oupu Fadyp Fynom
KajamMura MaHcyo “MeHmHr VrpuruHa Oo0jaM” XHKOSCH MaTHHUIA AaCapHHUHT
COIMAJI-TUHTBUCTUK XyCYCUSTIIAPUHU OCJITMIIOBUM aHa ITyHAal mMakoi, nubopa Ba
XUKMAaTJIM Cy3J1ap KEeHT KYJUIaHUJITaH.

Acap capnaBxacuaa Oup-Oupura onmno3ulysaga TypyBUM UKKH MAbHOHH YKHII
MyMKHUH. bBuprHYM MabHO — acap >kaMHUsATAard EMOH WUIATIapaH OupH YFPUITUK —
STbHU OUPOBHUHT XaKKUHU €WHINl Macajlacura OarvIUIaHTaHIuTu Oyiica, UKKUHYA
MabHO 3Ca, YFpU Cy3ura KymWiraH —TuHa (OTJApHUHT KUYPAWTUPUIL, 3pKajall
MabHOJApUHU pYEOra 4YMKapyBYM TpaMMmaTUK IMiaki) addukcu OwiaH ro3ara
YUKKaH paxM-LIaBKaT, MEXpUOOHJMK, OJpKajalml Ba KapaTKU4, OJrajuk
MabHOJAPUHU pYEOra UMKapyBYU —HUHT, -UM adduxciaapu épaaMuia WKTUMOUM-
UKTUCOAWM XAaETHUHT OFUPJIUTUA Ty(dalsid KUIIWIAPHUHT Oup-Oupura OYyiraxn
MyXaO00aTUHUHT OPTHUIIM, YFpUHM OYiicana y3ura siKMH oyivil, Y3 (ap3aHauaai
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KYpUIll MabHOJApUHUHT HUoanaHummaup. Jlemak, XUKosi capiiaBXacuJaH OFUp
WKTUMOUH XaéT BOKea-XOAMCANapy TaCBUPJIAHTAHIMIUHE OMIu6 onamu3. E3ysunm
WHCOHJIADHUHT aHa Iy OFUP TYPMYIIUHU EPUTHUIN YUYH 1Ty MaB3yJard, SbHA OFUP
WKTUMOMI-COITAI TypMYIITHH U(OTATOBYN XK HOOpaIapy, MaKkoJI Ba XUKMATIIN
cy3nmapumaHn yHymian ¢oipananraH. AHa 1Ty JUCOHHU-(ppa3eosioruk wudogaiap
acap MATHUHUHT JIMHTBUCTUK TY3WJIWINM Ba OaIWHWIIMTUHU  OUIWPHIITA,
ITYHUHTJEK, MaB3y Ma3MyHUHU EPUTHIITA XU3MAT KUJITaH.

Macanan, Ou3HM XxaM oaaM Aed HYK/IAWAUraH KUIIMiaap 00p 3KaH-Aa,
nyHéna mbopacu Y30eK TUIM XaldK HYTKUAA “OM3HU XaM HYKiIaiauranmap Oop
9KaH-1a” IaKIWaa KYn UIUIaTHIaad Ba y OMp Heda BakKT KelMail KyWraH, €ku
xabap osMaraH Kuuiwiapra HucOataH xadanuruHu udojanam yuyyH KyJIaHaau.
(Macanan: Myxabbam wapbamun uyouMm, KO30HOeK KAuHaOoH mowioum, by
Gonuil Oynéoun keumum, menu Uykiap kuwum oopmy? bobopaxum Maripa0).
Ammo F.Fynom ymly xukosicuga Oy nbopara ojiam Cy3uHH Kylmuo, Y3IapuHu Xeu
BaKOCU HYK, OomKanap Karopuja YpHU HYKIEK KYpUHTaH OWIacura KUMHUIUD,
VFPWIMK fo3acujaH Oyica-ma KeIWIIMHU Ha3zapaa TyTHII MabHOCHHHU Hoaanad
kenrad. Jlemak, acapHUHT OMPUHYM 3MHM30JUJAEK OFUP TYpMYII BOKe€andapu Ky3
OJITMHTHU3/1a TaBAaJIaHAH.

bupop epra ytub musrurangail Kym yiikycu xuiaman. Keganapu xaén onu6
KounO KeTamu. XWKOsS MAaTHUIAH OJMHTaH ymoly ramaa “Kym ykycu ubopacu
Kyutanuwirad. by wubopana wum gapara, fam-ajamra, TalllBUILIapra TYJraH
Kapusjiapra, aHMKpoFy, KaMIupJiapra Xoc YKy TacBUpJiaHran 0yiu0, Oy xuijiaru
YUKy XKyna 03 MyIIaTid Ba ceprak yWky xucobOnanamu. Jlemak ymOy ubopa
OpKaJIM XaM MaB3y Ma3MyHUHH EPUTHUIITA SPUTITHITAH.

3amMOHHM V3UHT KYpuO TypuOcaH, THPMKJIUK TOUAAH KATTHUK, TYSIHUHT
Ky3uail HOH aHKora mwanu¥. Matana udonananrad ymoy “TUPUKIUK TOIIIAH
KATTUK, TYSHWHT KY3WJail HOH aHKOTa IManmuF’ HOOPACHHUHT OWPUHYH KHUCMU
(TMPUKJIMK TOLIJAH KATTHUK) XaJK MAKOJIM Japakacura YuKKaH, XaJlK opacuaa KeHr
UCTEbMOJ KWIMHYBYM uOopa Oynm0, okopuma aWTud YTHITaH XUKOS
capJiaBXacuJaru Ma3MyHHH k03ara ynkapuiia ypuninu ¢organanwirad. Ukkuauu
KHCM (TYSIHUHT Ky3UJail HOH aHKOTra IIaIuF) 3ca, €3yBUd TOMOHUIAH KYJIJIAaHUITaH
WHIUBUYyaJI-OKKO3MOHAT MOopa OYnu0, TOWIgaH XaM KaTTHUK TUPUKYWIMKHU
TYSTHUHT KY3UJail HOH, ShHU KyJasM KHYKHHA OYJIaKIM HOH aHKOTa IAaIWF, ShHU
aHKOHUHT V3U HYK Hapca, )KyJa HOE0 Hapca, “Ianuf’ JIeKCeMach XaM ‘‘TaHCHK,
HOEO” MabHONApUHU udonanaiian, OyHIAH UYMKAJAWKW, KUYKMHA OVIaKiIM HOH
aHKOTa XaM TaHCHK HKAHJIUTUra YXIIaTaau.

Py3ropna 6ynca, kY3 kypud, KyJa TyTryaai ap3uryiuk OyroM KOJTaHW HYK.
Maskyp ramga xam “ky3 kypu0, Ky TyTryaail” ubopacu KyijgaHrad 0yiau0, Xamik
nOopajapuHUHT €3yBYM TOMOHHUJAH MAaTHTa MOCHAIITUPWITAH WHIUBUIYyall
KypuHUIIMaup. Yoy nbopa xam MaB3yJia KyTapuiral XaJlKHUHT asHWIA XaETUHU
TacBUpJIAIlIra XW3MaT KWirad. bomika OWp MIOUPHUHT MIebpuga 0y MOOpaHUHT
OOLIKa MIAKIW KYJUITAHUJTaH :

by nyné ouznapa kyxHagaH Mepoc,
KYy3 KypMac, KyJI €TMac y30KIUp MEbPOK ...
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JlekuH Xank TuUiIMaa KymuHYa “Ky3 KYpuO, KYJOK SIIUTMaraH” BapHaHTH
KYJUTAaHWJIAIU.

Typu6 eranra TypymMTor uMaaMac, — Jerasiap. Y moy ramnjgaru xaik uoopacu
6up Hewya KYpUHHIIAPAA KyIIAHUNATH. Emub ecanea mos xam mym Keamac SKu
émub eeanea moe xam uudamac kabu. Ba yHHHT 6apya BapuaHTIapu Xe4 Kaepna
unuiamacaad, ¢akat 6opuHN €0 éraBepcaHT, KaH4Ya OOMIMTHHUHT Oyiica XaMm Oup
KenmuO TamoMm OVnwmm MabHOCWHHU udomaiam ydyH KyuiaHaad. Maskyp mOopa
XaM XUKOsJa KYyTapuiraH MyaMMOHUHT YKUMUIIUTH, CEpMa3MyH Ba OaUUIIUTMHA
OIIMPHUILTa XU3MaT KUJITaH.

[yHuHraex, XUKOsAa KEATHUPUITaH rarjap TapkuOujgard siHa Oup Heya
Kyiugaru uOopanap OKOpUAa H30XJIaHTaH Makojuiap, ubopanap (MHAUBUIYAI
nbopanap) kabW MaTHHUHT JIMCOHUWA Ba OaauMil MyKaMMaJUTMJIUTUTA XH3MaT
KHJITaH.

V3u ypab, {31 unpMal olaguraH Koii YHKMaca, Gy1apra KUMHUHT XaM Ky3H
yuu6 Typudam aeciicad. 3aMoOH KaTTHK, YFpUTHHA 00JlaM, 3aMOH KATTHK!

- Tyrpu aiitacu3, OyBWXKOH, - JEAM YFPH, - MEHMHI XaM HKKH Oojam,
XOTHUHHMM, OUTTa Kammup oHaM Oop, OMpP TOBYKKAa XaM JOH KepakK, XaM CyB
Kepak, JAeranjapujek, myjJapHd OOKUIIMM Kepak. TYpTra yaBaTH HOH TOIHII
YUYYH Y3UMHH YTTa, 4Yy¥ra, AJTMHUHT KHJIMYMIa ypamMaH.

XaJIi XaM 3aMOH-3aMOH YIIIa MJIMTH TYKJIAPHUKHU.

- Huma kac6 xunaii? Xamma kacOJIapHUHT XaM 0030pH Kaco.

XaMMOJUTHK KWJIai Jecam, aBBAJITHACK KOIUIa0 Fayuia, Koriad caO3u-110JIFoM
oJiagurad 0aJaBlaTHUHT TYXYMH KypPHUTaH.

Xa, Maim, Iy eTUMIIAPHUHT XaM MemoHaAcura é3ranm oopaup. Xy, d3HaIu
y3uHrAaH cypail. AXup, HOWIOXKIUKIAH-KYy, Iy XapoM ifyjara kKagam OocuOcaH,
y3ura TYKpoK, 0aaBiaTIMpOK oJaMiIapHUKUTa OopcaHT Oyimaiaumu?

Kyna xaM ©03MMHHM CHAMPUO TALLIATUM MYK, aHIUIIaM 00p, ysjaMaH.[6]

Xymnac, Oywok &3yBunm tadyp Fymomuunr “Menunr VrpuruHa Oomam”™
XUKOSICM MaTHUJA KYJUIAHWITaH MakoJ Ba wuOopajiap XUKOSHUHI —COIHa-
JUHTBUCTUK XYCYCHATIApUHU HQoaaamiia eTakdim BocuTazap cudaTuga Xu3Mar
KWIraH. YMyMaH oJiraHja, €1l aBJOJHA MWUIUMN KaJpusaTiap Ba MaJaHUAT,
XaJKHUHT acpjiap JaBOMU/IA [AKJJIAHTaH MabHABUSTH acOCU A TapOUsIaIl UIuaa
MakoJsuiapan 6ocamap (oiganaHuIT MyXUM YpUH TyTaIu.
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CANONICAL FORMS IN ARABIC: BILINGUAL LEXICOGRAPHIC
IMPLEMENTATIONS
Maghrabi Reem,
Department of English Language,
Faculty of L
anguages and Translation,
University of Jeddah, Jeddah, Saudi Arabia

Zgusta’s (1971) and numerous other authors adapted discussions on the
needs and interests in topics significant to bilingual lexicography. This includes
organizational arrangements, functions of bilingual lexicography, culture-bound
aspects and selection of equivalence (Hausmann, 1986). However, little attention
has been given to constraints on equivalents of canonical forms and the
translational culture bound elements from a lexicographic-linguistic perspectives.
As Arabic might be considered one of the richest languages in words based on its
complexity and versatility, bilingual lexicographers are expected to pay careful
attention to the infinitude of canonical equivalences. Hence, this study hopes to
find convenient translational equivalence strategies based on Zgusta’s (1971)model
of paradigmatic classification of English canonical forms in relation to bilingual
lexicography. By the presentation of a comparative exemplification background,
this study could implement necessary tools for semantic translatability with
paradigmatic dimensions in bilingual lexicography in relation to Arabic language.
It could also provide valuable insights to effective methods used by translators in
association with lexicographers to transfer equivalent meanings successfully with
regard to paradigmatic entries of L1 and L2 languages comparatively.

One of the main theories of lexicography is related to writing dictionaries,
including bilingual ones. Many studies have proven that linguistics could be a
helping tool in finding the functional method of selection of equivalents. It could
also guide, in a way, the most effective principle in choosing the representations of
data in bilingual dictionaries (Hausmann, 1986). In semitic languages, for example,
root-and-pattern morphology is a fundamental element in lexicographic
compositions. The root in Arabic language is consonantal and it cannot stand on its
own as a word. It indicates meaning but it needs the support of a pattern, i.e., one
or more vowels, to form a word. Unlike English, the morphemes in Arabic content
words are discontinuous (Watson, 2002). On the other hand, function words,
pronouns and loanwords are solid stems because they cannot be reduced or
analyzed into the root-pattern paradigm (Ryding, 2005). A root is identified by
Zgusta (1971) as the canonical form which means the basic form of a word, as the
paradigmatic form of words cannot be indicated in a dictionary (Zgusta, 1971). In
English, paradigms are limited, but in other languages like Arabic, a word’s
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paradigm can comprise many forms. This is why this phenomenon of canonical
forms should be explored carefully in bilingual dictionaries dealing with Semitic
languages like Arabic. For example, in English the plural from “study” could refer
to two or more than one person; “Ahmad and Ali study well” and refers to only
two persons and plural that refers to more than one person. In Arabic, the duel and
plural has different forms that refer to masculine and feminine uses. For instance,
when talking about boys we say; “x_-\¢ Us@\L"/al-awladan yadrusnan/, 22 . sg
'@ Y¥3’/al-awladu yadrusiin/, but when talking about girls we say; © 33\
Weil”/al-bentan  tadrusan/“Wsls 20 w”/al-banat yadrusn/. Canonical forms of
different paradigms are usually established by tradition (Haywood and Nahmad,
1965). In Arabic, for example, the canonical form of the verb is the third person
singular of the perfect tense, e.g. “/[1”/akala/as it is the simplest verbal form. The
canonical form of Arabic nouns is the nominal singular indicated with the definate
(Y)/al/article, e.g. <! @ r»="/alard/, “Us”/alqgamar/, “@ls’/alwalad/. The main
purpose of this study is to explore the notion of Arabic paradigms based on
Zgusta’s (1971) identification of formal, lexical meaning and compositional
variation. It examines the application of translational equivalence theory to explore
how these categories could overlap and differ from one language to another.

1) To examine the representations of formal and lexical variations of Arabic
canonical forms within the paradigm.

2) To explore how variation of derivational representations of Arabic
canonical forms could overlap with lexical meaning.

3) To investigate compositional constructions of Arabic canonical forms.

4) To introduce semantic-formal translational equivalence insights that could
help bilingual lexicographers cope with paradigmatic distinctions.

5) To manifest paradigmatic relations between L1 and L2 lexical items and
their translational equivalents.

Lexicography is a complex field known by traditionalism. However, a
proper approach to its theory is to evolve a flexible framework which could include
as many different approaches as possible (Hanks, 1987). The idea of adequacy of
lexicographic description and classification of words is still arguable, and a
bilingual dictionary could even be more unnatural (Bolinger, 1985 and
Frawley,1985). Yet, an effective way to conduct a bilingual dictionary could be
applying the translational equivalence theory. According to the description views
of Manley, Jacobsen, & Pedersen (1991), in bilingual dictionaries, examples are
used to show equivalents. They argue that examples with a lot of functions are
useless to readers. What matters mostly is the use of the equivalents of these
examples in their canonical forms in an explicit with regard to word entry. The
idea of this could be useful if the possible similarities and differences of canonical
forms in both languages are studied by the lexicographer. The notion of
equivalence, can be understood in two ways: either as a relation between units in
L1 and L2 language systems (cognitive equivalence), or as a relation between
constituents in L1 and L2 texts based on adequate substitutability in relevant
contexts (translational equivalence) (Lissance, 1949).
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This study tries to illustrate how translational equivalence could be
applicable in relational to Arabic canonical forms with reference to formal and
lexical, derivational and compositional variation. There are four qualitative
classifications of translational equivalence that a lexicographer could consider: 1.
partial equivalence, i.e. overlap. 2. full equivalence, i.e. identity 3. inclusion 4. nil
equivalence, i.e. disjunction. The difference between contrastive linguistics and
translation theories in Bilingual dictionaries is that contrastive linguistics studies
language-systems, while translation theories on texts’ lexical meaning with
paradigmatic dimensions (Koller, 1987). It is worth mentioning that the possibility
of translating canonical forms of a language may depend on cultural overlap as
stated by (Lenneberg, 1953). However, the idea of qualitative translational
equivalence theory could be semantically and culturally complete and
translationally adequate (Kromann, Riiber, & Rosbach, 1984; Steiner, 1971).

The paradigm is one of the basis of the lexicographer’s work, that assumes
that such words like (come, comes, coming, came), (book, books), or in Arabic
(ISi-Sico- @Sy /uktub-kataba-yaktub/or (1 £k-301)/qalam-/agqlam/belong together.
In the word—and—paradigm model, the lexicographer assumes that the lexical
meaning of every lexical series of forms remain the same, while only grammatical
categories are expressed by different forms (Zgusta, 1971). For example, (-Slw
Siq)/kitab-kutub/have the same lexical meaning “literary composition of
considerable length”, and the form (Slw)/kitab/belongs to the grammatical
category ‘“singular” and the (<S)/kutub/to that of “plural”. The grammatical
function of a word in a sentence manifests itself clearly in terms of either word
inflectional ending as in Arabic, or word position in a sentence as in English
(Thakur, 1997). The syntactic relationship that a word has with the other words in
the sentence manifests itself in its inflectional endings and not in the place that it
occupies in relation to the other words in that sentence. Arabic language is one of
the inflectional languages, whereas, English shows only a few features of these
languages (Watson, 2002). According to (Zgusta, 1971), canonical form is the
representation of the whole paradigm. This representation includes formal
variation within the paradigm, variation of lexical meaning within the paradigm,
derivation and composition. There should be no ambiguity about the word’s whole
paradigm. For example in the English dictionary, it is not necessary to indicate
further forms of substantives as their paradigm is so simple and regular (Zgusta,
1971). The morphophonemic variants like (book, books) or in Arabic (¢ 5,8 58
f)/waraga-awrag/are put in the grammatical appendix of the dictionary. Only the
canonical form and the category of substantive the word belongs to should be
included (Ferhi, 2012). As far as derivation is concerned, there are cases that must
be studied by the lexicographer with greater care than the purely grammatical
categories (McCarthy, 2002). An adverb like (well), also must be listed, where the
meaning is regular and predicted of the adjective (good) but the form is suppletive
(Thackston, 1997). (Palmer, 1974) suggested that all types of compound words are
eligible for selection for inclusion in the dictionary wither with unpredictable
meanings or with predictable ones. When dealing with a big monolingual
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dictionary, the aim is to give a full description of the lexicon of a language. If the
space is limited in a bilingual dictionary, the main aim is to help to understand the
text in the source language, and practical consideration will lead to omit compound
of which the meaning is understood from the meaning of their constituent parts
(Lyons, 1968). Therefore, this paper is an attempt to present the gap that could not
be filled unless the lexicographer is familiar to an extent to language variation. It
aims to give an insight on more probable linguistic expressions and discriminations
of meaning in given contexts, though users do not necessarily behave like native
users. This study hopes to identify some lexicographic representation of Arabic
paradigmatic variations that could give insights of paradigms in Arabic in relation
to lexicographic insights based on the study of (Zgusta, 1971). It examines formal
and lexical variations within the paradigm as well as derivational and
compositional components. In addition, it introduces translational equivalence
insights in relation to paradigmatic distinctions in bilingual lexicography.

The notion of paradigm is explored qualitatively based on the study of
(Zgusta, 1971). It examines the representations of formal variations and lexical
meanings within the paradigms in Arabic language along with cases of derivation
and composition components. This is done to explore how these Arabic
paradigmatic variations could overlap and differ from English by applying the
translational equivalence theory. In addition, it illustrates how peculiar
representations could be challenging for lexicographers in particular contexts. The
study is not concerned with the organization of bilingual lexicography, but rather
represents a qualitative methodology of Arabic paradigmatic manifestations.

There are a number of forms of paradigms that a lexicographer should take
into consideration. In Arabic, word paradigms are restricted to their canonical
forms (Zgusta, 1971). For example, there are Arabic substantives that have only
plural not singular like (I @=J)/(ababil =:w)/cababid/which mean “groups”,
(sp)/qawm/(l “€u+ )/unas/which mean “people”. In these examples, the nominal
plural is the canonical form. Also, other paradigms lack different forms. For
example, the imperative of Arabic (Ul (s)/raa/“to see” is never used. Instead, the
imperative (1 i5))/un z ur/is formed. Also, for the imperative form of (J\»)/raly/, the
word (<#2)/i dhab/is formed. In addition, there are parallel forms that shre the core
meaning but with semantic distinctions in Arabic. For example, the verbs ( (]
sl -bax)/tawaddaha-ittadaha-wadaha/ and  (l@is[]-3[]-l@pux)/ittasaxa-
istawsaxatawassaxa/, (<8 - 8 ))/qadarai-qtadara/, (| & 3J-0 JJ)/nazala-anzala/are
parallel forms even though they differ in morphological structure. Another
canonical form that should be considered is suppletivism: absolutely different
forms combine to form one paradigm with one lexical meaning (Zgusta, 1971). In
Arabic (= Jl )/ imraa/is “woman”, but the plural is (~\s€)/nisa/“women”. Also,

(>J@4)/jamaca/is “more than one”. Similarly, singular ([Ju=)/Saxs/“person” has
the plural (3s52)/qawm/“people”. According to the translational equivalence theory,
what establishes the equivalence between the expressions of two languages (L1
and L2) is the lexical context that best suits the lexeme. The contribution of the
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situation could then be recorded as a label, gloss, or comment (Koller, 1987). Thus,
in formal analysis of paradigms, equivalence between L1 and L2 words or
utterances is found on the basis of context applicability.

Two categories are distinguished in this construction:

1. The category of polysemous words with different senses is partially distinguished
by differences in their paradigm (Zgusta, 1971). This phenomenon is frequent in
Arabic as it is rich with morphological paradigms. For example:

(3s<)/bayt/“house” plural (2s=)/buyit/“houses”

“verse” plural (I 1\=)/abyat/“verses”

(o @)/cayn/“eye” plural (=250)/cuylin/“eyes”

“important person” plural (1 <:€:.)/acyun/“important persons”

(Lul@4)/a-ssaca/“clock” plural (\L\@\)/a-ssacat/“clocks”

“the day of judgment” no plural form

(\J@)/xal/“mole” plural (3s>\o)/xilan/“moles”

“uncle” plural (1 2 s¥)/axwal/“uncles”

(Ixt)/al-madina/“city” plural (\130)//al-mudun/“cities”

“Almadinah Almunawarah” no plural form

Sometimes forms and meanings could be on the borderline between lexicon
and grammar. This happens mostly with inflectional languages like Arabic
(Zgusta, 1971). For example:

(1 151)/abaway/“my parents”

(1 2 s51)/abawayna/“our parents”

(1 35S)/abawak/“your parents”

(11512 1)/abawahuma/“their parents”

(11500 01)/abawayhima/“his parents”

The grammatical categories that pertain to verbs in Arabic are: tense,
number, person, mood, gender and voice. There is an agreement between the verb
and subject of the sentence in terms of number, person and gender (Ryding, 2005).
2) The existence of parallel forms in the paradigm does not always imply
distribution of the different sense of a polysemous word (Zgusta, 1971). As
mention previously (formal variation), for example, in Arabic, the perfect tense of
one root can be either (23-s)/qasaf/or (83-s)/qasifa/“to live in dirt or poverty”, or
(¥ )/badaca/and  (\8y)/ibtadaca/“invented”,  (:J)/bal/(:J)/ballala/“got  wet”,
(xlg )/saga/(clg )/istasaga/“like”, (32)/qadira/(18a))/igtadara/“could” are all
parallel in meaning with semantic dinctions based on addition of morphological
structure. However, there are polysemous parallel words that have different
meanings. For example, (;«@)/cayn/may have two different meanings; “eye” or
“important person”. Besides the regular meaning (;«@)/cayn/there is also a parallel
form([ sdroW .”eye esnes tsrif eht ot ylno detcirtser si hcihw “thgis*“/rasab/(
could have diffenet meanings as they in additional cases, as in: (L€J 1S L)/rijl-
alkursi/,(@_€J Whls)/rijl-uttawila/where (L€J)/rijl/by itself means “foot” by in
this expression “leg of table” and “leg of chair” (33)/qad-am/“came” and not
(3¢)/qadim/*become old”.

3) Another category of lexical meaning within the paradigm comprises cases
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where one from of paradigm, wither regular or irregular, shows a peculiarity in
lexical meaning that is not observable in the lexical meaning of the other form
(Zgusta, 1971). For example, in Arabic, (3bss)/xutwa/“step” has not only the
meaning “by the step” but can also mean “slowly” when used as an adverb as in
(<] ahbg  sbg)lyam§T xutwatan xutwa/. Other examples, (&)/fi/“in”
(A)/fu/“mouth”, (L €)/cala/“in”, and (LI€p)/cala/“rise up”.

In all categories of lexical meaning variation, according to the translational
equivalence theory, the English-Arabic lexicography can include both versions of
lexical paradigms, but the best place could be the entries of the relevant concrete
meanings rather (than the abstract one). Words should be used in a collocational-
colligational pattern to make use of the situational analysis.

It is necessary to distinguish two cases according to (Zgusta, 1971):
1.Morphological inflections with no change in meaning. For example, in Arabic
(b b _nG)/tarig-turug/“way, ways”, (ws2-ws<)/bayt-butyiit/ house, houses”

2) Word derivation with change in meaning. For example, in Arabic, ( - « ki
Ly 1 )/tifl-tufali/“child, childish”, (20s[1->0s0)/junin-junini/“craziness, crazy”,
(«bs1-2kd)/batal-buttli/“hero, heroic™.

There are few other subcategories that should be considered;

3. The basic difference between grammatical morphology, inflection, and
morphological word formation, derivation, is that the grammatical morphology is
more abstract. The difficulty is that derivation is similar to inflection (Zgusta,
1971). The Arabic similarity is that derivation is almost as regular as inflection.

For example:

(«)/kalb/“dog” («x[1)/kulayb/“little doge”

(Sl)/kitab/ book™ (Sig<)/kutayb/“small book™

(s 8)/waraqa/“paper” (s84)/wurayqa/“small paper”

(lad)/lugma/“piece of food” (Lgp=)/luqaymat/“small pieces of food)”

2) Word formation or derivation is not as regular as uniform in all cases. For
example,

(#¢)/laham/“meat” (4\)/lahham/“welder”

(>J0)/juzar/“carrot” (> J)L)/jazzar/“butcher”

3) There are cases where the difference of meaning is not so great but should
be considered (Zgusta, 1971), e.q.;

(- @=~\-€)/nisa-nisal/“women, womanish”

(I> JI01-1 & J)/jram-/jram 7/“crime, criminal-like”

In lexicography, derivation cases should be distinguished from grammatical
forms as they go under different classifications compared to inflections. Function
words, pronouns and loanwords are regarded as solid stems because they cannot be
reduced or analyzed into the root-pattern paradigm (Ryding, 2005). To derive or
inflect words from that root, vowels are usually inserted into it. In other cases
consonants can be affixed to that root to derive other words. In addition, Watson
(2002) stated that the plural form in Arabic has three kinds: broken plural, sound
masculine plural and sound feminine plural. Arab grammarians have presented
different patterns for the broken plural. In bilingual lexicography, the
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morphophonemic variants are put in the grammatical appendix of the dictionary.
Based on the translational equivalence theory, only the canonical form and the
category of substantive the word belongs to should be included (Ferhi, 2012). If
there are irregularities, then they are indicated with the canonical form. If the
canonical form belongs to different paradigms, the lexicographer should indicate
the canonical form and the information that makes the rest of the paradigm clear
and unambiguous even if this requires further specifications and indications
(Zgusta, 1971). Haywood and Nahmad (1965) stated that the procedure of giving
the paradigm is either by knowing the grammar of language or printed in the
appendix of dictionary or by classifying canonical forms based on paradigm
relevance. As far as derivation is concerned, according to translational equivalence
theory, there are cases that must be studied by the lexicographer with greater care
than the purely grammatical categories (McCarthy, 2002).

A compound word is a word made up of words that may have different
meanings in their single forms (Haywood and Nahmad, 1965). For example,
(software) is a computer program. Three important phenomena are considered in
relation to compound words:

. The dimension of jorm. This is related to forms that are identical (fully or partially)
when used as part of compound words or non-compound words. For example, in
English (businessman) compared to (business), (man). In Arabic, compounds are
known as additional forms as for example; (~=s+ '@[1l,)/dawnnahar/“daylight”),
(& Yld)/zalamu-1layl/“night darkness”. (@ «iliy=)/silsilatu
mafatith/“keychain”, (ls@4 |li%x=)/lawhatu mafatth/“key-board”, ( L@yl s
2 s¥o)/dulabussayyara/“car wheels”.

. The dimension of semantic full or partial depletion. Examples of fully depleted
compounds in English, (houseboat), where “house” means a place to live in and
“boat” means a small vessel for travelling in water, (houseboat) meant a boat
equipped for living in. In Arabic, (34 | L@l0)/furdatu snan/“toothbrush”, ( »_:%
W se)/jaridatu-lyawm/“today’s newspaper”, (0« 'Als €)/kasu-lma/“water glass”,
(Uhllils @)/barradu-§8ay/“teapot”, (| s |1 t=)/ardulmalcab/“play-ground”,
(> ¢ s)/dallatulgahwa/““coffeepot”, ( Wils 3@\ )/finjanussay/“teacup”, (
~@p Lsl@w)/sallatunnifayat/“trashcan”. In some cases, the semantic depletion is
partial. For example, in English (blackboard), this instrument may have a green
color, or black color. Yet, it is called the same in both cases. These are cases where
an unknown morpheme can be in a compound word. For example Arabic
(i yau@p-@4)/ardun sabixa/“salted land”, ( Us_s aJ )/hablu-lwarid/“vein”.

There are three types of constructions with such component morphemes
(Zgusta, 1971);

Morphophonemic substituent words. For example, ( |15, ) < L )/i§aratu-
Imurtir/“traffic light”, (284 142 U@)/hadiqatu-lhaywan/“animal zoo”.

2) Divergent constituents. For example, ( '20% i &« )/ra su-lhikma/“the true
wisdom”, (=@l 5 |\ s))/sayyaratu-lmurtr/“police car” and not “the car that passes

by”, ( J& % \Lisw)/zahratu-$8ams/“sunflower”, (= sdwm@pA)/stratun Samsiyya/“a
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solar photograph”, ( [, Y_@u=)/hajaru-rriyad/“rock of Riyadh”, ( '€ >~ [,
)/hajarulrdun/*“rock of Jordon™.

3) None-substituent morphophonemic words. For example, ( =i _: Lulgi)/
caqaribu-ssa ca/“hands of the clock”, (22 -\ 3)/yadu-lmusacada/“hand for help”.

These are all dependent on structural conception of language (Zgusta, 1971).
It is not easy to predict compound meanings in a none-native language. For
example, (redhead), that means “a man whose hair is red”, while (headache) means
“pain in the head”. Meanings, however, could be derived from known words as
they combine to form compounds. For example:
(housewife) (house + woman) + woman managing household
(Businessman) (business + man) = man who manages business
(mailman) (mail + man) = man who posts mail.

In Arabic:
(G50 U _s)/niru-1gurfa/(Ux_# )/algurfa/ + /nar/(350 ) = “room’s light”
(=@l Y wald)/sayyaratu-lisc af/(~ €2 Lp )/sayyara/ + () s=ls)/isc af/ = “acar that
1s used for urgent help”
(~é<a 11 Jd)/sagfu-lmanzil/(~é< )/saqf/ + ('L [1J)/almanzil/ = (ceiling of house)
(2 4@4)/day utacas/(~\€o tser a no nrow hctaw a““ = /day/(z2) + /acas/( ~\f hand”
(~\@~ @Lk)/sacatu ha ? it/(A=lw)/saca/ + (Lb€p)/ha it/ = “a clock hanged on a wall”
4) The phenomenon of symptoms of their stability. For example, in English,
(husband-wife), (four storied), (three-number). In Arabic ( &[] 0] )/sudasi-
$3akl/“hexagon”, (ablw | 3 n)/xitabun idariy/“administrative speech”, ( Yso | @l
)/u hadi-llawn/“monochromatic”.
Composition could be organic or inorganic. In inorganic compounds, mutilated
parts of words or morphemes are put together to form a new word and the first
phoneme or syllable of these words are used (Zgusta, 1971). For example, In
Arabic ('#)/ila axirihi/which means “etc”, and (u<)/s/“peace be upon him”,
(.2)/m/“engineer”, (= . )/d/*Dr.”, (1.2)/d/“Professor”. Considering the translational
equivalence theory, bilingual lexicographers could treat compound words
according to semantic contexts. This could be based on collectability patterns.
First, meanings of lexemes are considered in isolation. Second, meanings are
presented in contexts or as collectability patterns with semantic features. In this
way, meanings are not ambiguous as distinctive features are supplied under both
equivalents of L1 and L2. Although no one can summarize all the categories as
they overlap by which theses phenomena can be classified and they differ from one
language to another, the best way to disambiguate paradigmatic compositions is by
providing entry-equivalent examples in both languages with different
contexts (Hausmann, 1986).

The descriptive insights of Arabic paradigmatic variation has found Zgusta’s
(1971) model applicable in most cases of Arabic canonical representational forms.
Differences in the predictability of the meaning of the formal, lexical and
compositional variation could cause difficulty in assignment of word categories. It
IS not an easy task to find a representative linguistic frame to describe Arabic
canonical forms in relation to lexicography. However, the findings of the study
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align with Ryding‘s (2005) statement as he declared that using a model like
Zgusta’s (1971) could show the necessary tools to differentiate between
grammatical forms and lexical meanings needed for a lexicographical
categorization in monolingual and bilingual cases of lexicography. As far as
translational equivalence theory is concerned, the study showed that all qualitative
types of equivalence occur in Arabic paradigmatic representations. Equivalence
could be either full, partial or nil based on the category of paradigmatic distinction
and relations to semantic contextual structures. Partial equivalence was found to be
the

most frequent case, as Arabic words have divergent distinctive semantic correlates.
Nil equivalence was related to cultural-specific lexemes, which created lexical
gaps in most cases. The findings of the study could suggest that distinction of
language differences might help in designing dictionary entries more effectively.
As stated by Atkins (2002), in the monolingual entry, for instance, the two
representations of canonical forms could be separated, while in the bilingual entry
they could be joined with reference to their contexts. In addition, Cultural overlap
could be avoided by association of lexemes with different translation equivalents
described by metalinguistic comments and glosses. Last but not least, translational
equivalence theory could be a useful tool in bilingual lexicography in relation to
paradigmatic distinctions based on Zgusta’s (1971) publications as he argues that
two dimensions are significant in equivalence; meaning and translatability. This
could also be an adequate source for translators as they would frequently deal with
identical meanings of source expressions as well as relevant contexts.

Bilingual lexicography could be an effective aid in translation. Generally
speaking, it could help translators, teachers and learners of ESL find adequate
methods of equivalence of lexical and textual meanings and paradigmatic
inclinations. In addition, comparative representations of canonical forms
comparatively in bilingual lexicography could be a functional guidance for lexical
semantic descriptions for EFL for it could be treated as a natural learning reference
work.The fundamental insight of teaching paradigmatic variations in a target
language lies in the importance of comprehending different linguistic and
situational contexts to find appropriate equivalents in one’s mother tongue
language. Further bilingual dictionaries (English-Arabic and Arabic-English)
should be able to highlight the problematic features of translation to become a
valuable resource of language learning and an effective method of communication.
Moreover, understanding the semantic gap in bilingual lexicography could train
future translators use equivalents more effectively at both interlingual and
intralingual levels.

The author declares no conflicts of interest regarding the publication of this

paper.
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X93EPI'E BAHI'KOPT TEJIEH/I9 HCEM/IOP3EH
CUDPATKA KYCEYE

Hconzonosa I'eanaz Aodynax Ki3ol,
dunonozun hpanoape 0okmopwt, Oouenm
Munazmounoea Hnnnapa Puwiam xwi3zel,
2-ce Kypc cmyoeHmbl

bawkopm 0aynam ynueepcumemuot

DcKe TeIMap3e TICUXOJIOTHs, IICUXOIMHTBUCTHKA (POHAOpE MEHOH Oep pOTToH
TeJ FUieMe J1o epaHa. Ten FusieMeH 19 acke TeamMap helnoyceHeH y3eHd Te0aIroH
TenMop3eH Oep ¢opmahsl Tum aneiHa. Tencenop3eH Tom OypbICBl — TEIMAp
dbopmanapsl cuctemMahblHa ACKE TEIMOP3CH JIMHTBUCTHUK CTaTYChIH hoM ypBIHBIH
OWJIIONIQY, YHBIH TOP39PEH achIKiay, 3CKE TEIMOP3€H HUHIQM Tell capayiapsl
sp3aMbIH/Ia OWpEICYeH OWIIoI0y. OJNOUTTI, 9300 0Cop39p30 MEPCOHAKIAP3IHIH
ACKE TEAMOpe IIApTIBl  XapakTep3a, S3bIYCBHIHBIH wkaad  (aHTa3ushel
XapakTepbiHaa Oyina, COHKU BICBIHOAPIIBIKTA KEIICHEH Y3 allJiblHA yHIIaHBIy3aphiH,
yi-(eKkep3opeH, ICKe XHUC-TOMFOJApbIH MIIETEN, Kyper, Ky3dTen OysMai, ObLiap
KeleHeH Oam meiieheno 6apraH mpoiiecc.

OCKe TEeJIMOp Y3€HO I€Hd XaC MOFOHO Y3EHCAIEKTOPEHS 31d. DCKE TEIMIP3€EH
MOhMM MOFOHO Y3€HCOllere IIyHJA: YHAA YHIaHbly, XOTEpJIOY JJIeMEHTTapbl
appuibil siTa. [lepcoHaxk yH3apbIHBIH OCOHA CBHIFBIPFA, YJap3bl aHaIu3Japra,
HUHJN3ep heiFbiMTasiap shapra Teipbima. heinomaop3er HexMoTkeheH yii-
dekep3op, yiIaHbly3ap, XOTEpJOY39p, HGCK TOIepey3dp, TOpJie Tobgoparrtap,
nryJjai yK yi-KucepemrTopra ananu3 sthay MeHoH 0aiiie 00pa3 ioKH TOIIeHCd, Xd-
BaKUFalap TOIWIKWI WTO, hMm ObiHmait heitmommop apaheiHga Oep cocTaBibl
heitmoMaop aWpIppIM  yPBIH OWIOH. YH-KHCEPEITOp HHUHIOW3EP  THINIKBI
MpPEAMETTap, KYPEHEIITOp TObCHPE WOKM 00pa3map3blH HUHISW3Ep COO0QMTap
apkahbiHma uCKo Temeye he3eMToheHns Thlya WKOH, arama heilomadp
Oapierkka Kwid. IlepcoHakmap3blH O3CKE TeIMopeHAo ObHmai heitmoMmop
huparepok ocpait. Mucannap: "Huma sunapea? Kanaii umepea?.. Hx, Aithsiviy...
Aitheiety! bep axman wiynoait wamnwik... Peeontouus!l.. Hpek!.. Hkence
AKman owonoait 010 Kauewl!.. Huys xavievt menan xotyausic hap cax wynai oep-
bep apmavl uepou uxou?!" (3.bummeBa). Xomuponop anrmawvinin Mmop3o.
Hpmonze wapa ypman. Kynoapvt apmxa wiaxapoln 0il1dH2H, UbIPMbLILIN
00mKIH aK Kyn0aze Kanaa 0yanzan, Koizvli canoap xeuzon Daizynna... hyneo
Kapawmap... hynzer onoowey... (3.fomumon). bacup muney xomepemo
HUManap3e 2eHa kuamepmau. Cepman npuiomol... AnmvlHOUKa... Ama-acone
oananapzviy nputomman mapansiyzapel... lllynap apaheinoa ouwo xwiz3viy oa
Kaumuvin Kumeye... Kon-men unay... bacupzviy y3 oycoitn o6axcaza, azacmap
apahvina anvin cvl2pln, OawiblH Kymapen ivlyamuln uepeyzape... (O0yc
KOHJIQJIGKTOPEHOH). O hazviwbin  hetinapiek Kynme UCMaNeKmap, Kynme
Xomepaay3ap OaunoHeoH Obinl hviyea: eauitbimhuly 6ana cax... Moxaooom...
(OK.KetiekOaeB). Onia Hu xomae yuzap ymme ... oawvinan. Kuca — Hpnazapoe
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Mmenan Poxunos, upmancok — @auzyana aumkan hyzzap, ane Kujien — uke
uainayzaze uke mopiae Kypenewt. Tuz cena ocona coizvipavix myeen (H.Mycun).

OcKe TenMop HUHISW 30 Oynha Xon-BakWFa, JII-XOPOKOTKY Ooie Oyiha,
ownone »itone, perem siose, sitohe3 1ok MHPUHUTHB heimoMIop KyJulaHbLIA.
Macanon, OuadJe 3itdgie heilsromaap:

Aubynammely oOvin hanoapzam uce xumme. “On1ad bICLIHAAN mMa Oapwvin
haynawmaitoim, xypewaitemme ukan?” (h.[loynotmmna). [‘enuezom, wynau
batimax yimvlpeac, ugena maevl oep yiu mewmo: “‘Tyxma, itvlpnan xapaiivim ane,
YHOa Kewienap Oynha, 6anku, mayviusbimovl uwemepszap” (h.Jloynormmua). O
Kbl33apol ObLl Xaxkma 6emeunall uxkeuce yuza une: "Ynham ynepmen, amma nokun
hamuwvibanza oapmam. HApammaiibim, Kypaamaiiem wiyn heiikemhozze!
Maxmancoixkmot!" (3.bunmesa). "Huno omone xomopea? Yzem zena itviyvin
anaitvim... Hotyvin 60ma anvipmoiumor ukon?.. Bommaii nu, yi mukiem KepioHean
oeu myeen 02 6aha. blcvinnan ma, Ovinay Oep A2vIH, 3YP AbLIH, 2bIHA ULLYLIN
mawnaiuvim, ucmaham..." bubew wiynail yinanvin mopa oup3ze jia A4abl3 y3e UK
momonon ma kumme (3.buumesa). Kyyenda xwiz ypaay3vly MaybiKmblpevic
pomanmukahvl 1a hypena bawinazatinel unoe. HMwimyean Oyg¢ol OxommeH KY3
xapawwinoa: "Ha, Kotz 6anansl anvin KacblyblH KACHBIK Md, X23€P YHbIHY MEHIH
HUuMa 3unaiioez unoe? Kaiiza xyaowviz? Yzeoez 2ena oynhax, xaiiza 1a w2aimag
unek!.." mucon wenmane b6apean havvin uviuwsipax yxoii (3.buuninesa).

Ocke TenMop3d Ownmone »difonie  heimoMaop WhII ypblH aja, COHKHU
yiaHbly3ap Kyl ocpakTa OepeHce 3aT uceMeHaH Oapa [1].

ViibIH1a MKEHCE KEIIera oHAdIIKIHI0 OMIIIdIIe 31idiie heinoMaeH Oarn Kugore
KBUTBIMJIBIH, MKeHce 3aT ¢opmahbiHaH kuio. Moaconon: Cagypa enea yHaH Ky3eH
anmai yuviH oayam uma: "Honwvsana, baiieunde, hun swnomacon HUHOIU 2eHd UL
xanovl uxan hyy?! Kemey 3o kommen. Hmex ma mexmen. Meitec ma coizap3uly.
Kotyzoin xotyvin, Jiiex, haxmap, Hiivix oyiinan kynme ep ymmen? Kapamviu
oatizan 6aunan Tawneinvly Tumaw 6aapvina xamie ukaynion 6ema 0atizvly Kynme
ypazuin yp3eik” (3.buniiiena).

buanohe3 siidse heimoMadp 30 acke Tenmmop3o hupok ocpait: bwir yiizapea
aneze-6asavl am ypaay macvanahe 12 Kuien Kyublivln Kumkenane. "Ayvinoa oezze
Xa3ep am Kapazvl mun Hepomonap umoe'... .. bBwvimoaii yuzapzan hyH,
Hwimyeanowviy monen am manenen s¢ehe 3uap auia ymen sAHOblpa 6AWNAAH KeyeK
motiona (3.buuniesa).

Kemenop3eH aHplHIA ThIyFaH yih3ap3a Oalnrkagapra TEJIOKTIp Teldy, Y3CHEH
HU3Ep DILIOPTe TEJOreH, XbIULIAPBIH Oenjiepey, FOMYMOH, XHC-TOMFOIap3bI
CarbUIBIPbly MOFOHONOPEHd d1o OynraH Oep cocraBibl heimomaop3oH 3itohes
hei1aMadp M1 Ocpan.

“Ux, ayvin oyiunan oep iuvipnan ymahe une. Tunoow «Kovizzap AHviHA
oapvin, ynapzviy yuviHoapvina 0ep 2omhe3 Kywivlivin kKumahe ume. ...
huwvizzvipvin avipaan ymahe une!l... Ux, oep iivipnan kunen kepahe une! ... Hx,
Oep xaiizethoiz iivipnran ymahe une owo aywin ypamol oyunan! — mun ecemnece
masui e3en106pen ugens mowa Caopuciamovy. — Hoipnan ymahe na, iivinol oiiza
UHENn, CUCeHen, CLIMbLIOLIK ICEHd, MAMBIK I0p2an a¢cmulna cymahvl ume...
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(®.Uconronos). "Ju anna, y3 niepazende 1o momouwr Genen, mouionon 6emen
oynmaii 6um. Illynaii 6ynzac, Kewe iiopazena xanai 6awt Gyamax Kapak?.. Ha,
ouwio muHymma Xammammouly YUbIHOA HU 0apblH Kanail 0eaMaK Kapak?"
(3.buumiesa). "bvtna unoe... hyvuuuma yzenoe "oepyk" haxnan oynamvt uxon?
bueepak xwizvix Kewenap Ovin 01KaHOIP..." — mun 2adicanhenen yinau-yuiai sa33vl
Hwmyzan (3.buniiesa). "Hucek kena Oynha na manaii kewie2a 12, up Keuiecd o
enenepak wiyn... — mun yunau Emew. — Tenoha, am eca 1o ypmanea kuma, uaxu,
amauvim wukenne, hyeviuwxa kuma 12 oapa..." (3.buniiena).

NudpunutuB hemyoMadp  KOpPOKIIEKTE, MOMKHMHIIEK MHOKM  MOMKUH
TYTCJUICKTE, TEIOKTe, HHUOTTE, OreT-HOCHXOT, KOHOII Oupeysze, OOMopoy3bl,
HUHJOM3Ep Oep AII-XOpoKaTTe YToyra homornenekre, Kuiiiblyhsi3 (apa3 uteyse,
HKenoHey3e h.6. MoJamieKk MOFOHAIIOpEH Oemaepa.

NudunutuB heitmomuop sMouuoHaIEK hoM 3KCIPECCUBIBIK OUIAIIPE
OyJibly MEHOH ailbIpBUIbII TOpa, yjiap TepOM3bIH XHC-TOMFOJIApbl, KUCEPEIITIPE
TypahbsiHma heiinoy3eH, HUHAQW3EP Kapapra KWUJICY39peH Oemmepey3eH MH KyJan
¢dbopmahpr.

“...Huwnapzea? bvinoa bepzon-dep won — Paxumo enzonen hyzen moinan,
KONOHO, cucen, uwieKk moooHOosze aHay coilzo Inepzd 12 KOMOn yiamvipuvlped,
Huviazzonza xapwvl hy3 aiimmagcka, myzepea Kapak. banku, Oepaii yyaiivl Kuen
coteolp”. Y [Aubyram] wynaii yiunanoer (h.Jloynormmna). Kaitheinaii evina
umen MulHBICAAHBIP2A, HUHOIU KOC madvin, Obl1 yu3ap3vl CUMKI Kblyblpea?
(H.Mycun). Muna xazep nu wnapza? Muna xazep Hu 3uinapea? Onia Kupe
Cebepza kumepzo unoe? (P.baiiGynatoB). [Ocghonouap] amoin mupaxka Oaiiione
JI2 3P KawblHa KYAblH Kyusbln yuga cymovl. bapothein 0a awvixkmaii 2eina
Oawiman ymkapepza, HUHOJUZEP Kapapea Kuneped Kapak. boponron xumepea 112
hyy myeen. Fazennex mabvipea mulnvlpCblHLLYbIY YeMed Myma 1]l UKIH, HUHD
oyman wn 3312p2a? (b.Padpuxor). “... Hu xwiivipea uxonen auimeyce x..." —
mun yunanovl Kuniia, xagananein, ham wyn cax yHoly bawvina bep gexep xunoe.
Hu xvuivipzamer? Xankvty, uney menan oOepea oOyawvipea (F.MOpahumos).
"bapuvipea, Kypepza, 222p iopm-epe, man-mvlyapbl MUHEKEHIH Kom 0yiha,
ObiHOa Kycepen ankaimvipza Kapak. ..." — mun yinanor ya (CopOusiman)
(3.buniena).

Kyn ocpakra mepcoHa)k yil3apblHbIH OCOHA CBHIFBIN, O€pail Kapapra KWJIEIl,
heirpiMTa  sthan  Kyiiranna wuHGUHATHB heHaoMadp Kymwianbuta. MoconoH:
"Huxuma Kunen emkaHce, HUCEK ma wiyiau aibvipeamoln mopon oynha... — mun,
apmuix  Oopcoamai eviHa yunawovl ya (batieunoe). — Yneanoa na owin
K0320HOap3vl, Oep-uxehenen meitehen cacpamen ynepzo kapak..." (3.buniiesa).
"Kaiza 6apvin mopon mepmepza? Anwl, upexie mopmouimo HUMIHIH, Kali3aH,
Hucek oawnan kumepza?.." bvin hopayza ynapzviy 6epehenen 0o dbawwvinoa syan
tox une (3.buniera). Vn (Mwmyzan) xamma eaxvim-eaxvim, ammvl MAawiian,
taudy uyeepen kumepzau Oyna. "Kaiiza Kyivipea, HUM? Iuiiamepza 0wl
ammapzol? 9ana hamoin edapepzame?’ FOx, wx, Aihviiviyea xapam awamoip
xanem tox!.." (3.buumiena).
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bep cocrtaBnbl heiinomiop3eH Oep HUCO Tope OEpro KUJIEPrd o MOMKHH:
"Hucex kena oyamahuin, 6uinbl 6020H IUi1aN Kyublp2a KapaK, — mun yuaau fass.
— Tazvt 6ep anwl iivinza hoitpan coizvtn oOyamaii oum unoe. blceinian ma, mazot
Kynme XbulAnl MeHaH uawiapea Oyna? Mawunahvinoly acmolna mawiiansin
oynha na, myxmamam 6ezen. Emme". Yzenen xapapwvinan eyen Oyavin kKumme
(I' ¥uzzorymmna). KypereyeHco, ObIT ocpaKTa 3CKe TeIMop HHPUHUTHUB, diiohes,
oungane sitone heitnomaop TezmMohe MEHOH OUpENTaH.

Kemenop3eH aHpIHIAa ThIyFaH yW3ap3bl  (XOTHpAIOp, Ky3  ajjblHa
0acThIpbly3ap, TObCOpPATTAP3bl) aHAIIM3JIAY ©COH KyJUlaHbUIFaH, Oahamay, Tenok
TEJQY, XUC-TOMFOIap3bl CAFbULABIPHY MOFOHOJIOPEHS difo OyiiraH Oep COCTaBIIbI
heitnomaop apahsinga neiiem 3iase heisomaap huporepok ocpail. Hu ecen
TUTOH/IQ, TeiieM 3iiasie heilloMaop 06T KEIEIdpra 19 KaFbUIIILIBI S1I-XOPIKITTE
TacyupJan si3blll Hoku heitsion Oupey eceH WH Kynai gopma. Icke TeamMop3d
KY39TEY39p, XOTepJioy3dp, VyH-KHUCepemTap Jeilem »ditane heinomaop aima
TaCyMpJaHFaHAa TEIMOpP aBTOPHl Y3€HO CHUTTOH Kapam Oaha OWpo, OHroMamd
KaTHaIIbIyChl heiinoyce XonmeHo KyHbUIa, HOFHHM DII-XOPOKITTEH SMOIMOHATb
‘KaTHAIIBIyChIhbl OYyJIBITT CHIFBITH sthaii. Jleitem siione heitmoMmop3o heiinoyce y3eH
Oalrka 3arrapra KanMma-Kaplibl KylMai, KupeheHca, yaap MEeHoH OepJials, HoFHU
AII-XOPIKAT 0OTO 3aTTap OCOH MO THUIHK KypeHem OyibIl KaOya HWTENo, Iyl
apkaiga ObUT KOHCTPYKIMSUIAD Y339PCHEH aWbIphIM 3aTKa FBhIHA MOHOCO0ITIIC
OyJblybIH OFaiTa hom neiteM moroHone Oyibill KUTS. Mucanaap: "...beina-ovina
Xa3ep, CeKYHO 3CeH02 UduieH YKmapvl O0auiblya MOHOOPOp 3d, MIH2e2d KOl
Oyviphbiy Keyek moiiona. Yi eaxvlmma mu3 2eH? aalaHvl U¢Kd mouiopahen,
ucma Kanzam 0oma ooz2anapzvl ykvin yea hoi2einahvin, yHblH 0epiiezena,
Kocn0102012, MoxommammeH, naiizomoapaezend uman kuamepahen. Hzzenapze
Ma3exnapza 12 onommaitheiy. [llynan kon asazvin, xosw aimeipagac: "Anna sapzam
umme, YHulH paxmame Ku', — mun yHvl AHbIHAH Oep UgKa anvin KysahoiH.

Huvisi3e0n1 tiopeyenan myxkmamuwl, ouganza Oapwvin yimwlpbin Kapawsvl. "O
xazep? Anovitnoa huc dep kapmane 6eamaii, huc d6ep momxapzvl manvimail anea
BIHMBLIZAH ObL1 KYPKBLIHLIC KOCMIH Kauiza Kacahwvly, kemeo masanahoin?"
(h.doynotmuna). Muimyzanoviy HUHOU CbIObIK Albin UHCOHEH Kypmacon Conuma
na xazep: "lllynaii yx, vlcblHaan yK muyOdWmMapeH myKMamvlped UepOUMe HU
ovin? — mun anmoipausl. — Kum, Hwmyean oa Ovinau oynzac, kemea viuianaholy
oa, kemza maanaheiy?!" (3.bunmesa). "Owonoati caxma meeenap oiiza Oynha,
MUM Hucex umep umem? — mun yinauel yn (Bubew). — M, muzepox, ynap
KAUMKAHCHL, ...MUH MU3ZEPIK Ylen KeHa «Kyuhaw ume. Bvin mukiem azanivl
ayvipvlyzan yaey enenepax oOyavip... Ynohew, motnahwin... Komonahwin...
(3.buniena).

[ymnait uten, 93001 9¢oOP39P39 MEPCOHAKIAP3BIH ICKE TEIMIPEH Onpey3o Oep
COCTaBlIbI heiyloMIop MehuM CHHTaKCHK pOJIb YWHal. VYap3blH Ml
KyJUJTaHBUTFaHIaphl — OWIame sitase, 3itohe3 hom nupuuuTUB heinoMasp, coHKH
obLT TOp helmomMaop Oarnuibica KeneHeH Topiio (GU3MK, ICUXO(PU3UOJIOTHK XJJIEH,
XUCEH, TOUFOhOH, TOPOILIOH, TEJISreH, HUOTEH, KUCEPEIITOPEH, TOPMOIIIKa,
MpoIECKa, KYPEHEIITIPIa, KOH UTEYra 09ilie Tepyio MOHACI0aTTe Oenaepa. Oiii-
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XOPOKOT OyJbIyblHBIH MehumiiereH, ohoMHMOTEH, KOpPOKJIEreH, TeHelIereH,
KbIbIyhbI3 (Dapa3 uteyse, uKenoHey3e, HorHu hop Tepie Momaiek MOHICI0ITEH
aHyiaTa. ODCKe TEeIMOp3€ KEIIeHEH TyKTayhbI3 y3-y3€ MEHOH apaiaiibly MpOIEeChl
THEPro MOMKHH. Sl0ail uTenm OWTKOHI, YyJI KEIICHEH aHBIHJIAFbl Tepie
NO3UIMSUIAP3bIH  y3-apa JAualiorka uHeye. Te3enelie SFbIHAH ObUT  TOPra
KBIGKAJBIK, hy33op3eH kabarianblybl xac. heiinom kugokTopeHeH KyOehe Termern
KaJbpFa MOMKHH, OMMO OWTENEepra TENOroH YH3bl €HeN TIeHo aHjam Oya.
[yHasrkTad 3cke TeIMap39 O0ep coctaiibl heitmomaop Hbliill ocpaii 3a UHJIE.
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B konume XX Beka JIMHIBUCTHKA W S3BIKO3HAHHWE CTAIA YCIEIIHO
pa3BUBAThCA. IJTO OTpaKAeTCs B TEHJEHIIMM B3aUMOJICHCTBHS JaHHBIX HAyK C
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IIMPOKUM CIIEKTPOM T'YMaHUTApHbIX IJUCUUIUIAH. [IOSBIAIOTCA WHTETrpaTUBHbBIC
JTUCHUTUIHHBI TaKue, Kak ATHOJIMHTBUCTHKA, MICUXOJIMHTBUCTHUKA,
COI[MOJIMHTBUCTUKA, JIMHTBOKYJIBTYPOJOTUSI M APYrUe, T/A€ BaXHBIM aCIEKTOM
SIBJISIETCSI AaHAJIU3 KYJIbTYPHBIX KOHIIENTOB, KOTOPHIE BHIPAYKEHBI B A3BIKE.

B nHacrosiiee Bpemsi MOHSATHE «KOHIEMT» SIBJISIETCS MPEIMETOM HM3y4CHUS
pa3MyHbBIX HayK. JIMHIBOKYJIBTYpPOJIOIMYECKME WCCIECIOBAaHUS M aHAJIU3bl B
paMKax JUHTBOKYJIBTYPOJOTHYECKOTO U KOTHUTUBHOTO MOJIX0/I0B HEOCYILIECTBUMO
0e3 pa3zbopa TOHATUS «KOHUEMNT», TaK KaK JaHHBIA TEPMUH SBISIETCS
CHUHTE3UPYIOLIUM fA3bIK U KyJbTypy. Ha cerogHsmHuii 1eHb «KOHLIENT» HE UMEET
OJIHO3HAYHOT'O TOJIKOBAaHUS M CYILIECTBYET MHOXECTBO OIIPEACIICHUM JTaHHOIO
TEpMHUHA.

VYyensnii J[.C. JluxadueB KOHUENT OMNpeNeseT KaK «alredpanyeckoe
BBIPAKEHNE 3HAUYCHUS, K KOTOPBIM MbI OITUPAEMCS B CBOE€U YCTHOM M MUCbMEHHOMU
peun. OH yTBEpXKAAET, UYTO «KOHLENT HE HEMNOCPEICTBEHHO BO3HUKAET W3
3HAUEHHUS CJIOBA, & SIBIISIETCA PE3yJbTAaTOM CTOJKHOBEHHMS CIIOBAPHOIO 3HAYEHUS
CJIOBA C JINYHBIM U HAPOJHBIM OIBITOM uejIoBeKa» [7].

A.Il. baOymkuH CcYUTaeT TEPMHUHBI  «KOHIENT» ©  «IIOHATHE»
TOKJIECTBEHHBIMU U TOBOPHUT O BHITECHEHHH U3 HAYYHOTO 0OMX0/1a OJJHOTO U3 HHX,
a UMEHHO, TepMHUHA «HOHATHUE»: «CeroaHsi A3bIKOBEIbl MOYTH HE OMEPUPYIOT
TEPMUHOM «IIOHSTUEY» B €0 KIACCHUYECKOM CMBICIIE U MPEANOYUTAIOT TOBOPUTH O
MBICIIUTEIBHBIX CTPYKTYpax, MIMEHYEMbIX KoHLlenTaMm» [1].

[To wmuenuto [.X. byxapoBo#l, KOHIIENT — 3TO BepOATM3OBAHHBIM
KYJbTYPHBIM CMBICH, TO €CTh CEMAaHTHYECKasl €AUHUIA «SA3bIKa» KYJIbTYpPbI, MpHU
MOMOIIIM  KOTOPOW ONMHUCHIBACTCS HAIMOHAIBHBIA (ITHUYECKHUIN) Xapakrep,
MeHTanuTeT [4].

O6parumcst k Touke 3peHusi E.C. KyOpskoBoit. Ona pgaer Takoe
onpenenenue: «lloHdarne KoHIENTa OTBEYAET MPEACTABICHUIO O TEX CMBICIAX,
KOTOPBIMU OMNEPUPYET YEIOBEK B IMPOILIECCAX MBILUICHUS U KOTOPbIE OTPakaroT
COZIepKaHUE OMNbITa W 3HAHUS, COJIEP)KAHUE PE3YJIbTATOB BCEU NESITEIbHOCTH
YeJIoBeKa U MPOIIECCOB IMO3HAHKS MUPA B BUJIC HEKUX «KBAaHTOBY» 3HaHU» [6].

B nocnenHee BpeMs JIMHTBOKYJIBTYpPOJOTHYECKUH MOAXOJ OpPUEHTHUPYET
uccienoBareied  Ha ~ M3y4YeHHE  KYJIbTYpPHO-YHMBEPCAJIBHBIX  KOHIIETITOB,
COJIep’KaHNe KOTOPBIX OOYCIIOBJICHO HAIMOHAIBHO-KYJIBTYypHOU crnerudukoit. K
YUCITy TaKMX YHHUBEPCAIbHO 3HAYMMBIX KOHIENTOB MOYKHO OTHECTH KOHIEIT
«KeHmmHa», KOTOpPBI OTpaxkaeT oOOIIeYeNOBEYeCKUe W HalMOHAIBHO-
cnenuduueckue (counaabHble, STHUYECKUE, HPABCTBEHHBIE) IPEICTaBICHHUS.

CyliecTByIOT pa3jIMyHble TEMBI, KOTOPbIE CTAHOBATCS MPUYMHON CO3JaHUS
npousBeaeHus. Ho cpenu Bcex BBIACIAIOTCS BEUHbIE, OJHOM U3 HUX SIBJSETCSA TEMA
KEHIIMHBI, TeMa MaTepuHCTBa. Eciau paccMOTpeTh OallIKUPCKYI0 HCTOPUIO H
KyJIbTYpy, TO B HEM HEMaJl0 >KEHUIMH W MAaTepeu, MepelaBIIMX MNOTOMKaM
HAIlMOHANBHBIA TyX, CYMEBILIUX COXPAHUTh BCIO CaMOOBITHOCTH CBOUM TPYJIOM,
TEPIICHUEM U JIFOOOBBIO.

Konnent «Kennmua» B OalIKUPCKOW SI3LIKOBOM KAapTHUHE MHUpa WUrpaeT
OYEHb BAXKHYIO pOJb. BCe CTOPOHBI KU3HEAECATEIBHOCTH YEJIOBEKA OTPAKEHBI B
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IIOCJIOBHLIAX U MOroBopkax. Kak BceM M3BECTHO, B HUX COIAEPIKUTCS BCA HApOJHAs
MyApPOCTh, NPUINEAIIAss U3 KU3HEHHOTrO omnbiTa. OHM MMEIOT HCTOPUYECKYIO U
KYJIbTYPHYIO LIEHHOCTb.

[locnoBunbl  SBAAIOTCS ~ OTACHBHBIMM  IIO3HABATEJIBHBIMM  AaKTaMH,
BBIPAKEHHBIMU B U30JIMPOBAHHBIX SI3BIKOBBIX CTpyKTypax. [loaToMy, kak oTMeuaer
[".B.Konmanckwuii, ©x MHTEpOpETalus MOXKET OBITh aJ€KBATHOM JIMIIL TPU y4eTe
HE TOJIBKO CaMOI'0 SI3bIKOBOI'O BBIPAKECHMS, HO W 3HAHUA O JCHUCTBUTENIBHBIX
CUTYalUsIX, MPUOOPETEHHBIX HA OCHOBE, KaK CBOETO MHJIMBUYaJIBHOTO OIBITA, TaK
U OOIIECTBEHHOI'O OIbITa, 3aKPEIIEHHOTO M IEPENaHHOIO0 B S3BIKOBBIX (hopMax

[5:108].
B IMOCJIOBHIIAX U IMOrOBOPKAX, pOAUBIINXCA B COOTBETCTBHU C PCAIIbHOCTBIO
KU3HU, COACPIKUTCA 60J'IBIIIOC KOJIMYECCTBO IreHIACpPHBIX 06pa30B,

CUMBOJIM3UPYIONINX KCHIIMHY M MY>X4HUHY. B GamkupckoM si3bIKE JTOCTATOYHO
MOCJIOBUIl M TOTOBOPOK, XapaKTEPU3YIOIMIMX COIMAIbHYIO POJIb >KCHIIHUHBI B
obmecTBe u cembe: KaThIHIBI 11030K KaIlllbl UTKOH /19, MyHCA Talllbl HTKOH 119 — UP.
Karein honkoy Oynha, up sirxkay Oyneip. Kateia rolipotne Oyiha, up rubpotie
Oyneip. KareabiH skmbl Oyiha, apFeIMak MeHEpheH, KaThIHBIH siMaH Oyiha,
hapraiibin kubepher [2].

B TeyeHmM  MHOTMX  BEKOB  OamIKMpPCKHWE  KCHIIWHBI  SIBISUTHCH
XpAaHUTEJIbHULIAMHA JOMAILIHET0 TeIla W YIOTa, NPOJOJDKATENbHUIEH poja.
Heouennma posib KEHIIMHBI B BOCHUTAaHWU MOJpacTaromiero mnokojenus. C
JJABHUX BPEMEH HAIlM OTLbI U JEbl CUUTAIN KEHIIMHY OMOpou *ku3Hu. [loaTomy
B OalIKUPCKUX TPAAUIUSAX CHOPMHUPOBATIOCH YBAXKHUTEIHBHOE W BHHUMATEIIBHOE
OTHOIIIEHUE K HUM.

Ponp Gamkupckux KEHIIUH B X0351UCTBE OLIEHUBAIACh OUYeHb BhICOKO. Hamo
CKa3aTh, YTO OHHU OBUIM HE3aMEHUMBIMH TIOMOIIHUKAMH, OIMOPOH U IyUIIUM
COBETHHKOM MYy>ka. Kpome TOro, 4To OHM BBITIOJIHSUIM MY KCKYIO padOTy, U3BECTHO
MHOI'O CJIy4yaeB, Korja OalllKMpCKUE >KCHIIMHBI BOEBAJIM, CPaXKajluCh B OJHOM
CTPOIO ¢ MYXbsMH. M3maBHa OHW ObUTH OOWKWUMH, OECCTPAIIHBIMH, 3aIUIIAIN
CBOM 3€MJIM, S3bIK, JIIOOOBb M 4ecTh. COXpaHUJIOCH MHOTO JIET€HJ W TIECEH,
pPacCKa3bIBAIONMIMX O TOJBHUTax OAIMKUPCKUX JKCHIUH B OTEYECTBEHHOW BOWHE
1812 rtoma. OOpa3 KEHIIMHBI, CHACIICH CBOEr0 Mya W JAPYTHMX BOHWHOB,
OKa3aBIIMXCSI B OKPY)KEHHWU (PpaHIy3CKUX BOWMCK, HAIEN CBOE OTpPaKCHHE B
npousBeneHun Bacunusa 3edupoBa «Pacckasel J[kanTiopu». A B OamkupcKoit
HapoaHoi mecHe «Mpemenb» MOeTcs O JKEHIIWHE, YIIeAIEH 3aluiiaTh CBOIO
Ponuny BMecTE CO CBOUM MYyKEM.

B kaxmoMm jxaHpe HapOoJHOrO0 TBOPUYECTBA €CTh CTPOKH, BOCXBAISIOIIUE,
BO3BBIIIAIONINE KPACOTy OAIIKUPCKOW KEHIIMHBI. SIpKre TOMY TPHUMEPHI MOXKHO
HaiiTu B smocax u Kybaumpax. K mpumepy, B smoce «Mbdpran u MasHXbUTy»
BCTPEUYAKOTCS CTPOKH, ONMCHIBAIOIINE KPACOTY YPaJbCKUX JIEBYIIEK.

VYpannbiy heuibly Kbi33apbiH —
Kaparyckpun ceitomnmoi

SIHBIN TOpFaH 116339pEH,
[onkeMIIoHToH €0oKToM

68



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

[ITlomopT Kapa cocTapeH,

Can 6epKeTTai Komomer
KamxksIn Topras Tymrapes,
ATTa yilHan ChIHBIKKaH

ban kopTonnmaii 6mnmopeH,
Ksipcsin Tamrka hubenron
KememTali CbIkKaH MOHIAPbIH,
Ali3aii KbIFac Kalll agThbl
Kyranst heuiely kynaop3oid,
Kepmere yto hezenern,
ﬁblnmaﬁblycaﬂ KY339p€H
heuibry3ap3bl 6enron hyH,
Aiizait Ypan heutblysl

Mastuast kyproH hyH,

Hyraii xans! yii Tymaras,
Masuubl anam, tuen, Atahsinan hoparan [3;183].

B packpeITHE CMBICIOBOTO coAep)aHUs KOHIENTa «YKeHIMHa» OOJIBITYIO
pOJIb UTPAIOT JUPUYCCKUE TIECHU. B OaIKMpCKUX HAPOMHBIX TECHSIX OOJBIIOE
BHUMaHHEC YACISICTCA OJIarOBOCIIMTAHHOCTH M OJaropojcTBy MYy’Ka, a TaKkKe
OTIMCAHUIO )KEHCKOM KpacOThl. banmkupckasi )KeHIMHA B TIECHSAX — 3TO JKEHIITUHA C
YEpHBIMU JTyrOo0Opa3HbIMU OpOBSMU (KbIMFac Kapa Kaml / W30THYTbIE YEpHbBIC
OpoBH, KOJIOM 'Kalll / TOHKHE, CIIOBHO HAapUCOBAaHHBIE OPOBHU, Kapa Kail / YepHbIe
OpoBHU), KpacHUBBIMU TJla3aMH (39HIOp Ky339p / roiyObie TJaza, Kapa Kysie /
YepHOoIJas3as), JUIMHHBIMA pEeCHHUIIaMH (030H KeprieK Ky3e / ria3a ¢ JJIMHHBIMU
pecHHIIaMU), KpacuBOH (purypoii (Tanmgait Hecko OWIe / ¢ TOHKON TallMel, CIIOBHO
Kambli, 3uda Oyisibl / co CTpoWHOW Qurypoii), OeTOCHEKHOW YIBIOKON
(TenkeHolieH bIHIBI / 3yOBl, Kak xeMuyr) [8;255].

[TpuMepsl TTOKA3BIBAIOT, YTO M3 BHEIIHWUX MPU3HAKOB B OOJBIIEH CTETICHU
BOCIIEBAETCSI NYMCHHO KPAaCHUBBIC YEPTHI JIUIIA'

bep O6uten ait hunen,

bep OuteH HypIBI KOH.
Kaithel 6uten siek 19,
Foiinugopxar, yooiiem? [8].

[Ipu omucanuu BHEUIHEH KPacoThl >KEHIWHBI, OOJBIIOE BHHUMAaHHE
yAENAETCS HE TOJIBKO YepTaM JIUIa, HO ¥ (PUTYpE, MOXOJIKE, TOJIOCY:

byirpiHalibIH, Y19, aJIMa aFachl,
Kyitpinkaiibie HoHHOT Oakcahsl! («DpaHity3 SyabIk»).
Kax BumHO u3 mpumepa, hpurypa »KeHIMHBI CPABHUBAETCS C sI0JIOHEH.

[lucarenu © TMOATHI, WCHONB3YS B CBOUX MPOU3BEICHUAX KOHIICTIT
«KeHIrHa» U3 HAPOJAHOIO TBOPYECTBA U A0OABIISIA HOBBIE MTOHATHUS, COUUHSIOT BO
MHOTHX KaHpax.

'KaTpiH-KbI33bIH achbll Carbl —
heiien-heitenron carbl.
V1 — huneke, huH — yHBIKBI,
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bamrka vy kopok tarel! (Paywn [llammac).
TaTplyChl HOLIOY HOMEH, MOIIOY TAThIH —
Wommomr, iioHmom, WHom OyiaraH  Torpo KaThiH!  (Paymn

HurmoTynnun).

B moectu Mycras Kapuma «Pagocte Hamero goma», B oOpaze MaMbl
SIMuiis, OMMCHIBAETCS JKEHITMHA, B3BAIMBINAS HA CeOs BCE TATOTHI )KU3HU BO BPEMS
BOWHBI. JleT MIOOAT W YBaXamOT CBOIO MaMy. «YJ apaja ocoleM 9, SIIeH
OeTeper, TaObIHFa KWJIO», «OCoWeM KalblUl FhIHA SHeEJeN, MKe KyJIbl MEHOH
nkebe33e Kocakian, outede330H yoer anay.

Takum 00pa3om, B OAIKUPCKON A3BIKOBOM KapTHHE MHpa 00pa3 >KEHIUHBI
BOIUIOLIAETCS BO MHOTUX (POJBKIOPHBIX M XYJOXKECTBEHHBIX MarepHuaiax,
OTPaXAIOIIMX TaKhe KayecTBa OAallIKUPCKOW KEHIIMHBI, KaK MYJIPOCTbh,
YBAXUTEIHHOE U 3a00TJIMBOE OTHOIIICHHUE K MYXKY, IETAM U JPYTUM YJICHaM CEMbH,
XO3SIICTBEHHOCTh. B 1emom oTMeueHo mpeoOnanaHue MONOKHUTEIbHBIX KauecTB
HaJl HETaTUBHBIMU, YTO CBUAETEIBCTBYET 00 YBaXKEHUHM K JKCHILMHE B KyJIbType
OalIKUPCKOTo HApoa.
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AJIMIIEP HABOMWHUHT “®APXO]l BA LIMPUH” TOCTOHHIA
(®OPCYA) V3IJIALIMA CY3JIAPHUHT KYJIJIAHULLIUA

Cynamynna Coitunoe Hopmamosuu,
KJIITH oouyenmu, ¢p.cp.nom300u

Vpra Ocué xankmapu y3apo anabuii aoka Ba XaMKOPIMKHH KEHT KyIamaa
PUBOXIIAHTHpUII OWiiaH Oupra, y3oK acpiap moOaiinuna KaBka3, XuHIUCTOH,
DpoH Ba 0oIIKa YiaKanap Xaikjaapu OWIaH y3apo KYUTHUYWINK MyHOCaOaTIapuHu
uynra xyium Oyiinua XaMm KaTTa WIUIAPHA amajira omwuprad O0ynul0, aliHuKca,
dopc Ba ¥30ek xajkiapu opacujard AYCTOHA MyHocabaT Ba afabuil anokanap
YBTUOOPTa JOUHK IIH.

Amumep Hapouii ¥30ek anaOuii TUIMHUHT paBHAKU YYyH KarTa XU3Mar
KWITaH aauoaup. Y XayK >KOHIU THIMHH KyHT OWjIaH YpraHan, yHUHT OOMIHKIapu
3amupuaa agabwii ThiaHW OonuTau. by Owmian dekianmacnmaH, apa® Ba dopc
TUJUTApY JTUCOHWHN OOMTMKIApUIaH XaM camapanu dornamanan. Y y30ek amaduii
THJIM PUBOXKH YUyH Kypall ’apaéHua 1aBiaT, anaduét Ba gan tiinu 6ynran ¢opce
TUJIMHUHT YCTYHJIUKJIAPUHU XaM KypcaTtuo YT/u.

Vma naBpna dopc amabuérn Hazmua y30ek agabuéTura HEHCOATaH GOMPOK
taxpubara sra sau. dopc agabwii TUIWHUHT TpaMMaTUKacH, IIyHUHTJICK,
apy3HUHT Kodusa Kougamnapu ¢opc Twiuga OUp MyHYa HUIUIAHTAH Ba JIyFar
KUTOONapu XaM sipatuiirad OynuO, (opc Tuiamaa WXKOJ STUII aH4ya €HrUI Ba
ocoHpok »au. lllynuHr yuyn kynruHa y30ek mioupiapu ¥3 acapiapuHu (opc
TUIUAA €3raHnap.

bynnan Ttamkapu, ¢gopc TunuHuHT Hydy3u aHda Kywid sau. llynmapau
»pTHOOpra onmb, HaBowmii ¢opcuit cy3 ycramapu Ba adcoHamapura mapjao3
OepyBun MyTadakKupiap WKOIApUHA MyKamMMall YpraHuO, yaapaard KAMMaTIH
TOMOHJIAPHH, TY3all KyMianapHu y30ek agabuii Tuiura onub kupau. Hatmkana,
¥y30ek amabuii THUMHA Y1iia 1aBp (GOPCH THIT MABKEH Japakacura KyTapIu.

Iy Tapuka moup y3 acapiapu Trimaa Gopc cy3mapuHu y30ek cy3mapura
CMHOHUM cudaTuga Typau yciayOuil Makcajjapiaa Kyulaau Ba alpuM cy3 Ba
rpaMMaTHK MIaKIapIaH XaM caMapaiy UCTH(OIa ITIH.

Kymnaman, Oaw3u ¥y30ek cyszmapura dopcua addukciap, 6ab3u (opcya
cy3mapra y30ekuya Kymumyaiap KymuO y3 acapiapu THIWAa KyJlaad Ba Y30ek
anabuii TUWJIMHUHT CTUJIMCTHK Xamja udojara MMKOHUSATIAPUHN KEHTaUTUPIU Ba
JyFaT TapKuOMHU dopcya cy3map Xxucooura OOHUTIN.

Iy cababmm 6u3 Kympok y30ek amabuii Triu TapuxuHu Anumep HaBouid
acapjapy TUJIM MUCOJUAA YpraHaMu3, YyHKH YHUHT acapiiapy THIIK ¥30eKk anaduii
THJIM TapUXU XaKuaa Ou3ra TYJIUMK WIMHI MabIyMOT Oepa oyaau.

[lynnaii sxan, 6uz Anumep HaBouit “Xamcacu™ ra kupyBun “@apxoj Ba
[[IupuH” 1OCTOHW THIWTAa YBTUOOP KapaTap SKaHMU3, YHHUHT Tuiauga ¢opcua
XO03UPru 3aMOH (¢ebutapura HucOaTaH, YTraH 3aMoH (ebiiIapy aHuya KaMYMJIUKHA
tamkui 3taau. LllyHra kapamacaas, moup acap Tuinaa Gopcua YTran 3aMoH Qebii
makuiapuaad 40 XWIMHUA KyJUJlaraH Ba yjiapAaH JOCTOHHUHI IIAKJI Ba Ma3MyH
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Ko(us Ba Ba3H MyTaHOCUOJIUTUHUA TabMHUHIIAIAA XaMa YHUHT TUJIMHU YUPOWIIH,
panr-0apaHr, MyCHUKW, COJJIa, PaBOH Ba XaJK TWIWTA SIKWH YUKW YYyH V3
YypHuaa y30ek (ewpanapura CHHOHUM cudaTuaa Kyiarad. Macanas:

He xuHny, TyTHIN IIMPUH MAKOJ YJI,

He tyTtH, OynOymum nrypuaa xon yiu [1;7].

Kynoruu Oy ryxap dapcyna Kuima,

OrusHM yi makap onyaa kuimai [1;11-6er].

JIOCTOHJIaH KENTUPWITaH MKTUOOCHApHUHT OUpUHYM OailiTura 3>bTHOOD
Kapataguran Oyicak, yaaa ¢dopcua gebs makiapuaad “urypuaa’ cudaraomu
kyutanuwiarad. ®dopc Twimparn  GebaHUHT cudaTaom IMIAKIMHU SICOBUM —3
Kymmmyacu y30ek Twimra —a tap3uaa yznamrad. Iy cababmu xam “mrypums”
cy3u y30ek Tuiuna “mypuaa’ makiuga tanaddys stunaau. Maskyp cudaraorn
dopcua “mypunan”’ QEBIMHUHT YTraH 3aMOH ¥y3aru “mrypuj’ra —a cudataorl
SCOBUM KYyIIMMYa KYIIWIMIIM HaTW)KAcCHAa scajraH “mypuaa”  Ccy3umaup.
“lIypuman”denpmn y30eKk TuUIHra TOMMOK, OKMOK, TOMYHIJIAaMOK (ebmapu
MabHOCHIA TapkuMa KrummHaau. “lIypuma” cudaTtaomm sca TOMIaH, TOMYMIAraH,
OKKaH Kabu ¥30eK Twin cudataonuiapu JIEKCUK MAabHOCHHHU U(OJaTal TH.

baiitma maskyp cudarmom ¥3 JEKCHK MabHOCHAA 3Mac, OAJKM CEMaHTHK
MabHOCHIA KYJUIaHTaH, SHHA TOMIaH, TOMYHJIaraH, OKKaH MabHOCHAA HMac,
“TYIIKYHJIMKKA TYIITaH €KM TYKWITaH KaOu MabHONapJa KYJUIaHUJITaH.

bu3 OyHu OupuHUM GaUTHUHT Ma3MyHUA KYPUIIUMU3 MYMKHUH:

He xunay, TyTvity iMpyvH MakoJI yi,

He tyT1, Oyn Oynu mypuaa Xou yi.

Ma3zmyHu:

VY Ha XUHJ, HA TYTUACK IIUPUH CyXaH dMac, Oajdku TyTura Xxam, Oyioynra
yXiamaraH, TYIIKUH (TYKWAJITaH) X0JaTaaaup.

baiitna “mypuaa” cy3uHUHT udoaasaraH MabHOCHAAH YHHUHT CY3 TypKyM
KUXaTUAaH cudaTao, ran Oyjaarm HyKTaW HaszapJaH aHWKJIOBUM Basudacuma
KEJTaHJIUTUHA KYpaMu3.

NkTnbocHuHT MKKMHYM Oaiithaa “dapcyna Ba onmyma” kabu ¢opcua YTran
3aMOH cudarmonuiapu  KyutaHuiarad.  bymapmanm  “dapcyma”’ “dapcyman”
bebamHuHT YTrad 3aMoH cudataom makmmaup. “Dapcynan” ¢ebian 3CKUPTMOK,
TY3UTMOK KaOu MabHOHM mdonmanaiiau. “Omyaa” sca “omyman” “OymramMox’ kabu
MabHOTa 9ra OynraH (ebaHUHT cudaTIolm Makiu xucobiaHaau. baiTna xam
I0OKOpHUJa KypcaTud YTUITaH MabHOJA SBHU, “dapcyna” cudaraomm “SKupTras’”,
“onmyma” cudataomu 3ca “OynraHran’” KaOu MabHOJApAa KyJlaHWwIrad. MacanaH:

Kynokuu Oy raBxap dapcyna kunman,

Ofu3HHU yII akap oJiyaa Kuiamai.

Ma3zmyHu:

Kynokau Oy raBxap 3CKMpTraH KujiManu,

Oru3HM y makap OyJaFaHraH KAJIMai.

Ma3skyp OaiiTna xaM xap MKKaja Qebs MIaKiad Ccy3 TYpKyMH KUXATHIaH
cudaraom Ba ranm OyIaru HyKTaW Ha3zapuJaH aHUKJIOBYM Ba3udacuja Keyra,
JIEKUH JIEKCUK >KMXATHAaH OUpo3 y3rapuiira 103 TyTraH XojaTAa KYyJJIaHWUJITaH,

72



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

allHukca, ¢dopcya cy3nap JOCTOH Ba IIeBpiiapja KYNpoK Kydma MabHOIa
KYJUTAaHWJIAIU.

lysgait SkaH, OW3HUHT TaAKUK OdTUIMMH3Ya,Anwmep HaBowitHUHT
“@apxon Ba upun” mocronn tunuaa 20 tagan opTuk Qopcua (ebmapHUHT
yTran 3aMoH cu(ataom makiyapy KyaHwirad. Macanas:

HaBowuiikum mypuay 6annacuamp,

Wponat iynuna abkannacumup [1;11-6et].

KypubuyH UKy OMMKINK MAKOMUH,

Tomu6 omrydra Max3yH kyHTIIM XohuH 1;33-06et]

Maskyp Oaiftnapian OMPUHYUCUHUHT UKKUHYM MHUCpacua —a KYIIUMYacu
BocuTacuga scairad “adkanma”’  Qopcya GeBIMHMHT cUdATION  IIAKIN
unuiatuirad. “Adxanga” cy3um “adkanman” (QEbIMHUHT YTraH 3aMOH y3aru
acocuia XOCWI KWIMHTaH QebJHUHT cudataom makauaup. Maskyp “adxangan’
debin “Tanamok, ot 1000pMOK’ kKabu MabHONApHU udomanaiau. “Adxanga”
cudaTAoIIH dca “‘TallIaHraH, 0THO 100opUiTran” KaOu JIGKCUK MabHOTA JTa.

HaBowuii y3 acapm Tmimma —a BocuTacuaa sicairaH (opcua yTraH 3amMoOH
cudataonuIapuH aipuM XoJulapaa Yy30ekua HucOWK cudaTiap YpHUIAA Xam
Kyaran. byHpmait xosutapaa yTran 3aMoH cudatmonuiapu Y3 CUQATIONIITHK
XYCYCHUATHHHA WYKOTHO, CU(DATIAPHUHT JIEKCHK XamjJa TPaMMaKTHK MabHOJIAPWHU
nudomanad Kenrax.

buz Oynu Oaiitmaru “adkanma” cudaTIOMMHUHT MHCpajga udoaaaral
MabHOCHJIAH XaM aHTJIa0 OJIMITUMU3 MYMKHH.

bupunun 6aiTHUHT Ma3MyHHU:

Hagowuii spramyBuricu Ba Kyauaup,

Mexp KyMUIUIMK NYIUa TaluIaHIuKInD.

baitt mMa3smynunan “adkanma”’ cudarmomu ‘‘rangiaHraH’ KaOM MabHOHHU
ndoaamacana, “ranuiaHANK’ Kabu y30ek Tuauaaru (Geba acCoCUAaH Cy3 SICA0BUH —
WK KYIIMMYacH BOCUTacuaa sicayirad sicada cudar YpHuIa KyJIUTaHWITaH.

NkknHun OGaiiTra »pTHOOp KapaTaawraH Oyicak, ma3kyp Oaitma dopcua
yTran 3aMoH cudaraomuaan “omrydra’” UIUTATUITAH.

Maskyp dopcua cy3 “omydra”, “omydran” (ebau acocuiaH scairas.
Ymly ¢ebnu y36ek Tnanaa “6e30BTa 0YIMOK, TAIIBUIIUIAHMOK® KaOM MabHOJIapaa
tapxuma KuomHaau. lyrnait skan, ¢popcua “omydran” debnau y3arumaan sicaaran
“omrydra”’ cudarmomm “6e30BTa OyiraH”, ‘‘TalIKUNUIAaHTaH KaOW JIEKCUK
MabHOra sra 0ynran cy3 xucobnaHanu. baiitaa xam Maskyp cudarnoun aiiHaH, ¥3
JIEKCUK Ba IpaMMAaTUK MabHOCHJA KYJJIaHTaH OYaub, MOp(OIOrHK KUXATUAAH
cu(daTaoII Ba CHHTAKTHK KUXAT/IaH aHUKJIOBYHU Bazudacuaa KeiraH.

Xynoca kunub adtanuran Oyicak, moup y3uHuHr “@apxon Ba lupun”
JOCTOHM TwiIuAa (opcya YTraH 3aMOH (Pebi MAKIIApUIaH YpUHIM Ba YHYMIIU
doiinananranky, HaTH)KaJla YHUHT Ma3Kyp acapu TWUJW yiia JaBp XaiK THJIUra
SAKUH, YUpOIIM, >XK03uOaZop, paHr-OapaHr xamjaa MyKamMmand Tap3/Ja BYXKyAra
kenran ne6 Vitnaimus. [y 6unan Oupranmukna moup Maskyp (opcua cyznapaan
JIOCTOHM OalT Ba MHUCpaJapUHUHT Ba3H Xamjaa KoQus MyTaHOCUOJIUTHHH,
IIYHUHTJEK, [IAaKJI Ba Ma3MyH MYLITapakJIMIMHUA TabMHHIAIAa (oHganaHrax,
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alipuM XoJiiapaa yJapHu VY3, 0ab3uaa KyumMa MabHOJA KYJUIaraHJIMTUHH TYBOXHU
OYynIuK Ba siHa acap TWJIMJA HIOMP TOMOHMJAH UCTH(OIA ITUITaH (popcua yTran
3aMOH (ehJT MAKUTApUHU Y30€K anaduil TUIUAaru CHHOHUM EKH DKBUBAJICHTIIAPH
OuilaH JIEKCHK Xamja TpaMMaTHK JKUXAaTHAAH UYOFUIITHPHUII ACHOCHAA HIMHUMN-
KUECUH TaXJIMIIMHU amalira OINPIHK.

O®OUJAJTAHUITAH ATABUETJIAP PYUXATH:
1. ®apxox Ba Illupun. Amumep Hapouii. Hampra tait€pnoBun: Adrongun
OpkuHOB. TomkeHT. 1989.

TARIXIY ROMANDA BADIIY DETAL TALQINI
Rahimov Zokir Azimovich,
FarDU dotsenti, filologiya fanlari nomzodi

Tarixdagi voqgelikka nisbatan ma’naviy ehtiyojning yuzaga kelishi natijasida
buyuk siymolar hayoti, ijodi, tarix sahifalaridagi o‘rnini badiiy talgin etuvchi
asarlar maydonga keladiki, buning zamirida hayotga bo‘lgan kitobxon
munosabatlarining shakllanishi yotadi. Shuning uchun tarixiy shaxslar hayoti,
ularning ruhiy-ma’naviy olamini talgin etuvchi tarixiy asarlarga nisbatan ma’naviy
ehtiyojning ortib borishi bejiz emas.

Uzoq tarix sahifasidan o‘rin olgan siymolar obrazini yaratishga bo‘lgan
intilishni iste’dodli adib Odil Yoqubov ijodida ham kuzatish mumkin. Adib
jjodiyoti o‘zbek romanchiligi tarixida zamonaviy mavzudagi hamda tarixiy-
polifonik “Ko‘hna dunyo” romani bilan adabiyotimiz xazinasiga munosib hissa
bo‘lib qo‘shilgan.

Adabiyotshunos U.Normatov adib tarixiy romanlari haqida so‘z yuritib
shunday yozadi: “Avvalo “Ulug‘bek xazinasi” asari “Navoiy”, “Yulduzli tunlar”
singari bosh qahramonning uzoq yillik hayot yo‘lini hikoya qilib beruvchi
tarixiy-biografik roman emas; gahramon hayotining gisqa va eng qaltis fojiaviy
pallasi hagidagi asar. Shu tariqa “Ulug‘bek xazinasi” orqali milliy adabiyotimizda
vogeanavislik romanlaridan keskin farq qiluvchi ruhiy, dramatik-tarixiy
romanchilikka asos solindi, bu tajribani muallif galdagi “Ko‘hna dunyo” romanida
davom ettirdi va ko‘p yangi xususiyatlar bilan boyitdi” [1,109-110-betlar].

Darhagiqgat, yozuvchi tarixni aks ettirishning aynan ruhiy talqin yo‘lidan
borib, jahon adabiyotidagi yetakchi an’analarini davom ettirdi va o‘zbek
adabiyotida birinchilardan bo‘lib tarixiy-polifonik tasvirga asoslangan “Ko‘hna
dunyo” romanini yaratdi. Adib ijodi haqida so‘z yuritgan adabiyotshunos
A.Nasirov gayd qilganidek: “Odil Yoqubov tarixiy romanlarida ifoda xronotopi,
birinchidan sujet chiziglari ko‘p gatlamligiga bog‘lanadi, bunda tasvir xronologik
izchillikdan chekinib, hodisoti ruhiyatining mantiqiy tadrijiga aylanadi” [2, 118-
bet]. Qayd qilinganidek, adibning tarixiy romanlaridagi inson ruhiyatidagi
iztiroblar, murakkabliklar, makon va zamon silsilasida juda teran talgin etiladi.
Yozuvchi boshga romanlaridagi kabi ushbu polifonik romanda ham chuqur
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falsafiy, ma’naviy fikrni o‘rtaga tashlagan. Bunda ijodkor mahorat girralaridan biri
- asarlarida badiiy detallardan shunday foydalanadiki, ushbu detal butun asar
syujetini harakatga keltiruvchi badiiy unsurga aylanadi. Asar vogealari silsilasini
ta’minlagan ana shunday vositalardan biri “Sehrli meva” badiiy detali ham
gahramon ruhiyatiga, ham zamon voqeligiga uzviy bog‘lanadiki, bu esa
ijodkorning poetik mahoratidan dalolat beradi.

Romanda asosiy vogealar syujetida Beruniy va lbn Sino obrazlari
yetakchilik giladi, 0z davrining hukmdori Mahmud G*aznaviyning yuqorida nomi
keltirilgan detalning ruhiyatiga o‘zgacha ta’sir etganligiga e’tiborimizni qaratamiz.
Mahmud G‘aznaviy ruhiy-ma’naviy olamiga nazar tashlansa, uning og‘ir, davosiz
dardga chalinib ichki ruhiy iztiroblar iskanjasidagi hayoti ko‘z ongimizda
jonlanadi. Sultonning ushbu holatida zulmat ichidan umid uchqunlari paydo
bo‘ladiki, muhim badily detal “Ne’mati ilohiy”ni roman sujetiga singdirib
yuboriladi. Adib romandagi mavjud vogqelikning tadrijiyligini ta’minlash
magsadida qoliplovchi rivoyatni ham qo‘llashi kompozitsion yaxlitlikni
ta’minlashga xizmat qiladi.

Mahmud G‘aznaviy davosiz dardidan qutulishi uchun tabiblari barcha
muolajalarni qo‘llaydi. Biroq bu dardi xuddi sirach singari uni tark etmaydi. “Yo
parvardigori olam! Osiy bandangni o‘zing kechirgaysen. Va lekin... bu ne
ko‘rgilik ekankim, ojiz bandang sulton Mahmud, haq va hidoyat yo‘lida qirq yil
suron solib, Mashrigdan Mag‘ribgacha neki majusiylar bor, barchasini gatliom
qilsa, poyqadami yetgan el borki, hamma yerda osoyishtalik o‘rnatsa, bu yo‘lda
unga qirg yil zafar ustiga zafar keltirsangu endi rohat-farog‘atda kun kechirmoq
mavridi kelganda, uni bu bedavo dardga mubtalo qilsang?” [3, 48-bet]. Ushbu
ichki monologda dunyoni larzaga solgan hukmdor taqdirning ishlarida ojizlik qgilib,
tuyg‘ulari isyon ko‘taradi. Sultonning qorong‘ilik ichida qolgan ko‘nglini sham
misoli yoritgan, shoir Unsuriy tomonidan aytilgan “Ne’mati ilohiy” tilsimi orgali
ruhiyatida ijobiy o‘zgarish vujudga keladi. Sehrli mevaning xususiyati bo‘lmish:
“Qari yesa darhol yigit bo‘lur, xastayi notavon yesa shu zamon sihat topadur”
xosiyatini eshitib ruhiy olamida “as-salotin zullallohu fil arz, ya’niki shohlar
mening yerdagi soyamdur” kabi fikirlarni yodga oladiki, ruhiyatini shodlik bilan
to‘ldiruvchi kechinmalar tadrijiyligi g‘alaba qila boshlaydi. Natijada insonning
galb kechinmalari, uning botiniy olamidagi tushunchalar bilan kurasha boshlaydi,
bu jarayonda Unsuriy va Beruniylarning mulohazalari juda asosli beriladi.
Ularning “Ne’mati ilohiy”ga turlicha qarashlari Mahmud G‘aznaviyning ruhiy
kechinmalarida ikki xil, bir-biriga zid holatni yuzaga chigarish imkonini beradi.

Unsuriy obrazida ochko‘zlik, yolg‘onchilik illatlari tufayli “Sehrli meva’ni
hayotda bordek qilib ko‘rsatiladi: “Hindiston tomonda qaysi bir nahr o‘rtasidagi
orolda Ne’mati ilohiy degan g‘aroyib bir daraxt o‘sar emish. Bu daraxtning
mevasini tanovul gilgan xastayi notavon tanasidagi barcha dardlardan forig® bo‘lur,
chol bo‘lsa, girchillama yigit, kampir bo‘lsa, yosh malakka aylanur emish”. Aslida
rivoyatning bir bo‘lagi bo‘lgan ushbu meva hukmdorda haqiqatda bordek tasavvur
uyg‘otadi.
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Unsuriy obrazida dastlab salbiylik ko‘zga tashlansa ham, uning ruhiyatini
anglashimiz mumkin. Chunki xohlagan paytda o‘limga hukm qilishi mumkin
bo‘lgan sultonning ko‘nglini topish har bir mulozimning zimmasidagi burch
hisoblanadi. O‘z mulohazalari asosida Unsuriy Shohning ishonchli nadimi “Nazm
ahlining sultoni” unvoni va behisob oltin bilan mukofotlanadi.

Sulton dardiga shifo bo‘luvchi tabib Ibn Sino topilmayotgan va saroy
amaldorlarining kasalidan forig® bo‘lishiga ko‘mak berolmayotgan bir paytda
ushbu meva orqali o‘zining porloq kelajagini tasavvur qiladi. Uning ruhiyatidagi
ushbu ko‘tarinkilik, shodlik tuyg‘ulari uzoqqga cho‘zilmaydi, chunki yana bir obraz
ta’sirida keskin o‘zgarish sodir bo‘ladi. Bunda sulton 0z davrining qomusiy bilim
egasi bo‘lmish Beruniydan “Ne’mati ilohiy” tilsimining manzilini surishtiradi.
Beruniy ruhiyatida ziddiyatli kechinmalar paydo bo‘ladi. U o‘z meniga qarshi
borib, mevaning borligini tan olishi, yoki tonishi kerak edi. Unda Unsuriy
obrazining ziddiyatli xarakteri, yolg‘onni ko‘r-ko‘rona hazm qilolmaganligi uchun
bor hagigatni bayon qilishga majbur bo‘ladi. Shu tufayli mevaning aslida
yo‘qligini sultonga dadillik bilan ayta oladi. Unsuriyning yolg‘on so‘zi bilan
hayotga ishonchi ortib borayotgan hukmdor rost so‘zni eshitib, qalbida ruhiy-
ma’naviy tushkunlik boshlanadi. Bu holatni aynan Mahmud G‘aznaviy obrazida
ko‘rishimiz mumkin.

Odil Yoqubov “Ko‘hna dunyo” romanida kichik sujetdagi badiiy detal
vositasida gahramon ruhiyatida tuyg‘ular talotumini vujudga keltiradi. Ya’ni sehrli
meva tufayli sultonni yoshlik shabadalari silab o‘tgandek bo‘lganligi uchun
mevaning xabarini bergan Unsuriyga katta mukofotlar tagdim giladi. Barchaning
xursandchiligi sham misoli yonib, o‘chgach esa qorong‘ulik ga’riga cho‘kadi.
Bunga sabab dunyoviy bilimlarni puxta egallagan, sofdil, hagigatparvar olim
Beruniyning “cho‘pchak” degan so‘zi sabab bo‘ladi.

Asarda gahramon ruhiyatiga birgina badiiy detalning ikki xil obraz ta’siri
natijasida turli xildagi o‘zgarish, po‘rtanalarga uchraganligining guvohi bo‘ldik.
Shu bilan bir gatorda, ijodkor ushbu meva vositasida bir nechta gahramon
ruhiyatida kechgan konflikt va ichki ziddiyatlarni yoritib beradi (Unsuriy,
Beruniy). Bu esa muallifning mahorat qirralaridan biri ekanligini ko‘rsatadi. Ayni
damda ushbu meva romandagi ma’lum bir voqealar silsilasini, ruhiy ziddiyatlarni
vogelik rivojiga ham singdirib yuboradi.

Badiiy asarlarning poetik xususiyati tahlil gilinar ekan, ijodkorning sujet va
kompositsoin yaxlitlikni ta’minlashdagi mahorati, ijodkorning polifonik talgin
bilan bir gatorda, inson psixologiyasining ham turli girralari yoritiladiki, bu orgali
hayotninmg murakkabligini emas, inson umrining o‘tkinchiligi, bu esa har qanday
inson galbini larzaga solishi mumkinligini anglatishga xizmat ham gilganligini
alohida ta’kidlash joizdir. Bu tushunchalarni asoslash maqsadida quyidagi
mulohazalarni keltirishni lozim topdik: “Yozuvchi 0z g‘oyasini asar to‘qimasiga,
undagi gqahramonlarning o°‘y-xayollari, orzu-intilishlari, quvonch va dardlari, baxt
va fojialariga singdirib yuboradi. Ana shu gahramonlarning hayoti, taqdiri va
ularni tug‘dirgan, o‘stirgan xalq hayotining haqqoniy tasviri orqaligina o0‘z
g‘oyavily pozitsiyasini, asar g‘oyasini kitobxonga yugqtiradi, uning hislarini
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uyg‘otadi, fikrlarini qo‘zg‘atadi” [4, 96-bet]. Bu nazariy garashlar zamirida inson
va hayotni anglashning murakkabligi bilan bir gatorda, ularning jamiyatdagi
mavqeyi, insoniy fazilatlari bilan uzviy birlikda namoyon bo‘lishini teranroq
anglashimiz mumkin.

[jodiy qonuniyat badiiylikning turfa ohanglarida namoyon bo‘lar ekan, eng
avvalo insonni anglashga intilayotga ijodkorning turfa xil vogeliklar zamirida
uning ruhiy-ma’naviy olamidagi ziddiyatlarni yuzaga chigarish imkonini topadi, bu
esa badiiy obrazlar olamini anglash imkonini beradi.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
1.Normatov U. ljod sehri. —Toshkent, “Sharq”, 2007. — 359 bet.
2.Nasirov A. Odil Yoqubov romanlari poetikasi. — Toshkent, “Fan”, 2012.
—160 bet.
3.Yoqubov O. Ko‘hna dunyo. Roman. — Toshkent, “Sharq”, 2013. — 384 bet.
4.Umurov H. Badiiy psixologizm va o‘zbek romanchiligi. — Toshklent,
“Fan”, 1983. — 180 bet.

PYXUH N3TUPOBJIAP TACBUPHUJIA
INEBPUIA CAHBATJIAPHUHI YPHU
Suwonkynosa Cypaité Hcomuoounosna,
Towkenm eunoamu Yupuuk oasnam
neoazozuKka UHCMumymu OOueHmu,
dunonozua pannapu Homzoou

leppuar acpiap AaBOMHIA COXUP CaHBAT CUPATHIA WHCOHHHHT PYXHM
UOTHAOCMHN Kamid OdTUImra WHTUIHO KenraH. TYFpuporu, modTuk udoaa
MaJaHUATH 0JaM307] Op3y-UCTaKJIapu, MaKCcal HHTHINILIAPUHA 0€TaKpOp ICTETHK
Me3oHAa Oaxosam TapoBuaup. 3epo, “Hdcookoprune e6a auHuKca, JIUPUK
woupHune oapou, 0y yzeauda, waxcuil 6a Xycycui, mop 0oupadam YyuKud Kemeaw
oapo. Hxcooxkop V3 0apou opkanu y3eanaprume 0apoiapuru xam ugooanaiou. Y
KYNPOK OOWKANAPHUHE 0apoNlapuHu 3 oapouea aulaHmupead, oowkaiapea
Kapazanoa ymymea HUcoOaman 0apOOouliuK myuycu yma pPUBONCIAHEAH 64 )3
canvamu, JHcoHoaxut, wugdooaxut cy3u OuLaH UHCOH OApONAPUHU eHUNIAMmUa
YOPAAH2AH XamMO0a WIYHUHZ VIKAH MACLYIUAMUHU AXWU aneaazan waxc. /laponap
Oy onamoa KaApama-KapuuIuKIapoaxn —myaunaou. Yaiap — 3u0ousmiapHume
Hamuxcacu. ILllevp 3udousmiapuune KeCKUH OpaMamu3MuHu axkc 3mmupaou.
Jpamamux mapanenuk sca — wevpuune oaporapuoup’’[3;124].

Hapxaxkukar, “Xaémoacu xapaxmepiu 6okea 6a X00UCANAp UHNCOOKOPHUHZ
OUKKam-3mubopuny  mopmub, Kaidy wyypuea yYpHauud oaaou, yHea Opom
bepmaiiou, YHUHe Xxaému 6a haoausmuoacy Vi Ccypuwt, Myai0xasa opumuil
mygozanamunu 6y3aou. CanvbamkopHuHe KAlOuHu 3a0m 5meaw, YHUHE OPOMUHU,
XY3yp-Xano8amunu 0y3ean pyxuil Xoaam Jupux Kkeyuma, oeo amanaou’[9;85].
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Jlemak, mesp — KaJuO TyF€HHM, y Xap Xul TabpudiapaaH KEHIPOK, paHT-
OapaHrpOK, pPaHTHHPOK OyiaraHm OwjaH XaMm >KO3UOamumup. AMMO S3HT 3¥p
TaBcu(Iap XaM Ha3MHUHT OYTyH CHp-CHHOATH, KOOWIUSTH, TabCUP AOWPACHHU
u3oxynab Oepa onMaigu. UYyHku Tabpudiap MIEHPUSTHUHT  yMyMHUH
KOHYHHUSATJIAPUHUTHHA Kampad oyianu. TYFpPHpPOFH, MEhp WHCOH IICHXOJIOTHSCH,
WHCOH WYKH KEYMHMAJIapH JYHECHHUHT SHI HO3MK HYKTaJapu OMJIaH OOFIIUK
OynMramMrugaH xed KadoH Tabpuduiap wuura curMmaian. YyHKH MasKyp
TymryH4aja 0aauuii Xakukat Ba Xa€THil KaMpOB Japa)kacli MyBO3aHAaTH, aKJI-UIPOK
Ba TYWFY 3UTUSTH HHBUKOC TOTIAIH.

“llapx mymmos adabuémuoa nosmux @UKpHU OAOUUll CaAHbAMIAP
socumacuoa ugooanai onuw Woup Maxopamuny 6ereuiosdu OMULIapoOar oupu
xucobnanaou. Hocookop wevpulli canvamiapoan Kawdaiuk YCMaiuk Oulaw
Qotioananeaniueu yHuHe Kamoiom oapaxcacunu Oeneunaiiou. Hocookop, sue
ae6alo, wevpull cCanbamiapoar Gouoaianean Xon0a JUPUK KaxpamoHHUHe UYKU
KeuuHmanapu, Yu-xaéuiapu, KypUHUWIapu Kaou mypau Xuil maceupiapHu
oypmmupuw, —acapunume 6aouuli  OyéuHu  owupuwea Ivmubop bepca,
UKKUHYUOAH, ULY OPKAIU PUKPHUHE MADCUPUAHTUSUHU MAbMUHAAUOU, VKYEUUHUHS
acmemux Ouounu mapousniauou. Xyaiac, yKyeuu 0aouuti acapuu YKUp 3KaH,
VHOG2U OICYH 8a Xedu KAHOAU XUCCUEMHU YU0MA OJIMAUOUSAH  HCOHCU3
macsupnapruu  xyut xKypmauou. ILlly 6bouc 6apua 3amonda Kanam axiu 6a
HA3apUEMYUNAP AcApHUHS ana wly dcuxamuea ouxKkam Kapameanaap. Kymaaoan,
Hooupa xam wewpuii canvamnapea mypodcaam smap 9KaH, 204 6a 6aouusm
VUYHAUSUHU Oupunuu ypunea Kysou. Hooupa wevpusmuoa xap kawoai d6aouuii
canvam — 0y eocuma. Ynune eazaniapuoa xey 6aKm 60Cuma mMaxKcaooan yCmyHuuK
Kuia oamauou. HxicoOkopHuHe 6aouuti CaHvbamiapuu Kyilauoan Ky3iaHeaw
maxkcaou oumma: acap oacunu xcosubanu ycynoa maxoum smuud. Lllynune yuyn
Hooupa eazannapuoa uwnamunean nosmuxk maceup ycyiiapu acoc 3bmubopu
Ounan IUpUK KaAXpamoOHHUHE W4KU MYULYIApU, PYXUL X0Aamu, Keuupaémear 0apoy
xacpamaapu, uwx azoonapuea MyHocabamu, 6UCON OHIAPUHU Op3Y KUIUD
Keuupaémean OaMIAPUHUHE HEeYO2aU a3001uU, 2YeéKu mysamauoueanoex Kuiuo
maceupiauiea, YMyMan 012aHod, UHCOHHUHZ CYObeKMU8 XaémuHuHe XxapaKxmepiu
Mauzapanapunu ouuwea xuzmam smmupunean. Llloupa V3 acapaapuoa Kywx
Gancaguii puxprap ugooaranuwiuea xapakam Kuiap dKau, baouusmoazu Hazmutl
KVN MABHOIUKHU 10302A YUKAPYEYU CAHbAMIAPHU Xam YHymmauou. Moxnapoiium
UAHCOOUOA MABHABUL 8a 1AP3UL CAHLAMIAPHUHE KYNneuHa mypaapu yupauou. by
caHvamaap acapHuHe mMypau ypuHiapuoa Oup-oupuoar @apkiu, y3uea Xxoc
sazughanapuu ado smaou. Macanau, no3MUK MAcBUPHUHS IOKOPU OAPAINCACU 2a3aJl
MaAmaavcuoa KeneaHoa KeuuHeu Oaumiap yHOasu MAa3MyHHU o4ub Oepuuiea,
uzoxaawiea, mynroupuwiea xusmam kKuneau. Aeap 2azan ypmacuoa kejuca, IUpux
KaxpamoH X01amuHu OJ0UHSUOAH KYpa AHA Oup napoaza Kymapub maceupiauea
Kapamuiean. Makmavoa Keneanuoa 3ca, YMYyMAQWMA XY10cd —HuKapuuiea
uyHanmupunean. HMcookop Kyznazan maceupHu 0aén Kuauuoa o6av3u Xoaiapoa
OymyH 2a3an 0asomuoa oumma wevpuli CaHvamoau gouoaranean oyica, bavuoa
2azanHu OymyHuua wewvpull camvam acocuea Kypaou. lllynune ounaum oOupea,
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woupa @QukpHu nodmuk ugooarauwioa avpum xounapoa oumma wevpull
canvamoan ¢houdananca, Oowka xoanapoa Oup Heuma Wevbpull CaAHbAM
gocumacuoa MmMaceupHu U3YUL pasuwiod Kyyaumupub 6opaou. Ynune OyHOau
baouuil maxopamuHu y30eK 6a MOMNCUK MUIUOASU Acaplapyu MUCOIUOA KYpuul
mymrunf2;66-67]. loupanunr “byz” pagndiau razaimaa OyHU SKKOJT UPOTacCHHU
KYpUILIMMHA3 MyMKUH. baut:

Epoun atipunoune, 5ii Max3yn Kyueyn, oeopa 6y,

Xaowcp 0apouza monoamaii wopae bdevopa 0)i.

Hogupanunr ymOy fa3aid oOmuMKoHa Fazan OYynub, Fazal  JIMPUK
KaXpaMOHHHUHT FaMJIaH Xa3uH OYJraH ¥3 KYHIJIMra Mypo»kaaTu OniaH OoIIaHau.
Nnoxuit uimkka MyoTano KYyHrun (AJUIOXHUHT MHCOH Oarpujaru yin) y3 €pw,
SBbHUKU AJUIOXJaH aWpo TYIITaHWAAH, YHJAH Y30Kjamubd OopaéTraHiuruaan
KyIOHaI1, OyHra Kapiy OUpOH 4opa TONOJIMAaETraHIuruaan ykunaau. bar:

be maxoba uwk marioonuda sncasnou avnaoum,

Kowwu énap mueuoun 60woun aézum nopa o6yn.

baiiTna nupuk KaxpaMoH Iy BakTra Kajaap (akaT mHCOHMNA MyXxaO0aT OusaH
Wk maiinonn, xaétna 6emakcan smab, Oy Wynaa agamraHIuTuHA TaH oaau. Ba
XaKUKUM WINKKA, XaKKa OYiaraH MHTWIMIIK CyCaWTaHJIUTHHU aiTuO, OyHra »azo
Tapukacuaa y €p (Amnox)man y3ra xomu &map, spHU Bado KUIMac rys3amiap,
(yMyMaH onraHfa Xa€THUHT YTKHUHYM TY3aJUTMKJIApW) YTKAP Kapanuiapu THFUATA
VY3uHU Aydop dTaau. SbHU, ry3amiap TUFUAAH OouigaH o€ruM mopa OynraHu, Oy
nopa-rmopa OVynran OaFpuHA CYBOPHUMMMHUHT WTJIApU Y37apu YYyH €MakK
KWICHHTIAp, — IS IH.

Mabnymku, “Jlupux wevpoa keyunma KynuHua Xxaémuii xooucanap eKu
npeomemaap ounan 6002wk xonoa ugooaranaou. bynoai xonnapoa ywa
npeomemnap €xKu X00ucaiap woup Keuunmaiapuea mypmku Oyiean oMul
OVIUUOAH MAWKADY, WEbPHUHE ACOCUNl MABHOBUL ICMEMUK QYHKYUACUHU
ugooanosuu nosmuk oopasea xam atvinanaou’’[11;208]. Hogupa ra3anuHuHT ymoy
OaiiTua FOKOpUIAT XOJaTHH AKKOJI M(OTaCHHU KYpUIIl MyMKHH. baiT:

Jlepman yn wobykcygopum umaapu KUICYH 2U30,

llopa-nopa 6azpumu xap nopacu 103 nopa 6y1.

Uy ypunma aTuin MyMKHHKH, K€UMHMA Xap OWp mIoupaa y3ura Xoc
keuaau. Iy caba® Oup BOKea-XOJUCAHUHT Y3U TYpJaud Ma3sMyHJIM KEUWHMaap
TYFIMPUII €KW JIMPUK BOKEJMKKA F03aKM KaparaHja ajokacu Oyiamaran
daBkysoana mosTUK obpasziapaa akc >Tumu xaM MyMkuH. [lloupa razanuma xam
JUPUK KaxpaMoH ¥3-y3ura KaHoaT KWiMai, Y3MHMHT Oy CYCTKAlUIUTUHU Xap
KaHJal »a3ora JOMUK Kypaau, OKOpHUAA aWTTraHUMM3JACK, XAaTTOKH €p XaéTtaa
UYnoonuioBYM ycTa CyBOpHMil Oyica-i0, YHUHT WTJIapy ONIMKHUHI mopa Oyirax
OarpuHU eMak YpHHIa KaOysl KUJIUIINTa XaM po3u Oynaau. baiT:

Hwx owybuoa xusxcpon ubmunocu cavooyp,

bynoym yn otioun scyoo, sti ky3 éwum, catiépa 6.

Yoy OGaifTna JUpUK KaxpaMOH HINK TAIIBUIIKIA XV>KPOHHHUHT Oajoiapu
OFUpUp. YJI OWJIaH XaM KyJ0 OYJIauM, 311 Ky3 €IMM, SHIU CEH capcapy Ke3acaH,
—ne0d XuTo0 Kujap dKaH, sAbHU €p (AJUIOX)JaH aWpUIUII, XUXKPOH a300u
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KEJITUpraHn Oajonap MYyUIKYJ SKaHJIUTMHM, SIIANIHAHT MabHUCH, OyTYH Xaér
nymnapuan EputuO TypyBuum oM (0y epma Xam &p, SbHU AJIIOX)daH XKYI0
OYNTaHIUTUHY, SHIU KY3 CIIJTAPUHA TYXTaTa OJIMACIIUTUHU TabKUTANIH.

il Ounu 0e8oHA, OUUKIUSHU KUTOUHS UXMUED,

Hapou uwk ocon smacmyp smou caneu xopa Oyi.

balitna neBoHa KyHrmiara Kapara OIIMK y3W Ba HINK MYJIVMHW TaHJIaraHiap
y9yH OMp XUKMaToMy3 (UKpHH KenTHpuO YTamu. SIbHU OMMKIMKHU, AJUTOX
Baciura eTHIIMOKJIMKHM HCTaranjgapHu Oy uynmaru Oapya KUHMHYWIMKIapra
cabp-Oapmonumn OynuIra 4Yakupaad. OW JIeBOHA JWJ, arap CEH OIIMKJIUKHU
UXTUEP ATraH SKaHCAaH, WINK JapAd OCOH sMacaup, Oy #ynga Xyaad METUH
XapcaHT ToIll Kabu Oy —aeiau.

On una 301um anaxk KOHUHeHU MyKOU oKubam,

Kum 0eou, s1i oun, cenea magpmynu yn maxkxopa 6yi1.

Ym0y 6aiiTaa omuK Yy3ura KecaTtuk Tap3uaa “‘Kum cenea y maxkop (EMFoHYH,
BapocH3 WHCOHMIA HWINK Hazapaa TYyTWIANTH)ea MmagmyHn Oyneun oeou?!” —nes
caBol Gepamd. Y3 Kyiu 6unaH Oy 30imM (adak OXHP-OKHOAT KOHWHTHH TYKIH,
KAM CCEHra y Makkopra MadTyH OYnruH, — aes XWTOO KWwiap dKaH, y30KHU
Ky3namail um tyTHm, gakat Oy GoHUI TyHECHHWUTHHA YiIall WHCOHHU KaHIai
asiHYIM OKHOaTiaapra ojaud KeJuIld MyMKUHIUTUHU TabKuaaiau. baiT:

L'ap munapcen 6axpa monmox nazzamu OUOOPUOUH,

Komuna xyzey kabu xatiponu yn pyxcopa 6y1.

Komwuna, arap ceH yHUHT WIHMpUH JUAIOpUIaH Oaxpamanj OVIMIIHU
MCTACaHT, KY3ry Kabu y ry3an pyXCOpHHUHT xaipoHu OYyi. Makrana moupa y3ura
MypoxaaT Km0, Komua taxamnycugan Taimkapu “‘xom una’”, SbHU yMUj OWIaH
XaKUKUH EpHUHT IIHUPUH AUNAOpUAAH OaxpamaHa OYJIWIITHU TUJIACAHT, OWp yMp
YHUHT Ty3a] jkaMmoidra wMaxjué€ Oynub, Ky3ry KkaOu xallpoHiukna YTl
JIO3UMJIMTUHU YKTUPAIH.

Fazamaunar kodwusmammm taptmbOu: a-a, 0-a, ng-a, r-a, ¢-a...Tap3uga.
Kodwmsmom cy3nap: “osopa, beuopa, nopa, caiiépa, xopa, maxkopa, pyxcopa’.
Kodwusnom cy3nap tTapkubunaru o yHIMCH paBuid. PaBuii onaugan kKeiayBud 6, u,
n, i, X, K, ¢ yHIOILLJIApH 3ca Kaia xucobnanud, “ép”’, “xymeun”, “xaocp’ cy3napu
OpKanu TaHOCy0 caHBaTHHH, “Oowt” Ba “0éx” cy3mapum Ta30ll CaHbBATHHH,
“cysoputinune umaapuea emax’’ TapuKacuja OIIMKHUHI TIopa OyiraH OarpuHU
Oepuiiu My0OoJara caHbaTu Ba “mopa” cy3u TYpT MapoTaba KyJUIaHWIHO TaKpup
caHbaTUHU, “Oi”, “caHrH Xopa OYn” cy3u HCTHOpA CaHBATUHHU, ‘DU IUI’ CY3U
HUJI0 CaHbAaTUHHU, UIYHUHI/EK, 5-/ OalTiapga KaJlOMH KOMHH CaHbaTH
KYJUTAaHWJITaH.

Jlupukaza OXaHT YHUHT a)XXpajiMac KUCMU XUcoOIaHap 9KaH, akcap XoJuiapaa
IOUp KEYWHMACH, JIMPUK XasHKOH MapoM TaOuaTura rokjaaHaau. Maskyp xoJsatiaa
KEUMHMAHUHI Ma3MyHuUra kapal® mebp oxaHru tannaHaau. Lllebpuil oxaHr HYTK
xoaucacu Oyica-na, ycu3 acap Ma3MyHMHHM TYJIWK TYIIYHUII, IIOUP TYWUFYCUHU
xyuc Kwinil, KuiuH. Jlemak “Illevputi pumm wevp ApamysuuHuHe Xuc 8a
MYUYIapuHu  ysuea xoc oOup mapsoda ugooarawea époam Oepysuu HYmK
xooucacu’[1;275], — sxaH HoaupanuHr KajamMmura MaHCy0 Fa3a/UIapHH Xeu
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VMKKWJIAaHMAaW 1IyHJIau acapiap cupacura Kaputuil MyMKdaH. [lloupanuHr
“Tacaooyx” pamudu Fazanuaa xaM €p Xaxpuaa U3THPoO YeKa€Trad OmMK AapIu
KaJlaMra OJIMHTaH. F'a3an Ma3sMyHHIIaH oupa WIKA AYHECH CUPJIAPUHU HHKHUIIO)
STHIIra Ky4Id YPUHHILIAP KY3ra TAUUIaHA[M. Y3 EpHUra eTUIIHIL, YHUHT GHpruHa
Baclura yMUIBOpP OYJWIN HMCTaruja [OpraH OIIWK CYIOKJIHCH Y9yH OyTyH Oop-
WYFUaH BO3 KEUHINTa, TAMOMAH cajka Oynumra Tai€p. Fazan Gaittmapuaa y OyHu
0ockumama-00ockny ucbotaad 6opaau. bar:

DUl HaxXaU YamMaHn Kaoou HUXoauHea macaooyk,

bogy onmacu, pyxcopau onunea macaooyx.

bupuHun OaiiTna JUPUK KaxXpaMOH OIIMK Tap3uja rapaaiaHuO, €pUHUHT
HUXOAT/IA I'y3aJ1 SKaHJIUTUra uiopa KWjiajayd Ba YHU YaMaHHUHT €11 lapaxTh, — Jies
aTaugu. EpHI/IHr TUK KaJJIU-I0 KEJMINTaH, 4YUpOIM Oyiura, Xyaau OOFHUHT
SHAWTUHA €TUJITAH OJIMacHu Kabu Ku3mi o3ura MmahTyH O0Vnanu. bair:

Kao 6upna xupomunea gpuoo capsy camybdap,
Patixony bunagwa xamy xonunea macaooyx.

WNkkunun OGaiitna HadakaT OMIMKHUHT Y3u, Oaidku OOFHUHT HHT KypKam,
KHUIIWH-E3WH KYM-KYK TypaJuraH, Xuan ¢KUMJIH, TOUM THK YcaauraH, XyIIKOMaT
JapaxTiapd Xxam (capB Ba caHyBOap) MabIIyKaCMHUHT THUK KOMaTH Ba XUPOM
aitnab ropummura Guao OYIUIINHN, XaTTO OOFHUHT 3HT XyHIOVH Yeuakiapu Oynran
paiixoHy OuHadajgap sca TaHacuaard HadWC XOJWHWHT W3WTa aWIaHWINTa
MYIITOK SKaHJIUKJIApUHUA O0T-00T dchaiu.

Yapx y3pa xunon ynou 103yHe ouuda KypooH,
Xypuuou scaxoneapo sHeamonunea macaooyx.

[y Vpunma alTuin JT03WUMKH, MyMTO3 agabuétummsia KyEmr XHUIosT
Hypiapu MaHOau cudarupa Oaauumii tankuH sStunaau. lllynunrnex, MymTo3
anabuéTuMm3aa eTaKkyu FoslapHu y3uja kacO 9TraH TacaBBy( TabJIMMOTHAA KyENI
o0pasu WIOXHi Ky IpaT XyCycusTIapuHu ndoaanad Kearanaura Ouiiad YbTHOOPIIH
JKaH, Ioupa Oy OailTma OIMMWK HOMHIAH MabITyKACHMHUHT TabpU(DWHM IITyHTa
kuécnaiiau. Ly Ypunga uctuopa canbaTura xaM u3ox 0epud KyHUIl MakcaJaaH
xonu Oynmaiinu: “Ucmuopa apabua cyz 6yaub “6upon Hapcawu omonamea
(6akmunya) o0IMOK Oe2aH MAavbHOHU u@ooanab, aoabuii acapoa Cy3HU V3
MABHOCUOAH OOWKA OUp MAavHOOA, AHUKPOSU VHU XAKUKUL MABHOCUOA IMAC,
oanku madcosuli o6up mavHooa Kyunaws cawvamu cauanaou’[10;12]. 3epo, Oy
donuit onamma ry3an KUIMO sipaTwiraH sipatukiapiaaH oupu O Ba Ky&mimup.
['y3amnmukna TeHrcus Oy HMKKM JKUCM TI'Y€ OCMOH TOKura 0Oe3ak KwinO wuind
Kyirirad. YH CaKKu3 MHUHT ONAMHMHT SHT TY3al XHITBAaTIApH &p FO3MHHMHT
yupoitnra KypOoH Oynuin ucraruaa Typca He axad. bair:

Eounzoa acaxon aiiuu menea 6310u papomyut,
Kunoum xama onamnu xaénurnea macaooyx.

FOkopunaru Oalitna EpHUHT KaJJIU-KOMaTH, HOPUII-TYPHUILIU, XYHIOYWIUTH
Kabu Ty3ayumkiIapu TabpudiaHrad Oyica, ymly OadTna razal KaxpaMOHUHUHT
aci WIIKA HaMo€H OVnaau. SAwvHu €p Oy epaa Aiox TUMCOMUAWp. AJuioxra
OynraH UKu Tydaiu oMK Y3uaad XaM, Y3JIUruaaH XaM BOo3 Keuaau. AJUIOXHU
€1 ATUIIM, YHUHIT HOMHUHH 3UKp STUIIMHUHT Y3UJAEK OLIUK XAETUAArd *KaMUKH
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Oopinuknap yHyT Oynaaud. EpHMHT MIIKM KYHIJIMTa TyIIrad, yHra eTUIIMOK
UCcTaruja Xarro OyTyH OJlaMHM YHHMHT OMpruHa Xaénura ajiMaliMoKKaya Oopasu.
bair:

aspon uamanu oupaa sxcaxon 6o2unu auuiu,

Pyxcopau @upoasc muconunea macadoyk.

bemmnun Gaiitna naupuk KaxpaMoH siHa &p 03MHM »bTUpod 3Tanu. by
oJlaMJla KaH4YaJaH-KaH4Ya TYy3a]d Tyi3opiap, Oorimap, damanmap Oop. Kwumm
KYHIJIMHK  SipaTagurad, KY3WHU KyBHaTaguraH wackauiaap Oop. AmMMo Oy
axxonnOoTiap JKanHat OorvHM OMpruHa xaénra KeITUPUIIYAIUK XHUCra TeHI Kela
onMaiinu. TacaBByduit Ttabnumotra kypa, JXannat — ¢oHuil nyHémarm xaétu
JAaBOMHUJAa WMOHJIM XOJIMJIA 33Ty UIUIap OWJIaH MIYFyJUIAHTaH KUIIWIapra AJIiox
TOMOHHMJIAaH MHBOM JTUJITaH Xamjaa Oapya poxaT Ba daporaTia saiurad 3HT
ry3an ko, —nes Tabpuduanagu. OmUK EPUHUHT IO3MHUHT YHpONUTa Xed Oup
Kuéc Toma oaMail, HuxodT JKaHHar Oorura MmeHrsakau. JKaHnar kaOu ro3ura
Maxjue oynanu. bait:

Capeawma couune cynOyauoun Hogau momap,

Oxyu Xyman ukxu u3onuHea macaooyx.

YmlOy OaiTna dHIW MabITyKaHWHT COYM Ba Ky3Japu TaKKOCIAHTUPHIIAIIH.
Ep COYMHHMHT y3yHINIM, KOpaaWTH, XYIOYHIUIH ONIMKHH MacT KunraH. VKku
maxJjio Ky3Japw 3ca OMmuK KanOwnau spanarad. lllyrma xam ommk kKyHrmM €p —
AJ1I0X TOMOH TaJIIMHMOKOa. bait:

2u Komuna, uwx uupa axcab carmanamume o6op,

FO3 sicomny srcaxon orcoxy srcanonunea macadoyx.

Fazanma wxonkop keumHMacu Ba MYIMIOXQJIACHHHUHT TaJIpHKU-MaHTHUKUAN
PUBOXH, XapakaT MUKECIIapu akc 3THO, oxupru OaiTna sca anbarra, dancaduit
XYKM-XyJioca ¥3 MaHTHUKAWA €YMMHHHM TOTHIIM MIApT IKAHIUTHHH XUCOoOra oJraH
Ionpa, MaKTaaa JIMPUK KaXpaMOHHH HIK/A CYJITOH OYIica, OIMK Y3UHH Tago 1e0
OWJIMIITUHYU Ba CYIOKJIUCUHUHT YIYFBOPJIMK CajTaHATHIard MaBKEWHTa 103 KOHUHH
caJiKa KWINIIWHY, aifTaau. buHoOapuH, AJITOXHU KYHTUJ CalTaHATUHUHT CYJITOHU
ne6 OwiIraH MHCOH y YUyH MUCJICH3 pué3aT YeKMOKKa X03up OVmanu. by aca ommk
KaJIOuTa XaMuIla TaCKUH Oepann, Xy3yp O0axiin 3Tau.

Fazan xodussauar mytnak kodus Typura mancy6. Fazamma xamu 9 Tta
Kousiom cy3nap KyjulaHraH. Yiap apabuil Ba dhopcuil KamuManapiaH TallKu
tonrad  (“nuxonunea”,  “‘cagporunea” - opcuit;  “onumnca”’,  “xonumea”,
“orcamonunea”, ‘“xaénumea”, “‘muconunca’, “2uzonumea’’, “ocanonuneca’ —
apabuii). Pamud nsca apabua ‘“‘macaodyx” cy3u opkanu udomamanraH. Acap
Kypuwiuimuaa paaud Ba KodusuapHur amoxuna ypuu Oop. Kodusara onmmnran
cysmapaaru “JI” ToBymm paBuii, “O” ToBymm puad, “NU” ToBymu Baci xapd
xucobnanaau. Fazanma y3ura xoc ry3an mebpuil caHbatiapaan ¢GoinanaHuiIraH.

»

Uctuopa canbatura “naxau uamarn’”, “xaoou Huxon’, “pyxcopau on’’, “Xxypuiuou

arcaxoneapo”’, “pyxcopau @upoasc’, “matikadau uwwk eadotiu”, “YuHu curHau
Gdazgpyp”, “nogpau momop”, “oxyu Xyman” xabunap. TaHocy® caHbaTura
“HaXJZ n’ r(anaH n, “HMXOJZ n’ ((608 u, “Oﬂ]l/la n’ (rk;aa u’ “xup0j|/l n’ rrcapg u’

(X3 ~ ) (L3 »

“canybap”, “patixon”, “ounagwa’”, “uapx”, “xunon”, “ou”, “103”, “xypwuo”,
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“arcamon’”, “mauxaoa’, “wwk”, “eado” xabu. MyOonara caHpaTura ‘xaod oupna
xupomunea ¢uoo”, “‘capsy camybap’, “paiixony oOunagwa xamy Xxonunea
macaooyx”’, ‘“‘uapx y3pa xunon yaou o3yHe ouuea Kypoon”, ‘“xypuuou sxrcaxoneapo
AHCAMOUHeA macadoyk’”. “‘capeawima couune cyHOyauoun nogau momap’, “oxyu
Xyman uxxku 2uzonunea macaodyk’ xadbunap. Tambex caHbatura “gupoasc
mucon”, TanMmex canbatura ‘‘Qupoasc”, “Xymawn”, “@aeghyp” xabumap. Caxnb
caHbaTUTa ‘‘capeawma couuHe cyHOyIuOaw’,  “JICOHY JHCAXOH JHCOXY dHcanon’”
kabwiap. Untudort canvatura “Ou Komuna”, “sii naxau waman”, “a2u matikadau
uwiK " KaOWIapHU KEJITUPUII MyMKHH.

[Houpanunr “Ou capsu pason Hadyp xaénune” Fazanu TYKKU3 OallTnan
ubopar Oynub, yHma ¢opcuil Ba apabuii cy3mapiaaH yHymId (oiigaiaHWIraH.
Kodusinom cy3napra “xaénune, suconrune, kamonune, 3a60aune, 3y101UuHe, OIUHS,
cagonune, ManoIUHe, MANCOAUH2 84 XONUHS ' CY371apyu TaHJIa0 OJIMHTaH.

Mabiaymku, apad XankjgapujgaH KUpUO KelraH apy3 Ba3sHHMHHUHT TYpPKHA
XanKiaap amabuéTuaa SHT KEHT TapKaldraH Oaxpu paman Oaxpu XHCOOJIaHaIIH.
[onpanuHr OMp HEeya Fa3aulapy XaMm aHaH 1y O0axpnaa €3wiraHu akaOiaHapiu
aMac, YyHKH Oy Oaxp SHT €HTHJI COJAJa Ba KoJiaBepca, OapMOK Ba3HUTA KyJa SKUH
Typaau. by 6axp YUHOKHIINTH, OXaHTIOPJIMTH OWJIaH XaM akpainud Typanu. bait:

Dl capsu pason HAOYp xXaénume,

Kou ypmaou eavoatiu UconruHe.

Fazanauur marnacumaHok ommk €pura capBu paBoH, — Ae0 MypoxkaaT
kuwianu. [lloupa HuA0 caHbatugaH MoxupoHa (QoiiganaHud, MablIykra
YKaMOJIMHUHT HWIIKA KOHHHM YPTaMOKJa, CEHUHI BUCOJIMHI Op3yCHJa H3TUPOO
YEeKMOKJ/IaMaH, >KOHUMHHM BHCOJMHT BabJacu ypTamokaa — Jedau. Ymoy Fazanl
naiiramObapumn3  Myxamman (c.a.B) Oarunuianrad  Oynub, HabT  AbHU
pacyiyiioxra Myxaooar mMaB3ycuaaru razan xucoonananu. Keiinnru 6aitaa ik
siHaJla Ky4aiiuo ojoBianaau. baur:

llaiisacma o0you xatip smapmeH,

Maxcyoum apyp cenune KamoauHe.

[Houpa TaHOCyO caHBaTH OPKaJIM MAbIIYKM XAKKHra OILIMK KYMJIaH KyI
JTyoJap Ba Xalp 3XCOHIAp KUITAaHJIUTHHHM, JIMPUK KaXpaMOH SroHa MaKcaau EpUHA
KYpHIIl 3KaHJIWTUHUA OIKOp 3Tamu. Jlapxakukat, Pacymymmox (c.a.B.) YHH YWH
JWJIaH CeBYBUMJIapra >KaHHATJA KYIIHUA OYJIHMIIHYU Babja KWirad. bair:

Y ounu ro3uea 6axc smapcen,

Emmuw maeap 21 Kyéw 3a6onune.

YuunHum GaiiTna ommk Mablnykura cudart Oepaau, SbHU 4Upoja Ol yHra
TEHTJIaIa OJIMalI €TMHUIN KyEI MUFUINO Kelica XaM, MabIITyKH >KaMOJIH OJIIU/a
3aBoJ Tonaau. Kypunuod typubauku, moupa myOoiara Ba Tambex caHbaTH, ShHU
“yupouida ouHUHe XycHU OUNGH Oaxc smeauncaH, emmuwl Kyéuw 0Oyica xam
FHcamonune Kowuoa 3aeon monaou’’, —neda nytd kuiaau. Kumra HuMa Kepak
OyJica, yiraHra SpUIICHH. OIIMK MabIIyKUra KeMuHru Oaitaa Xak Wyauaa ropraH
KUILIWJIapra >KaHHaT Kepak, JIEKHUH MEHra »aHHAT AMac, CeH KepakcaH, —AeHau.
[Houpa OaiiTaa 3WAJAHTUPUII, KAPIIWIAHTUPHUIL, Ta30]l CaHbATHAAH YHYMIIU
dolinananran. bair:
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3yx0 axnuea cancabun-y xascap,

bacmyp manea pawxatiu 3ynonune.

Pacynynnox (c.a.B.) cuiipaTiapu 0aiTaa Maax KWIHHAP dKaH, OyTYH ojamiiap
SpaTWIMIIKWAAH aBBan Pacynymnox (c.a.B) pyxjapu sSpaTWiraHd Ba yJa 30TH
MyKappaMm ydyH OyTyH AyHE Ba yHAArd MaBXKyJIOTy HAOOTOTIAp spaTUITaHWUTa
IOMPA YPUHIIM UIIOPA KUIAIH.

Yukmacoa xaunys xammu cagoou,

Mycvxaghoa mybopak s3pou gonune.

FOxopunarn OaiiTna Xyaad aHa IIyHTa WIIOpa KUJIUHUO, TaaMeX CaHbaTH
MypoXkKaaT KUJUII OPKaJU ‘“‘cagoouHe uukmacuoan aesan mykaooac Kypvouoa
HOMUHZ 3UKD KUIUHCAHOUD, CEeHUHe YIyenueuHe wily Kaoapea emaou’, — Jeunu
omwK. Iy ypunaa auTUIl MyMKUHKH, OLUIUKIIMK YIYF HEBMATAUP. Y XaMmara xam
OeprtaBepMaiin. XaKuKHUi OIIMKIap Y3raua XypMarra ca3oBOPIUD.

JKamwuonu srcomuoun 3uéoa,

il punou 2a00 CUHUK cAPouHe.

Ymly 6aiiTaa, XyIu IIyHTa HImopa KUWIHHKO, JKaMITuIHIHT KOMHUIAH XaM
yIyFIaHaau, MalxyplapHUHT uanmnriapy. TacaBBydaa Mail — UIIK, )KOM — KYHTHUI,
Malxyp — WIOXUH WIIK MyOTajao KWIIHW SKAHJIWTHHU XHUcoOra ojicak, Oy OalTHM
TaxJ W1 KAJIUII YKyBUMTa MyamMMmo TyFaupmaiau, Hazapumuzaa. llyHu amoxuna
KaiiT OTUIN Kepakku, ymlOy OalTaa HHIO, TalMeX, TamoOeX yHFYHIUKIA
WIIaTWIraH. baur:

Yunuoxnapune eamuneoa ynou,

Hykoyp cenu 3appaiiu manonune.

Ettunum Oaiitna aycrnap maiiraMOapuMu3 MIIKJIApuia aao OyIraHIuKIapH-
10, aMMO 3appayda MajoUIlaHMaETranaapy Xakua cy3 ropuTuiaan. bair:

il xacma KyH2yl pupok uuuoa ,

Ham ypeanu Koamaou masxcoaune.

Omuk GaifTma Y3WHUHT axBOJIMIAH HUAO CaHbATH Wjla YKYBUMHU Xabapaop
k6 yramu. baiitma myOoiara, HCTHOpa CaHBATH XaM KYJUIaHWO, €pu Kyiuma
myH4aiauk adrop Oynaranku, 6up Oop roparu ypuO KyHuIra xam Majaopu Hyk.
baur:

Dl kKomuna 10pu UK ypapcen,

Mauwixypu xanouux yiou xonuxe.

Makrana wipudoT caHbaTH OpPKAJIM OIIUK Yy3uUra MyposkaaT 3THO, CEBTH
XaKuJa OMMPUO-TOMUPHUO ramvpaBepMa, CEHUHT aXBOJWHT Xammara aéH Oyiu0
TypuOu, — Aean. Aciauaa KaHYaIuK MyXxa00aT 3racu SKaHIMTHHTHH XaJK SXIIN
Ounaau, —aest OupMyHYa Y3UHU KaMTapiuKKa TOPTaau Ba 11y OuiiaH OGupra TaHKUA
XaM KWJIaIu.

Hly ypunaa xeu UKKWIaHMal alTuil MyKuHkH, “Canvamkop V3 KaniOuHuHe
Kacpuea Kupa on1eanoazutna 0y cagonnapea IKCaK 8a AHeu4a icasooaap Kaumapa
onaou. Heeaxu y wopak kacpuoan xeu naum Kyn-Kypyvk Kyi OUNaH Kaummauou.
buszea kymunmaean kamma uxp, 2apotiub oxaue, cupa yupammazaHumus mauioex
6a nosmux obpaznap xaosa oaub xenaou’'[4]. Jlapxakukar, Honupa mebpusria
CY3HM ¥y3raua Imakuiapjga ucTtudojga dTHUIl, IOKCAK aKJI-UJIPOKHU (PUKpUid
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TUHUKJIMK XaMJla XUCCUH aHUKJIHUK Capu WYHAITHPUII UHCOH OOPJIUFUHU MOATHK
TaIKUKOT OOBEKTH Japakacura KYTapuIll, XyCyCaH WHCOH PYXHATHHH Y3rada
TaCBUPJIAI YCTYBOPJIMK KUJIQ/IH.

Mynnait razamnapunan Owpu  “Oxtuéx’ pamudum fFazamm O0yimO, raszan
apy3HHHT paMaiau Mycaagacd Max3yd BasHuma OynuO, 9 Oaltman wuOopar.
Masmynura kypa opudona. “P” — pasumii. Myxkaitsan kopus. Kodbusnapu ¢opce-
TOXKHKYA cYy3map OYynu0, ynap Kydumaruda: “usxop, xop, oop, oucép, ouiioop, ép,
usxop, azép, 30p .

JlacTiiaOKu MKKHM OalT KajJoMH KOMEb CAaHbaTUHUHT HaMyHacHu O0YIuo, moupa
TUPUK >KOHHUHT HUMauWK{ SXTHUEXKMU OYyica, yHU SpaTHKIAAH 3Mac, akCMHYa YH
CaKKM3 MHUHI oJjlaM OyloKk SlpaTyBUMCHAAH cypail KEepakKIMTUHU aHTJIATMOKYHU
oynrannek ykrupaau. Kamomu sxoMeb caHbatuia myamud KUTOOXOHTa YTUT
oepamu. Illy Goucnan OupuHUYM Ba MKKMHYM OadTinapaa Homupa xeu OGanmagan
IXTUEKUHTHU cypama, arapja OaHgamxaH cypacaHr ‘‘azu3z saHu xop Kunaou”', SbHH
ANIOXHUHT Kaxpu kenub xop Oymacan, aemoxkunaek. Axup Ocyd amaiixuccamom
Mucpna kamokaa €TraH BakTAa OUP HMHCOHJAH 030/ OYJIWIIMHMU CYypaau Ba
SpatranHuHr Kaxpura yudpa0 stHa 15 Wun 3uHIOHAA KOJMO KeTIu. 3epo, OXKu3
OanganaH amMac, AJUIOXJaH cypalll Kepak 374, bait:

Kunmaeun 3unxop usxop sxmuéoxc, -

Kum azuz snnu xunyp xop sxmuéoxc.

Nkkuaum Oaiitima sca Oy ¢ukpra Kymmmya KAauO ayHETAa Xed Kumca
XOTUpXaM, TAIlIBUIIICU3 DSMACIUTUHU Kaij dTHO, OanHga OOpKHM HUMAarajaup
MYXTOX, Kail MUKJ0pAa Oyjca XaMm TaIllBUIIHN, dXTUEKH 00p, — Jesd yKThpaau. by
OwJiaH 1moupa IKopuaaru GUKpIapuHA MyCTaXKaMIanam.

Xeu xum onamoa ghopuebon spmac,

Xap kum y3 mukoopuua 60p 2Xmuéxc.

YuuHun OGaiToaH Fa3al OIIMKOHA PyX OJIaW Ba MIOMpPA Y3 MabITyKUHUHT
XyCH MYJIKUJIaH 3aKOT Cypaiii. YHU FaHUM, ’bHU XyCHJA TEHTCU3, 00 Jes Y3uHU
nykcun canaiian. by Oailitman Oy XyCH IIOXHM YH CaKKW3 MHHT OJlaM SIpaTyBUUCH
Annox ne6 tyuryHumuMus jio3um. [y Ypunga Tabkuaian JIO3UMKH, AJITTIOXHUHT
TYKCOH TYKKM3 ucMugaH Oupu Aun-Fanwmitnup. “An-Fanuii — xakukuil OOWIUK
3racH, X4 Hapcara MyXTok Mac, 0apua yHra MmyxTox” [6], — nmeran MabHOJap
AIIUPUHTaH. 3epo, y AYHENAry SHT Ty3ai cudatiap racu OViarad 30TAup.

Lanorcu xycnunenune 3axomun 6ep memnea,

Cen 2anuiican, meHOa OUCEP dXMUENC.

TypTunum GaifTaaH monpa AUiIopra KaH4ajap MyIITOK SKaHJIUTUHU ailTHoO,
Oy XOJaTHU XyIJIM Ky3ryra OOKKWCH KeJTaH KUIIU SHTJIAF UdOaaHUITN FalaThH
Tyviunaau. JlekuH acnuaa xap OWp OWIMK ¥3 MablIyKacHJaH Y3WHU TOMNAJH.
TacaBBy(uit €nnmammnran Oy >kuxartra “Jlucon yrt-tavip”[7]maru KynuiapHUHT
OXMPH Y3JIApU CEMYPF IKAHJIUTUHU aHTIAIIM €XyH “Ankumérap’[8]naru Hapruc Ba
OyJIOK MUCOJIMJA KYpHUII MYMKHUH. SI[paTraHHM aHrjiam aciuja WHCOHHUHT ¥3-
y3unu anrnamuaup. Uy Goucnan nupuk KaxpaMoH €p FO3WHU Op3y Kujap dKaH
V3uHM KY3ryra O0KKUCH KeJiraH KuMcara MeHr3aau. bair:

Kysznapum aunap ro3unenu op3y,
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Kum spyp kyzeys outioop sxmuéoic.

bemmnun GaiiTna TupUK KaxpaMoH siHa “2u ép ” 1ed MypoxKaar dTap 9KaH, Y3
XOJIMHU Fapub gest Tyc Oepamu. SIbHU BaciumHTTA OYITaH SXTUEK MEHH FOATIA
FAMTHH KWK, —es Y3UHU X0KaTMaH I 1e0 Kalry dyekanu. bait:

Mycmamano smmu mMeHu MyXmodHcIuk,

Kunou xoocammanoune, sti €p, axmuéxc.

Ymly GaiiTinap siHa maHAOHA pyXJa OYIu0, TUPUK KaXpaMOH YKyBUWTa arap
ayCcTiap opacuaa oOpYHUHTHU CakJaMOK4YM OYJICAHT, Xe4 KMuMcara dXTHEKWHTHU
U3XO0p KUIIMA, —J1esl OXTUEK Cy3ura JyHEBUM €Hamany. baur:

Kun paso, anbamma, owux xoorcamun,

boxmazun apz amca azép sxmuéoxc.

baiitna moupa ommkiap ¥3 xoxxkatuHu udoaanan MyMKUHIUTUHA, YMyMaH
OIIMKHUHT JXTHUEKHUTa Tabuui skapaéHaexk ¢Enpamanu. Illy Owuman Owupra
TyIIMaHIap dXTUEKNTA TAPBO KUIMACTUKKa Oyropaau. baift:

bup mapaxxym 3oxup smcane nemeycu,
Kunou xycnuneea menu 30p axmuésxc.

Caxkku3znHuM OalTaaH 1IoMpa siHa €pra MyposkaaT KWIHO JTUPUK KaxpaMoH V3
épumaH yHra paxMm KWIMIIHHA YTUHUO cypaiau. Juiinopra Oynran 3XTU&X yHH
XO0P-y 30p KWITAHUHU TabKUIAAU. bauT:

Ep sacnunu munapman Hooupa,

Atinaou KyneaimHu ageop 3Xmuédxc.

Makrana moupa €pra 6yiaran sXTuéx yHH xxyAa aprop, SbHU KaTTUK KalFyra
COJITAHWHU aWTUO Fa3aiHM sKyHuanu. FazanHunr Oup Heua OalTiapuna,
Kymanan 1-2-6-7 GaliTaa KajioMu KOMeb CaHbaTUIaH (oinananrad. SbHUKAM,
moupa TmMaHA, HAcUXaT, YTUT Ba XHKMAT MHYCHMHHAA MyXoKama HOPUTA]IU.
[llynunrnaek, moupa “eanu”, “zakom”, “myax”, “sxmuéxc’ cy3mapu €paamujia
TaHOCYO caHbaTHJaH MoxupoHa ¢oinananrad. Homupa wxoam xakuaa IIyHU
aTHII MYMKHUHKH, IIOMpa ¥3 JapAMHUA WXKOIU MaxCyJura aiimaHtupmail, Oanku
y3ranap gapaura Manxam Oynaau. Y MHCOHJIAp KajJOura 33ryJiuK YpyFIapyuHH sSTHTH
oOpa3mnap Ba 6aguuii BocuTanap OWiaH TYIIYHTUPHIITA XapaKaT KIJIau.

bunoGapun, “Kewunma nupux nossusHuHe XapakamiaHmupysuu Kydu 6d
acocu, ynune moxusimu’[5;137] sxan, Hogupanunr “Kunou ép” pamudiau ra3aim
11y Hazapusl acocujia sipaTWITaHjJurd OujlaH Kummatiauaup. HomupanuHr ymoy
Fa3ajii SHT €TyK Fasayapuaan Oupu OYnub, aHbaHaBuil eTTu OalTaaH mOopar
razan xucoOnaHanu. BasHu y30ek MyMTo3 agabMETH IEHbPUATH yUyH aHbaHaBUN
Oynaran pamMaid MycaMMMaHU Makcyp, SbHH “homnoTyH”, “domyioTyH”,
“¢ounotyn”, Gponsaon” BazHuaa E3unrad rasan xucodmanaau. Takrebcn: - V- -/ -
V--/-V--/-V~

Fazannma y30exua “kunou” Ba Qopcua “ép” cy3u Oupramukna paaudra
OJIMHTaH Ba Oy cy3map xap Oup OalWTHUHr Ma3sMyHUHU OoOIIKapu® Typaaw.
Fazanuunar kodusnanuim xam aHbaHaBUM a-a, 0-a, C-a, J1-a kKaOu KodusiaaHTaH.
Kodusinom cyzmap (“myxabbam ea mypyssam’ cy3napu OupuH4u OailiTaa KoJIraH
OaliTnapna sca  “gypkam, ucmuxomam, 2opam, odam, uwopam ea xKyoypam”
cy3napu) Kodusaom cysnap xucoOnaHaau. YmoOy razamgarud Oapua Kodusmorn
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cy3nap apabua cy3map xucoOnaHaau. Fazanm uiukuii maB3yna OuTwiarad. YHaa
XIDKPOH HM3TUPOOJIapy TAacBUPU AacoCUil YpuHHU odrajuiaraH. bynma nupuk
KaXpaMOHHHUHT JAapay Famulapu Typiu Oaauuii TacBHpJap OpKaidu 0aéH ITHITaH.
Fazamaunar matmabcn Oomka OaTiapiaH, WKKH MHUCPACHHHHT KO(HUSITaAHHUIIN
OwtaH axxpanud Typau.

Fazan Oamuuii scTeTuk >kUxaTAaH xaM KyJa MaxopaTid 4uKkad. Vxomkop
nespiau xap Oup OaliTaa >Kymaa VYpWHIM Ba KEHT WILIATHIAAWTaH Oanuuid
caHbaTJIapJlaH MOXHUpOHa ¢oiinanana osraH. Fazan Ousra MIOMPAHUHT SCTETUK
OJIaMH XaKuJa MablymMoT Oepanu. bu3z OyHM KyWuJgard MapXuMu3 JIaBOMHJIA
KYpUO YNKaMu3:

Botikum, y3 épudan kamvu myxaboam xunou ép,

bup wynu maprku sagpo bupna mypyssam Kunou ép.

[loupa mypoxkaar (“O eox”), Tazon (“xamvu myxabbam, mapxu eéagho”),
TaHocyO (“myxabboam, eago, mypyssam”) caHbatiapu EpaaMua JUPUK KaxpaMoOH
pyxuii xonatura taBcud Oepamu. AbHU, 3 BOX, &p ¥3 EpUHUHT MyXxaOOaTHIaH BO3
KEU/IH, STbHU aJIOKaHU Y3/H, OMpartyia Tapk aiiaad MypyBBaT XaM KHIHUO KETIH, —
JIICUIH.

benasonapnu euconu 6azmuoun maxpym smuo,

Jlycmaapru myomanou oogu hypxam xunou ép.

[[Toupa Oy OaiiTma XaMm Ta3o1 Ba TaHOCYO caHbaTHaaH ¢GoiganaHud, JTUPHUK
KaxXpaMOH 030pJIapUHU XaJlJJaH OLITAHJIMTUHU, OYHUHT HATIKacua 6edopa OIIMK
BUCOJIMHUHT 0a3MUZaH MaxpyM dTUINO, KaMuTa siHa JYCTJIapHU alpHIIMKKA Ty40p
OynraHu Max3yHJIUK OwiiaH udoaaraHaam.

Yy napuii anenuz Hazapour 610U NUHXOH OUIMAOUM,

Katicu manszunoa xaeotiu ucmuxomam Kuuou ép.

[oupa ymoOy Oaiitna, Tambex, XyCHU TabJUI Ba Ta30] CaHbaTIApUIaH
Ypurim doinananral Xonaa €pHH Mapu CHHTApHU TY3all bTHOOpIaH X0au 0Yino,
Kalich MaH3WIaa Myxa00ar OwimaH WCTHKOMAT KWJIaETraHWHHW OWJIMaraHJIMTHHU
VKUHY OuJiaH TUira ojaau. baiT:

Auinacam 0esoHanue Mam3yp Mymxum, i pagux,

Axn-y xywi-y cabp-y opomMumuu opam Kuiou ép.

[oupa Tambex (“Oesonanue”, “menbanux”), auno (“su paguk’), TaHOCYO
cauwat(“axn-y xywum”, ‘“‘cabp-y Kapopum’)mapu WA JUPUK KaxpaMOH
PYXUSTHIATH IBPUITUII, KMHHAIINII, a300JaHUII HATHKACUA t03ara KeJraH Xojar
TacBUpWHU Oepap dKaH, AYCTUIAH y3uaard skapa€H y4uyH adB, y3p cypaiinu,
OyHaail xonaTtra Tymumura &pra Oyiaran myxa00aTH SKaHJIUTUHU Oa€H STaju.
baén:
bup tiynu mexp-y sagpo pacmun papomyw aiinaou,

Hwik anuea srcabp-y 3yam SMMaKkuu o0am Kuiou ép.

[[loupa aupUK KaxpamMOH PyXHil H3TUPOOJIAPUHM TAHOCYO, Ta30j, Tamoex
CaHbAaTH OpKAIM paHTMH Mucpajgapaa Oepap »dkaH, EpHU OeBadoymruaaxn
030pJIaHN0, Xa3UH MIMKOAT KWJIaau. YJI mapuBall OupBapakaiiura Mexp Ba Bad)oHU
YHYTTQHJIUTUHM, WILIK axJura nsca ka0p-y 3yJaM KWIMIIHU OJaT KWiIuO
OJITAHJIMTUHU anTaau. baén:
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Tywoa épumnu Kypy6 atioum: bepu Kei, auianai,

Kowwu 6upna, cen bepu ken, 0ed uwiopam Kuiou ép.

[lTonpa »HAM OLIMKHM YHTHJA dMAcC, XaTTO TyLUIApUAA XaM CYIOKIM €EpH,
MabITyKH O€30BTa KWJIAETTAaHJINTHHA CaBOJ-KaBOO Tap3Waa HHUIO, Ta30.1
CaHbATIAPUHU KYyIJall opKainu ound Oepaau. SAbHU, Tymiga EpUMHH KYpAUM Ba
MEH TOMOH KEeJIHMIIUHHU YTUHUO cYypaauM, y 3ca KoM OulaH MEeHra Y3UHT Oepu Kel
ned auTau, —ICHIH.

Onam axnuoun mykaooap épou épum Komuna,

bapuaoun ghopue 6ynu6 pagvu kyoypam Kunou ép.

Makrabna Epunr Komuna onam axiauaaH paHXUAH, CEH 3ca Oapya ram-
TamBUIUIapaaH (Gopur OYIAMHT, SSTbHU KyTWIJIMHT, — JOedau. Makrabjaa moupa
KoMuna TaxayuryCuHu KYJUial OpKaiu, Houpa OUPUHYHIAH, TaXaluTyC KYJUIalTHU
MakcaJa Kuwiran OVyica, MKKMHUMJAH 3Ca MaHTUKAH y acap XyJiocacu, SbHH,
“bapuaoun ghopuz 6yn1u6 pagvu Kyoypam kuaou ép” Kabu SHTPaNUIN.

“Masmyn — 2osaeutituk, waki — Oaouuiiuk xooucacu’[2;96] 5kaH,
Homupanunr “Viou 602" paandiy Fa3amd Makd Ma3MyHTa, Ma3MyH IIAK/Ira Tyaa
MOHaH/] KaHJIWTH OWIaH ajloXujaa axamusaT kacO stamam. Fazam y30ex mMymTo3
HMICHPUATH YUyH aHbaHaBH OYNTaH pamaiu mMycagaacu Max3yd, spHU (HOMIOTYH
domnmoryH downyH (éku (owtoH) BasHuaa outwirad. Takreben: - V - - /- V - - [-
V - (éku - V ~). Kobusnaru cy3napHUHT eTTuTacu (“Xamoow, 2yaucmoH, eupéH,
Napuuion, 8aupot, AKCoH, buéoon”) Gopcua-ToxKUKIa Cy3IIapJaH TAIIKUII TOMTaH,
dakar yunnum Oaiftnarm y3oekya ‘“‘xon’’ cy3u OyHmaH myctracHo. Kentupuiran
Kodusgom cysnapaa “H” TOBYIIM paBHM XHUCOOJIaHMO, MyKalsaa Kodwusara Mucos
oynaau. Panud ukkura cy3nan (“yrou 602’’) TalIKui TONTaHU y4yH EHUK pagud
cananaau. Fazan umkuit MaB3yna outunrad. YHAa XWKPOH U3TUPOOTIApH TaCBUPHU
acocuit YpuH TyTaau. JIupuk KaxpamoH EpaaH alpwiraHu OKuOaTHaa YEeKKaH
Iapa-y FamJIapuHU TYpIU-Typiau Oanuuii TacBUpiiap opkanu O0a€H staaum. Fazan
TaHOCYO Ba Ta3oj] Oaauuii caHbaTIapu acocura KypwiraH Jjecak, myOosara
oynmariau. IllyHWHTHEK, TalIXWc, WCTHOpa XaM acocuid Oamuuii caHbatiap
cudaruga HaMoEH OYnraH.

Fazanuuar »>bTHOOpIM JKUXATH OIIMK, SbHU JHUPUK KaxpaMoH “‘6o2”
tuMmcosiuaa rapaanaHaau. llloupa kymnaran xap Oup miebpuil caHbatiap Fazanl
Ma3MYH-MOXUSATHHU €pUTHO Oepuija, oOup cy3 OunaH aiTranja, makia Ba MabHO
MYTaHOCUOJIUTUHHU TYJIUK TabMHUHJIAraH. baiT:

T'yn 103yHenu Kypou XanooH ynou 60e,

Fynua ouunou, eynucmon ynou 6oe.

Matnabaa, 3umMaan €pra MyposkaaT ITHITaH Ba Oy OuiaH EpHHUHT KaMOJIH
YKUJIBA KWJIMIITM XaMMa >KOWHU SITHATUIIIMHY MIEhPU BOCUTANIAp OPKAJIK KypcaTHO
oepamnu. XKymnanaH, movpa OMMKHUHT EPUHU TYJ IO3MHTHUA KYpUO OOF KyJraHU-
10, FyH4Ya O4MJINO, OOF T'yJIMCTOHTA allJIaHTaHTaHW U3XO0p KWJIap DKaH, 11y OaWTHU
¥3uma XyCHU TabJIWI, TAIIXUC, 2V, &YHYa, eyaucmon’ CY3JapuHH KyJulail OuiaH
sca TaHOCYO caHbaTUAaH YHYMIIH Qoiitaianrad. baT:

Kampauiu wabuam smac 2yn 6apeuoa,

Tonmatiun eaciuneHu eupén yaou 60a.
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NxkuHum OaliTna omMK, s’bHU OOFda €pHU TomoJMaill Ky3 € TYKKaHU
alTWIamM Ba XWXKPOH H3TUPOOIapU TacBUPH OomuIaHagW. XycycaH, OOFHH
WUFIIATUIN OPKAJIM TAIIXWUC CaHbaTH KyJnaHraH. “[llabuam”, “eyn bapeu”, “6oe”
cy3mapu TaHOCYO caHbaTWHU Xocwin Kwirad. [llyHuHrmek, OupwHUmM OaiTmaru
OOFHMHT XaHJOH OYNMUIIM, STbHU KyJNWIIN OWJIaH MKKUHYM Oaltmarm OOFHUHT
TUpEH OYIHIIN, MUFIAIY ¥3apo Ta30]] caHbaTUra acoc Oynran. bair:

T'yn 6yny6 6ap60o0-y cynbyn wegpma,

Cencus3, 21 pavbHO, NapuuoH yiou 60e.

Yyunun OaliTaa EpHUHT HYKIUTM OOfra Ba YHJIArd ryi, CyHOyn KaOu
YCuMIIMKapra TabCUpU akc Oepuillja, MoUpa ydTa TAIIXUC CaHbaTUHU KYyJUIaraH:
TYJTHUHT 0ap6oj OYIuIM, CyHOYJTHUHT TUpUPTOP OYIUIIM Ba OOFHUHT MapUILIOH
oymumm. Illy Ownman Oupra ‘“eyn”, “cynmbyn”, “602” cy3mapu Oup Oaltina
KYy/u1aHuO TaHOCyO CaHbBAaTHMHU F03ara KEITHpraH, ‘9l pabHO” MypoKaaTH HHUJIO
CaHbaTH, BOKEA-XOAUCATAPHUHT KeTMa-KeT CAHAJIMIIU TabJIn] CaHhaTH HAMYHACH
SKaHJIUTVHYU KYyPUIIUMU3 MyMKHUH. balT:

Cenoun aupy 6y uamau pyxcopuoa,

Pane somacmyp xun-gusun Ko ynou 6oa.

Ymly OaiiTaa, moupa mebpuid BOCHTANIAPHU KyJUIaliia y3ura xoc HynmaaH
Oopran. MabIllyKacuIaH alpuiIraH MabITyKHH W3TUPOOJApPUHM TamOeX CaHbaTH
opkanm udomananra xapakar Kujlap 3KaH, €pHJIaH apuiraH OIWKHU FO3WHU
KM3WJI 3Mac, KOH Oynranu, awtamu. baitna, “gaman™, “0or” cy3mapu TaHOCYO,
OOFHUHT PaHTJIM JKAHJIUTH WHKOP 3TUIUO, KUM-KU3WI KOH OYITaHIIUTH PYXYb
canbaTura acoc oynras. bair:

I'ynwanu aviwum myoom 0600 30u,

IMOU XUAHCPOHUH2OA 8AUPOH VIOU O02.

baiftna rymmangaru, seHu €p OWiIaH Oupra Kedran XaéTu dcilaHaau. Y HUHT
nouM OOOANUTH THJITA ONHMHATU. AWpWiIMKaa y o0oa OOF BalpoH OYITaHIUTH
aitunamu. balitnaru “0600” Ba “satipon” cy3nmapu acnui Ta30JHU, ‘‘2ynuiaHu
auw (TymmaHgard Xa€t) Ba “yuowcpown’ (aWpUIMK) cY3l1apd MabHOBHUM Ta30JHU;
“eymuan” Xamaa “6oe”’ cy3napu TaHOCyO; “eyawian’’ CY3WHWUHT TyHE MabHOCHIA
KEJIMII 3CAa NCTUOPAHHU k03ara KenTuprad. baur:

Kemmu 6y eynwanoun yn capeu pagow,

Xaoicpuoun ep bupaa AKCoH you 6oa.

YOy Gaiitna, TUpUK KaxpaMOH TYJIIAHJaH OUIMK CapBICK IOPYBUU EpUHU
TOTIOJIMaraHaH KeWnH, yHUHT KEeTTaHJIUTHUra UITOHY XOCHJT KWJITad, XaKpuiaH OoF
ep Owran sikcoH (Outra) OYymrawnmuru, antunamu. “‘Iymuuan” — nyHé, ‘“capeu
pason” (capBaeK IOpyBYM) — &p MabHOCHIA KYJUTaHMO HCTHOpa, ‘602” Ba
“eymuan” cy3map 3ca TaHOCYO, OOFHUHT SIKCOH OYJTUIIM TAIIXUC CAHbATHIIUD.

Kown couap awxum caxobu Komuna,

Huenaoum dawm-y 6uébon ynou 6oz.

Makrabaa amk (kKy3 €M )HUHT AamT-Oué00HHM OOF KWIMIIKM OWJIaH Fazal
sakyHnaHaau. Fazan Gomuaan oxupurada xap 0antuaa O0F TaCBUPHU OPKaIU JTUPUK
KAXpaMOHHHUHI  XMJKPOH  M3THUpoOiapu udoAallaHraH y3Ura Xoc  MXKOJ

(X3 »

HamyHacuaup. baltna xymianran “tueramox”, “awx’; “Oawm” Ba “Ouédon”
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cy3napu TaHOCy0; “Oawm-y 6uébon”™ Ba “60e” CY3MapUHUHT KapIIMIAHTUPUIAIIN
Tazon; “‘awx” (KY3 €UIIM)HUHT KOH COYMIIM TallIXUC CaHbaTUHU; “‘awk”’ (K¥3
& )HUHT JamT-0uEé00HHN OOF KHIIUIITK MyOoiara CaHbaTUHU XOCHJI KUJITaH.

Hly ypunaa xyJjocajapuMu3HU O0aéH IJITHUIIHH MAaKCcaara MyBO(UK
Kypauk. bynap Kyinaarnjaapaas uéopar:

1. Pyxwuit u3tHpoOGi1ap NO3ITUK WKOJHUHT MaF3U Ba aKpajMac TapKUOUN KUCMU
Oymu0, NUPUK KEYMHMA acocaH KYHTWJIHMHT OWp Jax3ajuK TacBUPUHU
Oepca xam, Oy XOJ HO3TUK TAACCYpPOTHUHI OHUMIWTUHU OWJIAUPMACIUIU
Honaupa razaminapu Ma3MyH-MOXUSITUHYU TaIlIKUI 3Ta]IH.

2. Fazanmnap MazmyHu pyxuil u3tupoOiap TaCBUPH, MOITUK BOKEIHUK, MOJJIUAN
€KUM PYXMM-TICUXOJOTMK acocjiapra 3rajurd OWjlaH 3CTETUK 3aJIBOp Kach
aTaau. Maskyp JKUXaTHM IIoupa maxcustd Oenrmnad Oepamu. Honupa
Fazajutapujard KednHMma udoaacusia akjia Ba TYHFy TEHI MIITUPOK dTca-ia,
Oy xon moupa Jupukacuga Typda mapaxkama akc 3tagu. SbHU, JHPUK
KeYMHMaHUHT Ma3MyHH MIebpUH acapparu Oaauuii oOpasnap, IHPUK
Ba3UATIAp, JIUPUK CIOKET Ba XOKA30JApHHHI AMOLIMOHAN XUCCHUW OYErmaa
Y3UHUHT U(OTACHHU TOTIA]IH;

3. lllepp OaAMMSITUHM YHHMHT >KaHPH, FOSICH, Ma3MyHH, €TaKud KEYMHMACH,
oxaHrm Ba madocuruHa »smMac, OanKku IOKOpPHAA CaHAITaH IIehPHA
YHCypJapHUHT udomagaru yiryHaurun Oenrwiaiigu Ba Oy moupa
UCTEBJIOIMHUHT JapaKaCUHU FOKOPU IKAHJIUTUHU KypcaTa/u.
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) KOJUP BAXIIMHUHT “3AMJAMHONA” TOCTOHUHHA
VYPITAHUIIJA XAJTKOHA OJOBJIAPIAH ®ONJIAJTAHUILI

AKymanazapoea /lunnoza Ympszokoena,
K/IITH oouenmu, ¢p.cp.nom300u

XaJKHUHT acpiap JaBOMUJA TYIUIaraH TapOUsBUH, MeIaroruK-MCuX0I0THK
Taxkpubacu Iy Kagap MyKamMMaad Ba y3apo uvamOapuac OOFJIaHTaHKH, XaJlkK
JlaxO0CUra KOWMJI KOJMAacIaH Xe4 WI0XK WYK. ByHMHTr TacnufuHH «3ailAMHOIN»
JOCTOHUZATW YTHUTIApAa XaM  Kypamu3. Onuk xomuihnap ém ['ypyrnura
WHCOHHUHT MHCOH JieraH Tabappyk HOMIa MyHOCHO OVIMIIMHM YKTHpUO Oopap
DKaH, SHI AaBBAJIO, KYHJAJNWUK XAaE€THArn H3YWIMKKA, JABOMHIUIMKKA aJoXuja
»bTHOOP Oepanu. Xap Oup WUTHTHUHT aK/UTM OYIUIIHN, Ky4d-KyApaTuHu doiiaanu
unuiapra capgaiira MHTHIWIIN, CaJA0KATIN Epra yHJIaHUIIM Ba YFUI-KU3JIapUHU
TapOWsUTallld yHTa  MyKamMMmaa OaxT-caojar, TYJIWK IIOJOHJIMK Ba KyBOHYJIA
AIamra UMKOH Oepmaiian. ByHuWHT TaOuuii, MOKTHUMOMI, MEJAarorvK Ba PyXHid
acocliapy MaBXy/l: Y9yHKH Xap OWp oJaM MabJIyM >KaMHUSATHUHT ab30CH cudaThIa
OHT aBBAJIO y3rajiap OWIAH, CEBUMJIM OWIACH ab30JapHJaH TallKapuaaruiap
Ownan mouMmuid anokana simaiau. Iy wxTuMouii MyxuT yHra anbarra TabCup
Kriaau. Xa€T dca MIyHJIal sipajiraHky, Xap Oup IIAXCHUHT Y3 AyHEKapallu, aki-
UJPOKHU, XapakTep XycycusTd O0op. XaéT maHa NIy TYpJIU-TyMaH XapakKTepiH,
beba-aTBOPIM KUIITWIAPHUHT ¥3apo ajoKaaa, KeIUIUO SIaliiHy Taliad KUiaau.
Xap kuM OyHHU akjiaH aHTJallM Ba KYNMPOK MyHOocabaTda OYyiamuraH oJaMiapHU
CUHYMKJIA0 YpraHuIly, yJaap Xakuja MabJIyM TacaBBypra sra OVIHIIM XaMm Kepak.
Munatumus, KojiaBepca, Xap Oup OoWiia ydyH 3ca dHT KYI alloKaja, MyHocabataa
Oynaauran kumuiaap xamcos (KymHu)aapaup. emak, xap Oup WUTUT MyCTaKuJ
owna Kypub, yl-)KOW conap 5kaH, OWpUHYM HaBOaTna Y3WHUHT XaMCOSICU
(KYIIHMCH ) KUMJIMTUHHU adaTTa Ounuiny gapkop. MaHa myHiai Xa€Tui 3apypusiT
«3auanHOI JOCTOHUIA XaM aJIOXHUIa KAl dTHIJIaIN:

Xap xum 2y6op monap ocmMoHOa OUOaH,
bupoe xanma, bupos opmuxoup 6ytoaH,
Maponu Homapo Kunap ouneun xamcos,
bunmati umopamuu Kypma xap scotioan.

Wxoakop xank Oexunsra «Xosmu onMa, kymau om» [1;330], «KymHuHT
axmu Oynca Oepau Xymo, éMoH OVica ypau xymo»[1;305], «En KYILIHUM-KOH
KymHuM» [2;175] nemaran. SIXiu KYIIHA KYIITHUCUHUHT EMOHUHHM 3JI1aH SIITHPHUO,
SIXITUCUHU OMUPHUO, WHOKIUK, HTTHPOKIHMKIA smaiau. AMMO EMOH KYIIIHU
V3UHUHT ~ MajoMary fui0ariapu OwiaH SXIIUHA €EMOH, MapJHU HOMap/I,
NUEHATIMHY AUEHATCH3, e »ara éHMImM Xed ram sMac. EMoH xamcos ¢akar
KYITHU oujiajary €M Karrajapra sMac, yHUHT ¢dap3aHjiapu 6axTtura xaM 30MUH
oynanu. 3epo, KaapusTIapuMu3ra Kypa, 6anorarra eTral Ku3 €K1 MMTUTHU KeJTUuH
¢k KyE€B KWIMIIHUA MYJDKaJUlaraHja, Aactiad KyuriHujgapaaH cypain yaymu 0op.
EmoHn xymHM 3ca ymanmail maiiTaa éH KYIIHUCHHUHT (hap3aHUIApUHE KOpanao
Oaxtman okyno Kuwiaumu MyMmkuH. [llyngait  kymHura sKu" —OYJIMAacIuK,
XaMCOSIHUHT KUMJIMTUHM OMJIMail UMOPATHH Xap >KOMIaH coMaciuk Jiozum. Oiina
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Fyoop OopyiuriHM Xamma Owiaaud, YyHKH y KYpuHHO Typanu. bup omaMHHUHT
KanTa, Y3raCUHUHT y3yH OVHIM SKaHJIMTUHU XaM Xap OMp HUTOX aHTJIald OJaju.
AMMO KYITHUHUHT WKW AYHECUHU, PYXUSATHHU OWIUIN MYIIKYJ WM. Y OWHHUHT
ryOopu €ku OVIUMHHUHT y3yH-KaNTaauTruiail kysra TanuianuO® Typmaiau. by aca
KYIIHUHU TaHJIall MYIIKYJ Bazudanapaan Oupu sKaHIUTUHU Kypcatagu. Kyurnu
TaHJal OJIMII, KYIIHM OWJIaH MyCTaxKaM SKWMH ajoKada sIail oJuil XaJKOHa
yAyM, allHU TIAaWTaa, MIJITUN KaapusaT caHasiaau. byHaad keinub yukaaurad Xysoca
Ba HapOarjmaru Baszuda IIyKH, aHa U1y KaJApUATHU XO3Upru Enuiap OHIura
CUHTIMPUII, KYITHUYUITMKHUHT CUP-aCPOPJIAPUHHU drajiad oJIMIIra Ba YHU amaia
KYJUTallura UMKOHUST sSipaTUIll OM3HUHT Bazudacuup.

Ora-oHanapumu3 OwWjia ab30JAPHUHI HHI KaTTajlapu, €M YIyFliapd Ba
KaJipJiapy HUXosTAa Oanananapu xucobnananuiap. LlyHuHr yuyH XaMm MyKajgac
KypboHu KapuMHUHT 6 Ta CypajJapuHUHT 9 0siTMJa OTa-OHAJApPHUHI YIYFJIUTH,
yIapHU Kajapjaml Takpop-Takpop ykrtupwiaaud. Kymmanan, «Aa-ucpo»
cypacuHHUHT 23-24-osATiapuja aWTWINIINYa, WHCOHHUHT OWpHHYM Basudacu
Annoxra nbomatr Kuiaumn Oyica, MKKUHYHM Basudacu, Oypum OTa-OHAra SXIIAIUK
kuniiaup|3;248-249]. Orta-oHa Kaiicu quHTra, MUAJUIaTra MaHCYOJIMTUIaH KaTbUM
Hazap, pap3anHy ynapra HECOATaH FOSTAA KaTTa XypMartaa OYIHIy, CY3IapuHi Xed
Ka4yoH KalTapMaclurd, yjaapra HUcOaTaH sSXIIA HUATAA Oyiunuiapu mapT. YyHKH
my yayr 3omiap (ap3angHuHr Oy €pyF OJaMHU KYpUIUIApW Ba SIIANLIAPU
cababuucuaup. OTa-oHara OyJaraH 4eKCcHU3 MyXa00aT XaJKUMHU3HUHT SHI Ty3al
KaJIpusiTIapuiad OupH Jaapa)kacura KyTapuiirad Ba acpiiap JaBOMUa MUJUIAT KOH-
KOHUTa CHUHITaH. Xap Oup aBiioa oTa-oHa Ba (pap3aHuiap opacuaard WIOXHUH
MyXxa00aTHU YTUTIap Tap3ujaa, Maxcuil HaMyHa KYpCcaTHII acoCua, Oauuii MKOT
BOCHUTACHJA CYHITH aBJOJAra CUHIAMpHUINTra xapakaT KwiradH. bynu Koaup
OaXIIMHUHT «3aliIMHON» JOCTOHUAA XaM KypaMus3:

Oma 6unawn swap ywoy oawapusm,

Dap3aHo yuyH oma oMU UMOpam.

Emon 6ynca xamku oma yyeoup,

Kemean 6ynca kun xkabpuwu s3uépam.

Em TI'Ypyrmura OTaHMHT  yIdyF MHCOHJMTH, YHM KaJpJall, 3b3037IaIl
JIO3UMJIMTH YKTUPWITaH YOy TYPTIAMKIArM MabHO MyKajajaac Kutoo- “Kypbonu
KapuM ’Jard MabHOra JKyJa SAKUH Typaad, Ma3MyH-MOXMSTH 4amOapuac
OofnaHanu, XajK Hazapuaa, otamap Oynamaca, OamapusT Oynmanmu. Xap Oup
dap3ana ¥3 OTaCUHU TEHICU3 Xa3uHa OWJIMOFH, YHH 3appada xada KUIMACIUTH,
KYHIJIMHA KOJIAUpMaciurura Oypuinuanp. ['apum ota y3ramap Hazapuaa EMOH
Oynca-na, Qap3aHn yHM XaMuIla SXIIK 71e0 OWIMOFM, XypMAaTHHHU KoWWra
KYWMOFHU mapT. YyHKM Y3raHUHT XM OTACH dMAC, Y3UHUHI EMOH OTacu JyHEra
KeJUIInra, YHuO-ycummura, Xa€taaH 3aBKIaHUIINTa cabad OynraH. AKuM Y
€K KH3 OTAaCUHMHT EMOH (DehJI-aTBOPUHM IJAOLLIAPU YpTacuja auTtud xap
conuiM, €XyJ HOYPUH XaTTU-Xapakariapu cabad Oy myOopak 30THH TaMOMMJIA
paj STUINM, TaH OJIMACJIMTH KaTTa Ba KeunpuO O6yiamac ryHoxaup. banku dapzana
cudaruga OTAaHUHT XaTOJIAPUHU KEUMPHUO, KAMUMIIMKIAPUHU AIIUPHUO, PO3U KHIIULI
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dap3y kap3aup. bexymara “ora posu-xymo pos3u”[2;322], - neduIIManiaud TOHO
XAITKUMU3.

dap3aHa yIyH OoTa KaHYajuap yiayfr Oyica, ByKyauaa TYKKH3 Od KyTapwoO,
yctupub AyHéra KenTHpraH, OK cyT OwiaH Oupra BaTaH TYWFycuHH Oepud
TapOusnaran oHa sHajga OyroK, xap KaH4ya 3b303ra joiukaup. Ly talGyppyk
30THUHT MEXpH, MyXa00atu, (UAOMIINIY, KaHYaJaH-KaH4Ya yWKycHu3 TyHJIapiaa
TOpPTTaH 4YeKCH3 a300-TalBUIILIApU HBa3ura (ap3aH MabHABUN-aXJIOKUAIUK
ME30HJIapUIard HMHCOHUW (a3wiaTiapHu »drajulaiiiv, KaMmoJoTra 3SpUIIaju.
“3aiiauHoN” JOCTOHMIAru HaBOATAAr YTUTHUHT Ma3MyH-MOXHUSATH XaM 11y (GUKp
OMJIaH XaMOXaHT:

OHa Kypcamaou H#caxoH 103utu,
Onmunea bum xap 6up aumean cy3uHu,
bupucu oti 6yrca, bupuoup Kyéu,
Taso6 aiina 6ocub kemear U3UHU.

Konup OaxmmHuHr «3aliIMHON» JOCTOHUIA OepuiraH OTa-OHa XaKuja
OyHmali XajgKoHAa Ba IIOMpPOHA KyWMa MHUCpaliap MasMyHH Xa3path AJuiiep
Hapowii ¢ukpnapura xamoxanr. AMMO yJiap opacuja o3ruHa (apk 00p: FKOIKOP
XaNKAa JTaBOMHWIMK KyWIMpPOK. SbHU (pap3aHIHMHT OTa-OHA OJAUJArd Oypun
yIapHA TUPHUKINK TaWTHUAardHa HH3037all OWjaH dYeKJIaHManan. bamkw
BaOTHIAaH CYHT XaM Xap JOMM Ba XaMMa BakT OOCraH M3JapuWHU TaBOO aiinad,
KaOpuHU Te3-Te3 3uépaTr KWinO, MKku ofu3ruHa KypboH nyocu OuiaH THIIOBAT
KWIMO, yJlapHU Xap JOMM XOTUpJIad TypMOK XaMm IIapT, Xam Kap3. bynnai
WHCOHMM (da3mwnatnapHu Enuiap oHrura, ¢ap3asHaiap Kajadura CHHIIMPUIII,
KyJIOFMTa KyWWIl Ba Yyjlapja M1y oOJariap MajJaKaCMHU XOCWJ — KWJIMII
NeJIarorJIapHUHT XaM, 0Ta-OHAJApHUHT XaMm Oypuu Ba Bazudacuaup.

Xap Oup owsaHuHT Oe3aru Ba acocu Oynran dap3an xamaa OojanapBapiivK
XaKuga «3alauHOM»Ja WXKOAKOP XAJIKHUHT KYNTWMHA XAJIKOHA YTUTJIApU Xam
OOpKH, YJIApPHUHI XaMMacd Ma3MyH-MOXUSITUra Kypa YKyBUMJIapra MabHaBUUN
KUXATJaH O3WK Oepa oJlaau, FOKCAaK MAabHABUATIM WHCOH TapOuWscCUTa IaXJIIop
dazwiaTiapHd  MIAK/UTAHTHPUINTa Ba PUBOXIAHTHPHUINTA MYXHM MaHOAIHK
Ba3u(hacuHU OakapuIlTa XU3MaT KUJIaIH.

®OUJTAJTAHUJITAH ATABUEJIAP PYHXATH:
1. V36ex xank makosapu. T. 2 - T.: ®an, 1988. — 330 6.
2. V36ex xank makomtapu. T.1. - T.: ®an, 1987. — 322 6.
3. Kypwonu Kapum. T.: Uynmnon, 1992.. — 248-249 6.

93



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

TAPXKUMA — BAJIJMUM TIODTUK CAHBAT
(A0aynia OpunoB MKOAU MUCOJIHIA)
Kapumoe Oouoscon Axyodsconsuu,
Ham/ly oouenmu, ¢punonocusn pannapu nomszoou
Mypoouna Mup3aes,
TATY ®apzona ¢punuanu oouenmu,
dunonozun pannapu nomzoou

XX acpaunr 70-iwiapuaa y30eK MIEbpUSTUTA WKTUMOUN-CUECUN XaETHUHT
aJ0JaT Ba APKUHIIMK ME30HJapu OWIaH YIYOBYM, IIAXCHUHT MYKH JTyHECHHH
yMyMMyXa00aT TaMOWWJUTApU OpKaIM TaxJIWJ KWIyBYH, O€30BTa PYyXHHHT
dancaduil ICEHKOPIUTHHY YYKYp SIUK, JIMPUK Ba JpaMaTHK CyBpaTjiap/ia HAMOEH
KWIYBYM WKOAKOp €nuiap KupuO Kennud. by mennagaHuHr MEebpUaT CaHbaTH
oommaa Ackag Myxrtop, Muprtemup, Opkud Boxunos, A0aymna Opunos, Payd
[Mapdunap typran Oyica, keimnuanmuk Xypmwma Jaspon, I[llaBkar Paxmow,
A6aynna Hlep xabu ssHTH HOMIIAp KUPHUO KETIH.

Ymly wxoakopiap MKOAWTa Hazap Talllacak, ylapAard CaHbaTKOpOHA
MO3TUKAHUHT YyKypiamub Ba 00in0 Oopuii, Ma3MyHUI TEpaHIUK, KacO ATHIIH,
MebpUN acapiiapuja jKaxoH MIChPUATH YHCYPJIAPUHUHT sTHTHYa MUJUTHNA Kuédana
Oy¥ KypcaTuIlM 0aauuil Tap>KUMa OpKalIK pyil OepraHvHU Ky3aTUIl MyMKHH.

XX acp ¥30ek amaOuETUHUHT 3a0apaact €3yBumiapu y30€K TapKUMauuIuK
MakTabura acoc cojjawiap, ne0 alWTcak sHIMIIMarad Oyiamu3. AOmyiaxamu
Uynnon, A6aymna Koaupuii, Oiidek, Fabyp Fynom, A6nynna Kaxxop, [llaiix3oxa,
Muptemup, 3yndus, Ackag MyxTop Kabu KaTtop WKOAKOPIAPUMU3 V30eK
Tap)KUMAUYWJIMTH  acocumwnapu xucoOmananu. [lymap Karopuaa AOmyiia
OpUMOBHUHT XaM Tap)KMMa Tapuxujia y3ura sipaiia MyHocuO ypHuU 060p.

Wxonkopaarn TyFMa TamaHT (akaT Y30ek amaOuETH Ty3a/UTMKIApUHU MaJx,
ATUIITHHA 3Mac, OAJKU XKaxOH aJaOMETHMHHWHT Ty3all HAMYHAJapWUHHU Tap)KuMa Ba
Taprud ATUIINA, YIApHHU TYJIauruda y30eK KHTOOXOHJIapuTa eTKa3uIga XaM Oy
kypcaranu. by, anbarra, ¥30€Kk KUTOOXOHJIApU YUyH KyBOHAPJIA XOJIHP.

AOnymna OpumnoB Tapxumau Xoiuaa €3amau: “Men mapocumauunux Ounau
Xam wiyeyanianoum, YHuHe sHe acocuticu Jlanmenune “Hnoxuili komeouscu 0eb
ounaman. Tapocuma dcapaénu meH YuyH dHe Yaye mMakmab oynou. Azap Koz03
ycmuoa 3He Kyn mep mykkau Oyacam, yuia mapaicuma ycmuoa mykkawman. OHa
MUTUMUSHUHE HaKaoap 00U 9KaHausuea umoH Keamupearmaw. Tapowcuma acn
HYCXa0an Kam Oyamaciueu YuyH muiumu3 OOUIUSUOAH UMKOH Oopuya mynux
Qouoananuw yuyyH U3NAHOUM, MUL XASUHAMU3O0AH CY3aap axmapoum. bBynea
HEeYORIUK IPUUCAHMAH, 0) O0owKa Mag3y, OUpox UWOHOUMKU, OUSHUHE MUTUMU3
xeu oup myooaasacus iHcaxoHoa2u 3He 2y3aal 6d dHe 00t muiiapoan oupuoup...
[1, 11].

Abnymna OpunoB Jlante AnurbepunuHr ‘“Unoxuii komenus” acapuHU
MaxopaT OwiaH Yy30ekyanalITUpAW, YKpauH MymTo3 moupacu Jlecs
YkpauHkanuHr “Maropanapaa’” IpaMaTUK JTOCTOHMHH, BEHTEp JpaMaTypru EHbE
XentaunuHr “CokoB puiap”’ mebpud apamacuHu Xamaa Hwuzomwmit ['anxkaBui,
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A.C.Ilymkun, T. lleBuenko, H. Hekpacos, E.YHapenu, K. Kynues, X. baruan, C.
bapy3aun, K. Mepunaac, X. Puzo Ba Oomka Kyminad MIOMPIAPHUHT Tanan
mebpaapuHu Tapkuma Kwind. Illynn xam aiitu® yrummmuz kepaxkkd, Haym
['pebueB, Anekcannp ®Painbepr, Pumma KazakoBa, Urop IIkmspeBckuii kabu
VKOJIKOpJIap MIOHpP IMIehpiapuHU OOIIKa THIUIapra (acocaH pyc THIIHNTa) Tap>KuMa
Kwiramnap. byryarm kynama Hamanranga smra® wxon kKwiaértraH AHTOHHHO
WnnuHa xaMm moup acapiapruHA MaxopaT OWjIaH pyc THJIMTA TapKuMa Kr1aéTraHu
KYBOHAPJIH XOJITUD.

[oup AOnynna OnwunoB Oup cyxOarma: “Illynu aiimuw Kepaxkku, xap
UINCOOKOPHUHE UNCOOUOA MAPIAHCUMA MYAUsIH axamusm Kaco smaou. by xon menune
uscoo uynumoa xam mycmacto smac. Men A.C.Ilywxun, H. Hexpacos, JI.
Ykpaunka wevpusmunu y3 muaumea yeupeaumau. bupeuna Janmenune “HUnoxuu
komeous”(“/[yzax”) acapu mapocumacu ycmuoa yH bewt uun uuiiaeaumarn’ [2,
215], - ned TabKu1a0 YTraH.

YHuHr Oy coxaaaru (aonvsATHHU KYy3[aH KEYHPHUILI acoCaH y3 pyxura
SKAH acapjapHU TapKUMa KWJIWIITa WHTWITaHIUruHn Kypcaranu. Ly Gowcman
XaM, yJiap MaxopaT OWJIaH YTUPWITaH, aCll HYCXaHUHT U(POPH TYKIIMACIAH XyIIN
OHa THJIMMHU3/1A SPATHUIITAH/ICK TYIOJIaIH:

“Unoxuit komenus” — Jlante ANUTbEepU WXKOJUHUHI KaMOJIOTTa JPUILTaH
naBpunaru cuécuid, (Qancadpuit Ba amabuii (HaoNMUATUHUHT SKyHH cudpaTHaA
OyHEnra KenraH, yHU “Yypma acpuune 3He oXupeu ea uly ounan oOupea sHeu
3aMOHHUHZ SHe ageaneu wioupy’” [3,44 ]. Kunub sra TaHUTraH acapIup.

Jantenunr “Unoxuii komeaus” acapu AyHE agaOMETUHUHT HOAUP acapiiapu
KatopuaaHn ypuH onrad. Vbkoakop Tyna MawHomaru PeHeccaHc amaOMETMHUHT
€3yBuncu smac. UyHKM YHUHT IKOAUZA OSCKM 3aMOHHUHT Kapalulapu SHTH
bukpnap OuiaH KyIIMiInO KeTraH d]Iu.

AOGnynna OpunoB pyc TWIH OpKadu ymi0y acapHH y30€K THIWTa Tap>KUMa
kunrad. By Tapxuma wxoakopaarm TyFMma TanaHT (akaT y30ex amabuéru
rY3aJUIMKJIapUHA  MaAX »dTHUINTMHA 5Mac, OalKy >KaxXOoH aJaOuETHUHUHT Ty3ail
HaMyHaJapuHA TapXKUMa Ba TapFu0 OTHUIINA, YJIApHA TyJdaIdrTHda Y30eK
KHTOOXOHJIApHTa €TKA3UIIIa XaM Oy KypcaTaam.

Ymoby acap mosTHKacu sSIHTM4a yciayOna Mypakkad Tysuirad 0ynu0, Jlante
“Unoxuii KOMemusHU SpaTHIIIAa YpTa acpiuapiarn “BujeHne” (Xaénuii 3pTak)
KAHPHUJIArd aJlJIeTopusi Ba CHUMBOJIMKaAaH (oijananrad, OUPOK YHIA JIUHHMA
anabuérnapna Tapru0® KWJIMHTAH Fosjiap dMac, Oaiku pean Xa€T OuiaaH OOFIHMK
MyXUM Macajiajap TacBuUpjaHTaH. Acap y4 Kucmuan — “J[y3ax”, “Abpod” Ba
“XKannar”nan ubopar [4, 45]. Acapaunr xap 6up Kucmu 33 KYIIHUKAAaH TY3WITaH,
KUPUIIT KUCMU dca Oup Kymmk, xammacu 0yimu6 100 xymmknan nbopataup. Acap
Oomian o€K TepUUHa, YUIUK makiauaa outuinrad. Kopusnanum taptubu OupuHun
Ba YUMHYM MHcpajiap y3apo KodusiaHraH, MKKMHYA MHUCpa OYMK, cXeMacu a-0-a,
0-B-0, B-C-B Tap3uja OYJraH.

Tepuuna (yunuk) “Unoxuii komenus” ydyH (akaT IIakJg XOJHUCAacH 3Mac,
OaJIKM MOATUK TadakKyp Tap3u Xam. ACAPHUHT TAIlIKU IIAKJI-IIAMOWUIMHH, SHT
MyXUMH, BOKea-XoJucajlap THU3UMUHU Ba Oupop-Oup OaHagard MabHOHU
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TEPIIMHACU3 TaCaBBYp KWJIMII MYMKHH 5Mac. TepruHaBuil (QUKpiam acapHUHT
KOH-KOHWTa CHHTMO KeTraH. bByHHWHr ycTura MuHMCpajJapHMHT y3HWTa XOC
KOQUsTIaHUII TapTUOH, OaHAJIAPHUHT Y3apo 3aHKHUPCUMOH OOFja HMIIU MYTIaK
aifpyya oxaHr Ba ¢UKp HYcHHUHU spaTanuku, Oy ¢akatr “Unoxuit komemus ra
xoc. Iy 6ouc acapuu Tap>kuMa KUIHUIIL, OMpUHYIN HaBOATIa, TEPIMHA IIAKJIMHU Ba
y OpKaJIi TeplHrHaBUi TadakKypHHU OOIIKa THUJIIA KaiTa TUKIAMIIUP.

bu3 yunnum kymwmkka 3>bTHOOp Oepaivimuk. Tapkumon AOmymna Opurios
OyHu Ky¥uparuda amanra omwmpran: “Illoup Jyzax oapeoszacu newmoxuoa
oaxuwiamau 1aexanu yKutiou ea Bepeunuii macxunu mygatinu uukapuea xaoam
Kysou. Bepeunuii /lanmeea 108 xamoa nacmkaw KUMCALAp Ha3o mopmaémean
Iyzax  ocmomacunu xypcamaou. Cywepa ynap [yzax oapécu Axeponea
akuHaawaounap. Y epoa J[yzax kaiuxuucu Xapon MaxkymiapHu Hapueu KUpeoKKa
ymraszub Kyruuwe Ounam wiyyanaaou. 3unzuia pyu oepaou, AwUH HYAKHAUOU.
Hanme Oexyw vukunaou.

Xupa newumox, capu 60xub capocap,

Men ywa cy3napuu yKuoum Ho2ox,

Heoum: “O, oaxwam-xy, kunroamam dosap”[5, 380].

L1Iynoox scaeob smou ycmos gpaxmoco:
Pyxune maxkam o6yncun 6y epoa gpaxam,
Enemacun maxnuxa, 6yn 6ymryn o2ox, (111. 13)

/pesHneti mens 1uuib geunvle cO30aHbA,

U c seunocmoio npebyody napasHe.

Bxoosuyue, ocmasome ynosamws.

Tapxumacu:

Menoan kyxna ¢haxam nexu 60p Myminox,
Abaousm ounan mypeym bapooap.
Kupcane, ymuonrapune mawnab kup uwiy 4ok’

TaxcuH alTaMH3KH, Tap>KUMOH OOIlKa TUiAa OYyiuIIMra Kapamau, Iebpuil
caTpiapra y3ura Xoc MabHO, ¥3Ura Xoc xuio Oepa onras, OyHu ¢akaT OJIKHIILIALLI,
YIIYFIAII JIO3HUM.

bupunun kymmk, 106-mespra y3pTrbO0p KapaTaniuk:

Umanus on 6yoem gepuwiii ugum,

To1ti, ona komopoti ymepna Kamunna,

U Depun, u Typu, u Huc youm.

Kypamuszku, ywimk makiagaa &3uiaran Oy Mucpanapaa OKOpHAaru
KouJanapra amMay KWIMHTaHU Ky3aTWiIaau, SbHA OMPUHYM Ba YYUHUYU MUCpAJIap
y3apo KopUsIaHTaH - wyum — youm; UKKUHIM MUcpa Kodusicus OYiraH.

Tapxxumon A6aynna OpumnoB OyHU Kyluiara TapTudaa y30ekuaaamTupras:

Iepun xamoa Typn, Huc ea Kamunna,

Kypbon 6ynean myaku umanvsauea xoc,

Kamapbacma 6yneaii wonnu Um, unno[5, 375]..
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bu3 myHu sximm OMiaMu3Ky, TapKuMa Haguc caHnbat 0Yiauo, y TapKUMOHIAH
PEATUCTUK Tap)KMMa MPUHIHIUIAPUAAH Tyja Xxabapmop OYIWIIHM Ba Tap)KUMa
yCTUAA KyHT OWJIaH, yujaM OWIaH FKOIUN MEeXHAT KWJIUITHY Tanad Kwiaau. byan
XHUC KUATaH OYIOK Ioup Ba TapkKUMOH AOay/uia ONHUIOB MIIHU ablio Japaxana
amajira ommprad. IpTHOOP KWJICAK, acap/Ja WIUIATWITAaH Oauuii caHbaTiaap Xam,
TamMexJiap Xam MIOMp TOMOHMJIAH IOKCaK ajo 3Twirad. “Ospuai xamaa TypH, Huc
Kamunna” — Urtanust tapuxu Ounan Oornuk Kaxpamonnap. Typun UramussHUHT
KaTTa MIaxpy SKaHWHU XU OMiamMu3, OyJapHU XUC ITTaH TapKUMOH KaTapuKKa
Hyn KyiMaras xoJija axxomuo TaaMexJiap uiiaTa oJiraH.

Exu:

Ceoti bez sonuuya 20e 6vl HU cmpemuna,

Ee, nacnas, on 3amouum 6 A0y,

OmkKyoa 3a6ucms XUWHUYY 63MAHULA.

AOGnymina OpuIioB TOMOHH/IAH KWJIMHTAH Tap)KUMara YbTHOOp Oepaitiuk:

Kaénea koumacun Kawxup xaoswc, ugpnoc, —

Um ynu J[y3axea mygkyecu oup Kyp,

Fapaz mansunuea myweyecu nakkoc.

Tapxxuma xapa€Hupa 11 OYFuH Koupacura TapKUMOH KaTbui amail
KWITaHUTa TyBOX OyJaMu3, xalpaTaaH Jioy Koiamu3. YyHKH acapia TacBUpJIaHTaH
MyXxa00aT MacangacH, WIIKUI Ba aXJIOKWA KapalnwlapHUHT HO3WK Mdoaacu aHa Iry
OYFUHTA SIXIIU TYIIAIU Ba OYHU IOUD KYJla SAXIIH XUC ATAJIH.

A navan max: “Iloom, éooxcamuiii MO,

Jlocmamouno 1u mowHbll 51 céepuumens,

Ymoobwl mens Ha noodgue 36am maxkou?”

Tapxumacu:
Jleoum, pavbonumea aiinab maxaiiop:
“benazup oup uwea wopraoume, Kauoam,

Kypbum emapmukan, smmam macaeseyp”.”.[5, 155].

bamuuii Tapkumanma aciaMAT OXAHTH, YHWHT OaJWWii TapoBaTH aCOCHM
TapKUMa OUpIUTH XHUcoOnIaHaau. YHAA WXKOJKOP KYJularaH TacCBUpPUN BOcUTalap
— TMconuii udomanap, Mybosara, YXIaTUIUIAD Ba TabCUPUN OYEKIOPIUKHUHT
Tap )KUMaja akC STTUPUIMIIKA Tap)KUMOHJAH Tanad sTwranu. Tap:kumon AOmyruia
OpunoBHUHT Oy Oopajiaru Xxu3mMaTiapu YbTUPOdra JOUUKIUP.

Ba Huxoar, wmakonamu3z oxupunaa Jlante AmjurbepunuHr “‘Unoxuit
KoMeust cuHUHT A.OpUNIOB TOMOHHJIaH TaKpOpPJIAaHMAC TIOITUK OXaHTJIapa y30ek
TWINra TapXXUMa KWIMHAIIM Y30ek amabuéruaa, kojaBepca, coOuk WrTudox
xamaa Typkui anabuértna 80-timutap Oamuuii-IOATHK Xoawcacu cudaruma
OaxonaHran moupHUHT ‘KaHHaTra Wyn~ apamMaTUK JOCTOHWHU AYHE HO3UHU
KYpuIura acoc Oyiau.

TambexJIMK KUaub alTranjia, yjayF UTaldbsH IOoWpU YHIA0 acpiap Hupokia
TypuO, ¥30eKHUHT Takpopianmac tmoupu AO6mymia Opwunosra 70-80-iwmmiap
WKTUMOUM-CUECUHN, MabHABUU XaEéTUHM SHTUYA TOAITHK YycCyiuiapjaa MmeTadopuk
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TaxJIUJ KWIKII OaXTUHU TaKAuM 3TIU. by Tyxda Tapkxuma caHbaTHHUHT 0e0axo
MEBaCHIUP.
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TOG‘AY MUROD ASARLARIDA QO‘LLANGAN
ANTROPONIMLAR
Rozigova Gulbahor Zaylobidinovna,
FarDU dotsenti, f.f.doktori.,
Soliyeva Mohinur Mansurjon qgizi,
FarDU magistranti

Biz ushbu maqolada Tog‘ay Murodning “Yulduzlar mangu yonadi”,
“Ot kishnagan ogshom”, “Oydinda yurgan odamlar”, “Momo Yer qo‘shig‘i”,
“Bu dunyoda o‘lib bo‘lmaydi” qissalari hamda ayrim hikoyalarida qo‘llangan
antroponimlarning  leksik - semantik, uslubiy va dialektal xususiyatlari
yuzasidan o‘z fikrlarimizni bayon qilamiz.

Tog‘ay Murod asarlarida onomastik birliklar alohida leksik-semantik
guruhni tashkil etadi. Ma’lumki, har qanday millatning ma’naviyatini uning tili va
o‘ziga xos an’analaridan ayri holda tasavvur qilib bo‘lmaydi. Nomlar ham
muayyan xalqning millat sifatidagi o‘ziga xosligini ko‘rsatuvchi omillardan biri
hisoblanadi. Ayni paytda ular o‘sha xalgning lisoniy, tarixiy va madaniy boyligi
hamdir. Nomlar ajdodlardan avlodlarga qoluvchi ma’naviy meros sifatida ham
gadrlidir. Ular bir avloddan ikkinchi avlodga o‘tar ekan, o‘zi bilan birga, o‘sha
xalgning lisoniy tamoyillari, madaniyati, ma’naviyati, tarixi haqidagi
ma’lumotlarni ham olib o‘tadi. Nomlar zamirida yashiringan ma’nolar bizga
xalgning uzoq kechmishi, uning adabiyoti, san’ati, madaniyati, urf-odatlari, tabiiy
sharoitlari hagida aniq axborot beradi [4;25].

M.Mirtojiev atoqli otlarning leksik ma’nosi haqida to‘xtalib, shunday
yozadi: “Atoqli otlar tushuncha ifodalamasligi haqidagi fikrlar to‘g‘ri. Buning
uchun Keltirilgan dalillar ham to‘laligi bilan asosli. Undan ko‘z yumib bo‘lmaydi.
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[y}

Lekin u yerdagi “ma’nosi yo‘q” degan fikrga qo‘shilib ham bo‘lmaydi. Chunonchi,
u yo shaxs, yo joy, yo tashkilot, yo va hokazolardan birini ifodalaydi. U faqgat
xususiy ifodaga ega. Lekin atoqli ot shu xususiy ifoda bergan ma’nosi bilan gap
bo‘lagi: ega, to‘ldiruvchi, qaratqichli aniqlovchi va o‘rin holi kabilardan biri
vazifasini o‘tay oladi. U tushuncha ifodalamaganligi uchun, izohlab, tarjima qilib
bo‘lmaganligiga qaramay, sintaktik vazifa bajaradi. Shuning uchun uni leksik
ma’noga ega, deb bemalol aytish mumkin. Yana uning nutq leksikasida
mustahkam o‘rni borligini esdan chiqarmaslik kerak™ [3;35].

Ma’lumki, antroponim (yunoncha: antropos-antropos + onoma-atogli ot) —
kishi atoqli oti (ism, familiya, lagab, taxallus va boshqgalar). Atoqgli ot tiplaridan biri
[2;13]. “Antroponimlarning inson xohishi va faoliyati bilan bog‘liq ekanligi,
ularda insonning ehtiyoji va ijodi namoyon bo‘lishi, inson nomida qadimiy davr
kishilarining madaniy-ma’naviy va etnik qarashlari o‘z ifodasini topganligi,
umuman, ismlar xalgning ijtimoiy-igtisodiy hamda madaniy-maishiy turmushi
bilan bog‘liq ekanligi” [1;37] Tog‘ay Murod asarlarida qo‘llangan
antroponimlarda ham yaqqol ko‘zga tashlanadi.

Hozirgi o‘zbek tilida Allohning go‘zal nomlari zaminida yasalgan
ko‘pgina ismlar mavjud va ular o‘zbek kishilarining atoqli otlari hisoblanadi.
Bu Tog‘ay Murod asarlaridan olingan quyidagi dalillardan yorqin ko‘rinib
turibdi: Mo ‘min (omonli va omonlik beruvchi) ismi “Yulduzlar mangu yonadi”
asarida va “Ot kishnagan oqshom” qissasida, Karim (karamli, saxovatli,
kechirimli) “Yulduzlar mangu yonadi” gissasida, Rahmon (o‘ta mehribon) “Ot
kishnagan oqshom” asarida, Jabbor (bandalari ishini isloh etuvchi), Xoliqul
(yartuvchi; xalq qiluvchining quli) ismlari “Yulduzlar mangu yonadi” asarida,
Shokirqul (oz ishga ko‘p mukofot beruvchining quli) “Ot kishnagan
ogshom™asarida, Majid (ne’mati va ehsoni bepoyon) “Oydinda yurgan odamlar”
asarida, Hamid (hamdu sanoga, maqtovga loyiq =zot) “Yulduzlar mangu
yonadi” qissasida va “Ot kishnagan oqshom” asarida, Samad (bahojat,
hojatbaror)  “Yulduzlar mangu yonadi” va “Oydinda yurgan odamlar”
asarlarida, Qodir (qudratli, mislsiz kuch va qudrat sohibi) “Ot kishnagan
ogqshom” asarida, Nurmat (o‘z — o‘zini, borligni ayon etib, ravshan qilib
turuvchining quli) “Yulduzlar mangu yonadi” asarida, Nurali (o‘z- o‘zini,
borligni ayon etib, ravshan qilib turuvchining quli) “Oydinda yurgan odamlar”
gissasida, Sobir (gunohkor, isyonkorlarga jazo berishga shoshilmaydigan zot)
“Yulduzlar mangu yonadi” qissasida uchraydi.

Tog‘ay Murod asarlarida uchraydigan, oxirida -ulla komponenti mavjud
ismlar ifoda qiluvchi ma’nolarni izohlashga harakat qilamiz: Ziyodulla (Alloh
bergan tuhfa, ehson; Allohning marhamati yoki Alloh ustun, ortiq qilib
bergan bola) va Fayzulla (Allohning marhamati, himmati; shafgati, muruvvati
yoki Allohning quvnoq, baxtiyor farzandi) ismlari “Ot kishnagan oqshom”
asarida, Xayrulla (Allohning muruvvati, echsoni, sahovati) “Oydinda yurgan
odamlar” qissasida uchraydi.

Tog‘ay Murodning “Oydinda yurgan odamlar” qissasida Odam Ato va
Momo Havo ismlarini uchratamiz:
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— Bizni yaratmish Odam Atomizga bir ta’zim!

— Bizni bino etmish Momo Havomizga bir ta’zim!

Tog‘ay Murodning “Yulduzlar mangu yonadi” asarida “ollohdan tilab
olingan farzand” ma’nosini ifodalovchi Tilovberdi ismi uchraydi:

Yaratganning o‘zidan davralarni gursillatib — gursillatib olishadigan
o‘g‘il tiladi.

Hartugul, beshinchi farzandi o‘g‘il bo‘ldi.

Tilab — tilab topganim deya, otini Tilovberdi qo‘ydi.  (“Yulduzlar
mangu yonadi”)

Tog‘ay Murod asarlarida qo‘llangan real antroponimlarni quyidagi
guruhlarga bo‘lib o‘rganish mumkin:

Hukmdorlar, davlat rahbarlari va davlat arboblarining ismlari: Amir
Olimxon, Amir Umarxon, Yo ‘ldosh Oxunboboyev, Sharof Rashidov, Kamol
Otaturk, Nikolay Il, Pyotr birinchi, Aleksandr II, Vasiliy IlI, Ivan Grozniy,
Stalin, Napeleon, Iskandar Zulgarnayn, Teodor Ruzvelt,, Gitler, Boris Yelsin,
Gorbachev.

Shoir va yozuvchilar ismlari: Alisher Navoiy, Abdulla Qodiriy,
G afur G‘ulom, Abdulla Oripov, Said Ahmad, Pirimqul Qodirov, Oybek,
Cho ‘lpon, Uyg‘un, Mirmuhsin, Abdulla Qahhor, Mirtemir, Furqat, Chingiz
Aytmatov, Lev Tolstoy, Nitsshe, Kamyu, Prust, Ernst Seton — Tompson,
Robindranat Tagor, Turgenev, Jek London, Jon Berrous, Kafka, Jonatan
Svift; sportchilar, jahon chempionlarining ismlari: Sayfiddin Hodiyev, Sobir
Qurbonov; san’atkorlarning ismlari: Ma 'murjon Uzoqov, Hasan Sultonov,
Tamaraxonim, Yunus Rajabiy, Betxoven, Chaykovskiy, Ashrafiy; baxshilar
nomlari: Jumanbulbul, Fozil Yo ‘ldosh,; olimlarning nomlari: Brem, Charls
Darvin, Byuffon; Rassom: Shukshin; tibbiyot xodimlari nomlari: Gippokrat,
akademik Snejnevskiy kabi.

Badiiy antroponimlar Tog‘ay Murod asarlarida salmoqli o‘rin egallaydi
va o‘ziga xos badily tasvir vositasi vazifasini bajardi. Bunday ismlarni
tanlash hamda ma’lum maqgsadda qo‘llash ijodkordan teran mushohada va
chuqur bilim talab qgiladi.

Tog‘ay Murod asarlarida Alpomish, Kuntug‘mish, Tohir — Zuhro, Don
Kixot singari badiiy antroponimlar ham uchraydi.

Tog‘ay Murod asarlarida qo‘llangan antroponimlarni leksik-semantik
jihatdan quyidagi guruhlarga ajratish mumkin:

Belgi bildiruvchi so‘zlar asosida shakllangan antroponimlar: Omon, Qobil,
Uzoq, Botir, Mo ‘min, Suluv, Xurram, Qoraqul, Momosuluv, Xumor, Dono, Eson,
Xushvaqt, Munavvar, Mugaddas, Xursandoy, Qimmat, Qarshi, Odil.

Harakat ifodalovchi so‘zlar asosida shakllangan antroponimlar: Turdiboy,
Tilovberdi, Suyun, Berdi, Sana, Turdi, To xtamish.

Miqdor ifodalovchi so‘zlar asosida shakllangan antroponimlar: Chori.

Turdosh otlar asosida hosil qilingan antroponimlar.  Bori,  Sher,
Qoplon, Nasim, Bolta, Temir, Murod, Safar, Namoz, Amir va boshgalar.
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Shevaga xos antroponimlar: Minoy, Bakirboy, O ‘tan, Sana, Mengboy,
Chori, Mengto ra, Oyxol, Jumanbulbul, Tog'‘ay, Hojiqulboy, Qatron, Suvon,
Mengsulton, Xoldon.

O‘z ismini boshgadan to‘liq eshitish inson uchun hamisha xush yoqadi.
Amerikalik psixolog D.Karnegi bu haqda shunday yozadi: “O‘z ismini
boshqalardan eshitish inson uchun yoqimli musiqaga o‘xshaydi. Uning ismini aytib
chagqirish, bu insonni shaxs sifatida tan olishdir”.

“Ot kishnagan oqshom” asarida Jo‘ra bobo degan personaj nomi
keltiriladi. U wuch marta uylanib, farzand ko‘rmagan, farzandlari orqali
hayotda nomi qolmasligini bilgani tufayli mashina oladi. Asl magsadi —
odamlar bu Jo‘ra boboning mashinasi, desin. Yo‘lda GAllar ushlab hujjat
ko‘rsin, Jo‘ra bobo degan nomni o‘qisin... Jo‘ra boboning bundan-da ko‘ngli
to‘lmaydi. Mashinasini pullab, puliga To‘riq oladi. Farzandlar nasibasini-da,
farzandlar rizg-ro‘zini-da ana shu to‘riqqa yediradi. Jo‘ra boboning dardi
yolg‘iz bo‘ldi, dardi ezgu bo‘ldi: to‘rig‘i ulogni ayirsin. Bakovul ulogni Jo‘ra
boboning oti ayirdi, deya jar solsin. Jo‘ra boboning oti, kel, haqingni ol,
desin. Ko‘pkari ahli Jo‘ra bobo degan nomni eshitsin. Qulog‘i og‘irlar ulogni
kim oldi, deya qayta so‘rasin. Shunda bakovul “Ulogni Jo‘ra boboning oti
oldi”, deya qayta-qayta jar solsin, Jo‘ra bobo degan nomni olam jahon
eshitsin. ..

Xulosa qilib aytganda, badiiy asarlarda qo‘llangan antroponimlarni o‘rganish
o‘zbek xalqining ism qo‘yish bilan bog‘liq qadriyatlari haqida xulosa chigarish
imkonini beradi.
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CY3JAIIYB HYTKUT A XOC BYJIBI'AP CY3JIAPHUHI
CTWINCTHK KYJIAHAIINA
(A.MGoqunoBHUHT “JlaTodaT TyKOHMIATN KATJ’ acapH acocuaa)
Mycaee Aboyeanu Cynaiimonosuu,
K/IITH oouenmu, ¢p.¢p. Hom300u
Myxmopoea I'y3zan Xonoopoena,
HKAITH mazucmpanmu

Kounu Tuiara Xoc cys3nap Cy3dallyB HYTKHAJA KYOpOK WIUIATHIAAHN.
CyznamryB HYTKM HOpacMUM HYTK OYnu0O, cyxOarmonuiap opacuja OJIuMH,
KYHJIQJIMK Ba KYHUKHO KOJIMHraH cyx0arra acociaHagd. byHmaii HyTKIa
HKCTPAIMHTBUCTUK (hakTopiap Ownan Oupra, Tanaddysnaru y3ura XOCIHUK,
WHTOHALMSIIATH  COKHMHIIMK €KUM  KYTapUHKWJIWK, JEKCHK Ba TPaMMAaTHK
MebEpIapaH YeKMHUII Kabu XoyaTiap XaMm MaBxya Oymamu. Cy3nmanryB HYyTKH
MabJlyM HIIAPOWUTAA MAaxCyC TaME€prapiaukcu3 TYFPUIAH-TYFPU 03ara 4YHUKAJH.
bynma HyTK »SpkuH, Oerakammyd OYiaraniaurd ydyH YHIQa pacMHIJIUK Ba
KUMKUMATOpAUK Oynmaiinu. bymap cy3mamryB HYTKMHUHT KaTTa CTHIJIMCTHK
MMKOHUSTIIApTa 3ra SKaHJIUTUHU KypcaTaiau.

XKounm TunTa-cy3mantyB HyTKHTa XOC: KeCaTHK, MUYHMHT, HadpaT, JanaHu,
KYTOJI, XaKopaT Cy3Jiap BYJIbrapu3M Cy3Jaapaup.

AJtabuii THJI JISKCUKAcUTa KUPMaWJIUTraH OJIui XaJdKKa oW KYIOJ CY3 Ba
ubopanap Byibrapusmiap canaiaau [1;85]. Bynnait nekcemanap €xku yJIapHUHT
ByJIbTap MabHOJIAPU ala0uil TWJI OUPJIWTW CaHaJIMaWIM, yJIapHU KyJUlalml HYTK
MajaHusTura Xmwiod ned kapamaun. AMMo Oaauuii acap Twinaa OyHAal cy3napiaaH
ycnyouit Bocuta cudaruaa Goiaananunann[1;203].

Kounu Tun-cy3nailyB HYTKUAArd cy3jiap Xap XWI HYTK CTUJUIapuia
UIUTATAIINO, TACBUpP >Kapa€HUHUHT paHT-OapaHTINTHHA Ba TabCHPYAHIUTHHU
Ky4Jau TUpaau.

“CrneHr” TEpMUHH “IUANEKTU3M , ‘“YKaproHu3Mm “ByJprapusm’,
“cy3namryB HyTKH , “YKOHJIM CY3JallyB HYTKH TEpMUHJApU OWUJIaH CHHOHUM
cudaruna Kymuraaunaay [3;240].

Jlemak, OuaneKTU3MIIAp, JKaproHM3MIIap, ByJbrapusMjap Cy3JalyB
ycmyOura ytrad, 6ab3aH Y3MHUHT MabiyM KacO Ba MKTUMOHWH TypyXra TETHIILIN
OynraH naBpjard MabHOCHHU WYKOTHO, YMyMHUCTEBMOJI JOMpAacUra YyTHO KETHUIIH
MYMKHH.

OnummapuMHU3HUHT (PUKpUTA TasHAJAWTaH OYJicaK, CIEHTHUHT WKKH TYpH
o6ymu6, ynap ypracuna gapk MaBxKya: YMyMHil cjieHr — agabuil T Mebépiapu
yerapacujaH TallKapy CY3JallyB HYTKU JOUpAcHUlia YMyMTYUIyHaJUTaH Ba KEHT
TapKaJraH JIEKCUK Karaamaup. Maxcye CJIeHr — TOp MXTHCOCIAIIraH XapakTepra
Ara, YyerapajaHraH KUIIWIAP YUyH TYUIyHapiH OYJIraH JeKCUK KaTIaMm.

AMpuM coxa BaKWJUJIApU Ba COXa TypyXJapu HYTKUW TE€KAMKOpP, KYJIANIUK
YUyH XaM KaproH Kyiaiiau [4;146].

Cy3namryB HYTKHJArd JIEKCMK BOCUTAJapPHUHT AaCOCUM  KYIMYUJIUTH
sMonMoHan OYEékau Oynanu. byHmait cy3map V3 HaBOaTujga TabCcUpyaH Ba
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TyuryHapiu 6ynaau. Canbuii sMmoumoHan OYEKAOp cy3mapHU 03 €KH Ky YpUHIIN
KYJUTAaHUIIN CY3JTOBYMHUHT MaJaHUAT Japa)kacl, OHTU Ba Takpubacura OOFITUK.

CemMaHTUK CTpyKTypacura Kypa ByJbrapusmiap XaKopaT-CYKMHIIl,
Kapruil, AYK-NYINHCA, KeCATHK, MUYUHI, HAPPAT, YalaHU, KYNOJ CY3JIapHU
OWJIIMPYBYHU TypyXJapra axpaTuiaiy.

1.Xakopar-cyKuI, KapFull MabHONApHH U(GOAAIOBUM BYJIbrapu3MiIap
cy3map: - Huma? Menra kapa, 3 awypBaka! (54-0). JlabHaTH MeHTIap TOFy TOIIIa
XaM TUHY Kyhummasntu (55-6). Tyrpucunu aiitacaH, KaHMKHK, CEH YUYH DpPKaK
6ynca Gac! (69-6). VirynuHrua my TaBKH JIABHAT OWIaH KCTHIIMHT y4yH!
bunguuarmu! (69-0) —Adaaxgjap! — xyiapu Myt 6yaub Tyrynad AXpOPHUHT...
(93-6). Mykomn, xezamak! — nexum Kuukupu6 (110-6) — Mdiroc, KYpKoK! — nes
OaKupAUM YHUHT KYy3ura THK Kapad (111-0).

Kentupuiran mucoiapaard dypBaka (KHYKHHA) , KAHKUK YPFOUM UT
(XakopaT-CYKHII), TaBKU JabHAT (OyiiHUIarn EMOHIMK), AbGnax (spamac ogam),
udoc, KypKok (00py-3Tudopcu3) MabHOJAPUHU aHTTIATHO KENTaH.

2. JIyk-mymuca MabHOJIApHU M(OAATOBYN BYJIbrap cy3iap Ba mbopamap: -
XoH, ouTKy3! — aes manruuiaan y AOQypaxMoOHra Taluianuo, -3 rpaMm u4uo
onguM 1ed, sHa HSCKM KWIMFMHTHHM Ky3rasncanmu? Tunu top! bynmaca...
Tymonaad kysaman! (54-0) bac, kanxuk! CeHKy, ancaH SHAH, JCKHH TOFaMTa
tyxmart KuimMa! (70-0). -HomabKya 0y30KHUHT rymTuau edcaH, Tuppanya! Cen
kuM-y, MeH kum? Cenpainap kydyamaan YTuO Kosica y4 KyH yKuuiiman! Xe,
Yma... (93-6) EnroHHMHT yuyH Xaau GOLIMHITA MT KYHH TYIIAaHd, CEH OOJaHUHT
(94-0).

IOxopuaa xentupwiran Mucosulapaard cy3 Ba uoopanap OMTKY3 (KY3u
KHCHK), TYHIOBJIa0 KYysiMaH (MMKOH OepMaciuk) YKUMidMaH (KYHTHI ailHUIIIN),
UT KyHH (KUHHOKKA COJIMOK) HOMAaKYyJ Oy30KHMHI TYIUTHHH €0CaH, TUPpaH4a
(6exopum, 6emManu (puKpIIap) MAbHOJAPUHH AHTIATHO KEIMOK/IA.

3.KecaTuk, nu4uuHr, Hagpat MabHOJIAPHU HU(POAATOBYM BYJIbrapus3M cy3 Ba
nbopanap: Us, ounmaiicuzmu? Axup cuzliaka THXKOPATUYWJIAPHUHT Xap IIaxapja
outtagan “maw060BHUrK” OYymanu! (15-60). Xaur-manr 6ynu6 xonaum. “Hera yiira
TymmMaauaapuar?” aecam “Cropnpus” nes xymuamagd. (64-60) — Mana Oy ona
CyTH OF3UJaH KEeTMaraH TYJaKHUHT ajDKUpalid, OujlaH MeHra “mnojgHomKa”
OepamaHn, nes xom yimabcus! (93-6) — Kenca xenranaup! —IIOBKUHJIAHIU
Mar3ymMOB, -MEHUHI yiumra OyHakaHTd JaxTakQypym, 4YakaHa003
caBojrapiapjaH MuHrTacu kenaau (95-0).

Mucomnapumuzaaru ao0oBHUTH (VilHaIIM), CIOpOpU3 (COBFa), OHA CYTH
orF3uaH ketMmaran (€m 6omna) mogHomka (o€KHaH yanwuii), JaxTakdypymi, (MaTto
napydacu) 4akana0o3 (JoHanad coTumr €ku coTud OnuIn) MabHOJIApUHU Udoaanad
KEJITaH.

4. Yananu, KYmoa MabHOJAPUHM UQPOJAIOBUU-BYJIBIApU3M  CY3iap:
Dcumaa xaMm Hyk, y Mmanxkajaaku! bup kapud 6y3 xam 6epmaranman yHra! (95-0).
OnTtunuyu cuH(aa YKUETraH nakTUMaa oTaM YPHUHU KY371a0 ropraH rajamMucsaap
auatrTa etningy. (102-6). Jlemak, 6y epaa aén kumm, 6anku ExyOHUHT YiiHAImIM
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smiarad! (110-0). SAxmu 0y30K UKKM CUTHPHH dMAaJIM, JIeraHaapuaaH, 0y spamac
dboxuia xam Tora, XxaM KHUSH OWJIaH J0H OJUIIUO paBeprad yamaca... (71-0).
Mucommapumusiara  ¢y3 Ba uOOpamap MaHKajJdakKd  (SKaHKaJIKaril,
HIaJUTaK|) FajgamMmc (Fuitbaruu, putHaun) poxuma (EMOH Hynra xkuprad, Oy3yK
aci), AOH 0JMIINO IpaBeprad (HUKOXCHU3 sllaradH) MabHOJIAPUHU aHTJIATaIH.
Xymnac,  ByJnbrapusmiiap,  SMOIMOHAI  JKCIOPECCUB  JIEKCHKaJaH
doiinananuin cy3namyB HYTKHHHHT yMYMHUU yCIyOWil Hynmu OuiiaH ajokazop.
Acocan, nepcoHax HyTKUAa UIJIATHIIAIM Ba YHU UHAUBUAYyaUtamtupaan. bynnai
XycycusTra 3ra 0ynran cy3 Ba ubopayiap €3yBuM raiipu MajaHuil cysnapra gaxar
MabJIyM yCiIy0 Taiabu OuiiaH 3¥p 3XTUEK ce3raHaa MyposKaaT KWIUIIU MyMKUH.

®OUJAJTAHUJITAH ATABUETJIAP PYMXATH:
1. Vpun6oes B. Xo3upru y36ex THIHMHUHT cy3namys ycayou. —T., 1991.
2. KamonxonoB X. Xo3upru ¥36ek anadbuii Tuiu. Tomkent, 2005.
3. Kanmura U.B. Crunuctuueckue Tpanchopmamuu pycKux CyOCTaHAApTOB, WIIH
kaura ocienre. —M: [{ukcu [Ipec.2013. ISBN 978-5-905490-15-6,
4, CanipynmaeBa P, MenrnueB b, Paymosa JI, KypbonoBa M, AGy3anoBa M,
Nynnomesa JI. Xosupru y36ex Timd. Tormxkent, 2020.

ALIY SAFIY KOSHIFIY HIRAVIYNING ILMIY MEROSI VA
IJODKORNING YANGI TOPILGAN ASARLARI
MANBASHUNOSLIK TAHLILI
Umurzogov Bahriddin Safarovich,
ToshDShU katta o‘qituvchisi, O‘ZR FA Shl katta ilmiy
xodimi, filologiya fanlari bo ‘yicha falsafa doktori (PhD)

Yetuk manoqibnavis, «Xojagon tarigati nagshbandiyya-ahroriyya suluki
tazkirachisi» , deya ta'riflangan Mavlono Faxruddin Aliy Safiy Koshifiy Hiraviy
(vaf. 939/1532-1533), haqiqatan, o‘z davrining nodir ijodkor adiblaridan biri
hisoblanadi.

Aliy Safiy sermahsul ijodkordir. Quyidagi asarlar shu vagtgacha Aliy Safiy
galamiga mansub asarlar deya, e'tirof etilgan: «Rashahot aynu-Il-hayot» («Hayot
bulog‘idan tomchilar»), «Latoyifu-t-tavoyify («Ajoyib lutf so‘zlar»), «Anisu-I-
orifin» («Orif zotlarning hamrohi»), «Hirzu-l-amon min fitani-lI-zamon» («Zamona
fitnalaridan xalos bo‘lish uchun omonlik choralari»), «Farasnoma-i Safiy»
(«Safiyning ot haqidagi dostoni»), «Odobu-l-ashob» («Birodarlik odobi yoki
Birodarlar uchun odobnoma kitobi»), «Lavoihu-l-gamar» («Oyning ko‘rinishlari»),
«Manzuma-i Mahmud-u Ayoz» («Mahmud va Ayoz haqida she'riy dostony),
«Asror-1 Qosimiy»[12 :14].

Tojikistonlik tadqiqotchi A. Saidmukarramga ko‘ra, Aliy Safiyning quyidagi
asarlari bor: « Mahmud va Ayoz» , «Rashahot ayn al-hayot», «Latoyif at-tavoyif» ,
«Anis al-orifin», «Hirz al-amon min fitan az-zamon», «Asror-i Qosimiy».
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A. Saidmukarram o‘z tadqiqotida Aliy Safiyning ana shu oltita asarini sanab
o‘tgan, xolos[14:13].

O‘zR FA Shl asosiy fondida  «Asror-i Qosimiy» («Qosimiyning sirlari»)
go‘lyozmasi mavjud. Biz bu asar bilan tanishib chiqdik va natijada ushbu asar
Aliy Safiyga emas, balki ijodkorning otasi Mavlono Husayn Voiz Koshifiyga
tegishli ekanligi ma'lum bo‘ldi.

Tojikistonlik olim M. Ne'matov oz tadqiqotida Ali Safiyning yana bir asari,
ya'ni «Lug‘at-1 Aliy Safiy» («Aliy Safiyning so‘zligi») haqida axborot bergan
[ 13:14].

Afsuski, O‘zZR FA Shl fondida, va umuman, Toshkent qo‘lyozma xazinalarida
bu asarning, yami «Lug‘at-1 Aliy Safiy» ning qo‘lyozma va toshbosma,
shuningdek, zamonaviy nashri mavjud emas. Tojikiston FA Sharq qo‘lyozmalari
katalogidagi ma'lumotga ko‘ra, mazkur asar - «Lug‘at-i Aliy Safiy» qo‘lyozmasi
Tojikiston FA Sharq qo‘lyozmalari fondida saqlanadi va u muallifning dastxat
nusxasi bo‘lishi ham mumkin. Shaxsiy arxivimizda Aliy Safiyning dastxati
mavjud bo‘lgani bois kelgusida biz bu asarni sinchiklab o‘rganib, bu masalaga
oydinlik Kiritish umididamiz.

Yaqinda biz Aliy Safiy Koshifiy Hiraviyning shu kunga qadar noma'lum bo‘lib
kelgan yana ikkita yangi asari qo‘lyozmasini va bir g‘azalini aniglashga muvaffaq
bo‘ldik. To‘g‘ri, bu topilmalar kichik hajmli asarlar hisoblanadi. Ammo mazkur
yangi topilmalarning shu vaqtgacha fanga noma'lum bo‘lib kelgani va
manbashunoslik va matnshunoslik yo‘nalishida umuman tadgiq etilmagani biz
uchun muhim hisoblanadi.

1.Bu qo‘lyozmalardan biri ijodkorning «Sharh-1 Masnaviy» («Masnaviy»ning
sharhi») asaridir.

Bu asarning to‘liq nomi «Lubb-i lubob-i Masnaviy» (ssie <l Q) dir.
Tojikistonlik tadgigotchi A. Saidmukarram bu asarni eronlik olim S.Nasifiy bergan
ma'lumotga, aniqrog‘i, «Lubb-i lubob» nomi bilan ushbu olim chop ettirgan
Tehron nashriga asoslanib, «Lubb-i lubob»ni Husayn Voiz Koshifiyning asaridir”,
degan[14:13].

Ammo O‘zR FA Shl asosiy fondi kartotekasi gaydlarida Husayn Voiz
Koshifiyga yana bir asar - «Kitob-i Ma'naviy fiy intixob-i al-Masnaviy» ( <US
sl clatil 4 (s gmall) asari ham nisbat berilgan. Kartotekadagi ushbu gayd-
ma'lumotlarga asoslanadigan bo‘lsak, har ikki asar Mavlono Husayn Voiz Koshifiy
galamiga mansub, bo‘lib chigmoqda.

Biz «Lubb-i lubob-i Masnaviy» (s <l <hning O‘zR FA Shl fondida
mavjud o‘nga yaqin qo‘lyozma nusxalari bilan tanishib chiqdik. Natijada bu
asarning kattagina qismi, hagigatan, Mavlono Husayn Voiz Koshifiy galamiga
mansub ekani, ammo asarning oxirgi qismi allomaning o‘g‘li Aliy Safiy Koshifiy
Hiraviy tomonidan yozilgani ma'lum bo‘ldi. Taxminimizcha, muallif mazkur
asarini tamomlay olmasdan vafot etgan, ushbu asarni keyinchalik uning o‘g‘li
Aliy Safiy tugatib qo‘ygan.

Biz bu xususda yanada chuqurrog tadgiqg olib borish niyatidamiz. Chunki
O‘zRFA Shl kartotekasida «Masnaviy»ning sharhi hisoblangan «Javohiru-l-asror
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Kashfu-I-maorib» (J)_~Y¥) sl QS - oWl i< ) nomli yana bir asar Mavlono
Husayn Voiz Koshifiyga nisbat berilgan. Holbuki, «Javohiru-l-asror»ning
mugqgaddimasida shorih, ya'ni ushbu sharhni yozgan zot o°‘zini «Shayx Husayn ibn
Hasany, deya tanishtirgan.

2.Aliy Safiy galamiga mansub ikkinchi topilma esa «Tuhfatu-lI-Xoniy» ( 443
B - «Xoniyga tuhfa») nomli asar qo‘lyozmasi bo‘lib, bu asarning yagona
qo‘lyozma nusxasi O‘zR FA Shl prof.H.Sulaymonov qo‘lyozmalar fondida Ne
Q.2621/XI. Inv. ragam bilan saglanadi.

Mazkur asar «KATALOG fonda instituta rukopisey» («Qo‘lyozmalar
instituti fondi fihristi»)da «Podarok xanu» (&) 485 ) deb gayd etilgan[15:118.].
Agar diqqat qilsak, asar nomining tarjimasida xatolikka yo‘l qo‘yilgan. «Tuhfatu-I-
Xoniy»ning o‘girimi «Xonga tuhfa» emas, balki «Xoniyga tuhfa» bo‘lishi lozim
edi. Chunki, asar nomidagi «al-Xoniy» () kalimasida «yo-i nisba» mavjud.
Bu esa asarning ma'lum bir shaxs, ya'ni o‘z davrining sultonlaridan biriga yozib
hadya qgilinganiga dalolat giladi. Zero, ushbu asar mugaddimasida Aliy Safiy,
haqiqatan, uni Sulton Muhammad Xoniyga bag‘ishlab yozganini va unga tuhfa
aylaganini yozgan.

«Tuhfatu-I-Xoniy»ning muqaddimasida uning muallifi «Aliy ibn Muhsin
(Husayn — B.U.) al-Voiz al-Koshifiy al-mushtahar bi-s-Safiy» (de) sl (s e
all jeidall 23Kl ekani hagida ma'lumot-gayd mavjud.

«Tuhfatu-I-Xoniy» asari “Asror-i Qosimiy” bilan bir jildda qo‘qon
qog‘oziga oddiy nasta'liq xatida 1253/1837y.da kitobat qilingan. Qo‘lyozma
kolofonidagi gaydga ko‘ra, mazkur qo‘lyozmaning kotibi ar-Rojiy Muhammad
Buxoriy Hijriy (sos sl 2aa 2l ))) hisoblanadi.

«Tuhfatu-1-Xoniy» asari jami 18 varaq (109a-127b vv.)dan tashkil topgan.
Qo‘lyozmaning o‘lchovi esa 25x16sm.

Asar “Basmala”dan so‘ng quyidagicha boshlangan[Tuhfatu-1-Xoniy:109a
v]:

] A s 5 Cieliay (o 8 0 6S (s da Ll daia 54 e W3l 53 5kall 4 ) aeal)
A< ) Calallly 4 oyl Aally jeidall A8 dae ) o)) G ol e e Uain) ) -

(Tarjimasi: Hamd (maqtov va shukrlar) hamdning haqiqiy Egasiga, ya'ni
Alloh ta'ologa bo‘lsin! Rahmat va salom Uning Payg‘ambari - Hazrat
Muhammadga va ul zotning ashobiga bo‘lsin! Shundan so‘ng: Kuchsiz va zaif,
solih amallari oz bo‘lgan, “Safiy” nomi bilan tanilgan Aliy ibn Muhsin al-Voiz al-
Koshifiy — Alloh ta'olo uni O‘zining yashirin lutfi bilan qo‘llasin! — ayturki, ...)

Muallifning asar muqaddimasidagi bayoniga ko‘ra, Mavlono Muhsin (Husayn
— B.U.) Voiz Koshifiy hijr. 910 sanada /1504 y.da « Asror-i Qosimiy » ( L)~/
=8 nomli asarini yozib tugatgan. Ushbu asarning avtograf nusxasi ogga
ko‘chirilmasdan uning o‘g‘li Aliy Safiy qo‘lida bo‘lgan. U otasi vafotidan keyin
asarning davomi sifatida yangi bir asar yozgan va unga “Tuhfatu-lI-Xoniy” deb
nom qo‘ygan.

“Tuhfatu-1-Xoniy” asari 20 bobdan iboratdir. Har bobda muallif turli ashyo,
ularning xosiyatlari, foyda va zararlari, shifobaxsh narsalar, ulardan ganday
malham tayyorlash hamda ulardan ganday foylalanish haqida so‘z yuritgan.
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Asar ushbu jumlalar bilan tamomlangan[16: 126b v]:
<l sally

(Tarjimasi: «Tuhfatu-I- Xoniy» risolasi al-Malik (Podshoh), al-Vahhob
(Bandalariga ko‘p-ko‘p ne'matlar hadya qilguvchi Alloh ta'olo)ning izni ila
nihoyasiga yetdi. Kotibi: ar-Rojiy Muhammad Buxoriy Hijriydir. To‘g‘risini
biluvchi Alloh ta'olodir! )

Biz hozirda «Tuhfatu-l- Xoniy» asarining matn va tarjimasining ilmiy-izohli
nashrini amalga oshirishga kirishganmiz.

3. Yaqinda Hirot shoirlari she'rlari asosida tuzilgan bayozlar to‘plamini
tadqiqi asnosida Aliy Safiy qalamiga mansub bir g‘azalga duch kelindi.

Nel1023 inv. ragam ostida saqlanayotgan “Majmu'a-i bayoz” («Bayoz(lar)
to‘plami»)ning 140a-140b varaq hoshiyasida “G‘azal-i Mavlono Faxruddin Aliy
mutaxallas ba-Safiy” (e o=dlie e gl ja8 W J¢) sarlavhasi ostida
shoirning bir g*azali keltirilgan bo‘lib, u quyidagi misralar bilan boshlangan:
8d (.SM":’ Cradia (“LM J\_p BN GGJ\

0 ALAIL i # U adde $1a3 )0 )

G‘azal ushbu misralar bilan yakun topgan:

OSie Lt Juo Cina s ) 1) e

03 (ALI QA piabis g co 3k (S

Mazkur g‘azal jami sakkiz bayt, ya'ni o‘n olti misradan iborat. G‘azal matnining
transkripsiyasini to‘liq holda e'tiboringizga havola gilamiz:

Iloho, dar diyor-i mehnatam hashmat panohiy deh,

Zi dard-u dog *-i ishgam toj-u taxt-i podishohiy deh!

Saholor kun dar mulk-i jonam zi sitam-i g ‘am- ro,

Dar fash-i kovyon az dud-i oh sabuhgohiy deh!

Dil-i afsurda-am, shu'la-i shom tajalliy kun,

Charog ‘-1 murda-am, rahbar Tu, nur-i llohiy deh!

Ham ovoz-i xurus-i Arsh-i Ilohiy, be-navo yod kun,

Man hastam ham-zaboniy bo-kabutar, noy-i johiy deh!

Agar moyil-i surx-zard biyni tab'-i sho xam lol,

Sar-i shakk ba-man lutf kun, siymoy-i kohiy deh!

Man muhr-i xamush ba-ro ‘yon az sharm-i isyonam,

Shikoyatho zi xud doram, zabon-i uzr xohiy deh!

Namedonam, chi xohad dilam, to az Tu dil xoham,

Ba-har chize-ki, doni “lo yaqum”, xohiy, xohiy deh!

Makun sharmanda dar ruz-i Jazo az rahmat-i xushem,

Agar jurmam namebaxsham ba-umidam guvohiy deh!

Safiy-ro zer-i bor-i minnat-i mol hama mafkan,

Zi-mushkin tarra-i ba-hubb-i siyohshor xatm-i shohiy deh!

G‘azalda she'riy san'atlardan, shuningdek, balog‘at va fasohat uslubidan unumli
foydalanilganini ko‘ramiz. Yuqoridagi baytlarning ma'no tarjimasi qisqacha
quyidagichadir:

[loho, mashaqgqat diyorimda menga ulug‘vor omonlik ato qil,

107



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

Dardmand dilimdan dog‘lik ishqimga sultonlik toj-u taxtin-shon ato qil!

Jon mulkimdagi barcha g‘am-sitamlarimni yengil ayla,

Tong ohim nafhasi (ohi)dan menga bir yalov-najot ato qil.

Afsurda dilman (mahzun galbman), shom shu'lasida tajalliy ayla,

So‘ngan chirog‘dirman, rahbar - Sen O‘zing, [lohiy nur ehson qil!

Arsh jarchisi (Isrofil) ovozi (ila), Iloho, men be-navoni yod et,

Men kabutarga tildosh (zikrdosh)dirman, umrbogiy nay ato qil!

Agar sho‘x ta'bim qizil-sarigqa moyil ko‘rsang, hayrat,

Taradduddadir boshim, menga oz lutfing-la ruxsor-i somon ato qil!

Isyonim sabab sharmandaman, boshim egik, bosh goldirib bogolmasman,

O‘z (nafs)imdan shikoyatlarim bor, uzr so‘raguvchi zabon ato qil!

Bilmasman, galbim Sendan nima xohlar, men Sendan Dil istarman,

Har narsani bilguvchi Zot fagat O‘zing, istasang xohish ato qil!

Mahshar Kuni sharmanda gilma, rahmating umidi ila xush (xotirjam)dirman,

Jurm(gunoh)im kechilmasa, holim nechuk bo‘lg‘ay, umidimga guvohlik ber!

Iloho! Safiyni g‘am yuki ostida ezik qoldirma, rahm ayla unga,

Mushkin (mushkli) ishging hurmatidan Shohona Yorliqg ato qil!

Bizning taxminimizga ko‘ra, ushbu manzuma Aliy Safiyning “Devon”idan
olingan.

Mazkur g‘azal munojot usul-uslubida bitilgan bo‘lib, g‘oyat mazmundordir.
G‘azalda tasavvufona ramziy ma'nolarga ham ishoralar mavjud.

Ushbu gazal Aliy Safiyning, haqiqatan, iste'dodli shoir bo‘lganiga dalolat
qiladi. Zero, Alisher Navoiy “Majolis un-nafois™ asarida Aliy Safiyning shoirlik
iste'dodini e'tirof etgan va ijodkorning bir g‘azali matla'sini, ya'ni ilk baytini misol
qilib keltirgan [18:132].

”Rashahot”da bayon qilinishicha, Aliy Safiy quyidagi qit'ani Mavlono
Abdurahmon Jomiy bilan boja bo‘lgani sharafiga bitgan:

Qit'a. Du kavkab-i sharaf az burj-i Sa'd millat-u din,

Tulu' kard-u bar omad basoni durri sadaf.

Az-on yake ba-ziyo gasht bayt-i orif-i Jom,

Az-in haziz va bol-i Safiy shud avj-i sharaf.

(Mazmuni: Ikki sharaf yulduzi millat va dinning baxtiyorlik burjidan,

Dur sadafdan chiggan kabi nur sochib chiqdi.

Ulardan biri Jom orifi uyining nuri bo‘ldi,

Bu nasibadan Safiyning qanoti sharaf cho‘qqisiga yetdi) [8:212].

Mazkur misralardan shoirning o°‘z taqdiridan mamnun bo‘lgani va o0°z
igbolidan iftixor gilgani yaqgol seziladi.

Shu o‘rinda bir mulohaza: nahotki, Aliy Safiy o‘z manzumalaridan “Devon”
tuzmagan bo‘lsa?!  Axir, ijodkorning barcha asarlarida kelgan g‘azallari,
qasidalari, ruboiylari, git'alari, fardlari jamlansa, mukammal bir “Devon” bo‘ladi-
ku!

Hagigatan, bizning ojizona fikrimiz va taxminimizga ko‘ra, shunchalik ko‘p
manzuma bitgan shoirning “Devon” tuzmasligi, ya'ni uning “Devon”i bo‘lmasligi
mumkin emas.
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Afsuski, hozirgacha Aliy Safiyning “Devon™i topilgani yoq. Galdagi muhim
vazifa ijodkorning ana o‘sha nodir “Devon”ini topishdan iborat bo‘lmoqda.

Faxruddin Aliy Safiy Koshifiy Hiraviyning barcha ilmiy-adabiy merosi
qatorida uning yangi topilgan  «Sharh-i Masnaviy», «G‘azal-i Aliy Safiy»,
«Tuhfatu-I-Xoniy» asarlari ham badiiy-estetik talablarga to‘la javob beradigan
badiiyatning yuksak namunalaridir. Bu asarlarning har birida ijodkor ma'lum bir
adabiy, tasavvufiy-irfoniy tushunchalarni novatorona yondoshuv, ya'ni yangicha
ma’'no va mazmun-mohiyat bilan yorqin ochib berishni 0‘z oldiga magsad qilgan.
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BAJIUNN ATABUETIA ®OPCYA Y3JIAIIMAJAPHUHT
KYJUIAHUIIIN
(“dapxon Ba IIIupuH” T0CTOHN MHCOJIH/IA)
Contunoe Cynamynna Hopmamoesuu,

K/IITH oouenmu, ¢h.cp.nom300u

Amumep HaBouit y3unmar “dapxox Ba [llupun” nocronuaa dpopcya yTran
3aMOH (ebJT y3aKkiapura HUcOATaH XO3UPTH 3aMOH (eba Y3aKIapUHU KYIIPOK
KyJutarad, 9yHKu (opcda xo3upru 3aMoH (ebs Y3akimapu y30ek amabuii THUIura
cy3manryB HYTKH OpKalIM Y3jiamraH YTraH 3aMoH (ebn y3akmapura HucOaTaH
KYITUUJIMKHA TaIIKWI 3TaJW Ba XO3UPpru Y30eK anabuil TWUIWIa XaM y3iaiima cy3
cudaruna Y30ek amgabuii T ¢ebUlapura SKBUBAJICHT Tap3uaa KYJUIaHUO
KeMMHMOK1a. bu3 Mana myHpmail cysnmapHu dopc Tuinuaa, acap TUIUAA Xamja
xo3upru y30ek amabuii THimaa udojanaiauraH MabHOJAPUHU TUIIITYHOCITHK
HYKTau HazapuJaH WIMHA-KUECUM Y3raHUWIIHM ¥3 OJAMMM3ra Makcaja Kuiud
KYWIUK.

Vpranuummmusua, monp “®apxoxn Ba Ilupun” mocTonu Trana gopcua 50
JaH OPTUK (PEHIHUHT XO3UPTH 3aMOH ()eBJI Y3arMHU TYpiH XM (Pebll MaKapu
YpHUOA KYJUIaraHKW, WIyJap acocuaa KYNpOK JOCTOHJAaru Kogpus Ba BasH
MOCJUTUHU TabMHUHJIaraH. UyHku ¢opc TWIM IIyHJIail OUp XyCycHsITra Araku,
debn y3arm ramrapgaa €ku OalTiaapiaa KyJIIaHWUO, TYIUK Oup (eba MaKIHHUHT
JeKcuK MabHOcMHU udomanaiau. Ly cababmu xam dopcua cyzmap apadua Ba
y30ek4ya cy3mapra HucOaTaH Ba3Hra MOCJAIIUAII WMKOHHUSTHUTA KYIMPOK Odra.
HlyHuHr yayH xaMm gopc T Ha3Mm Tuiu Ae0 Oexus adtuimarad. Iy cababmu
Anumep Haouit xam yuuHr canadmiapu xam dopcua (ebiuiapHu y3 acapiapu
TUIUAAQ KYMPOK KyJulamira Xamja ylapAaH KYnpok uctudoja sTuimira xapakar
KUJITaHJap Ba yiapAaH (oiasaHraniapku, acapiaapy TUIM MyCHUKUN Ba YMPOMIN
xXamza jk03u0a0p YMKKaH.

[y kaTopu, Anumiep HaBouitHuur “@apxos Ba lupuH” 10CTOHU THUIIN Xam
dbopcua cy3map Ba KYnpok ¢ebUIApHUHT XO3UPTU 3aMOH V3akjaapu XucoOura
mIakjiaH ux4am Oyicana, mypMabHO, XalK4Wi, IIYHUHTIEK, (ancaduili xonarna
BIDKY/ITA KEJIraH.

Macainas:

Tanura 3abd Foaub KypMaiiH paHK,
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Bane xxaBdu apo 103 mabHaBuil ranx (6-06er).

K¥py06 aiftypna panxu OEHUXOAT,

Kwm6 xapue smmTkanau XuKosT (81-06et).

buposra etca spu yapXJIuH paHix,

by annun xyn 6ynyp spau anamcanx [1;228].

Vprannmumuzua “Papxon Ba Llupun” moctoHn Tmiamaa ¢opcya “pamxk’
debn y3arm 60 maprara SKUH KYyJUIaHWIraH, Ou3 OynapiaH HaMmyHa cudaTuia
yUYTaCUHHM KeNTUpAuK. “Pamx” dopc Tunmaa “pamwxunan” (QEbIUHUHT XO3UPTU
3aMOH y3arunaup. by deba JeKcuk kuxatigaH “paHkKUMOK, Xada OYIMox” kabu
MabHOJIapHU Uboaanangu. Maskyp (EebIHUHT XO3UPIH 3aMOH ¥3aru “pamx’ 3ca
dopc THIIM HyKTaW Ha3apJaH Xed KaHJail MabHOTa 3ra sMac, YyHKH y Xed Oup
maxc Ba CoHIa xucoOimaHMaigu. JIekuH mebpiapia IOKOpHAAa TabKuaiiad
yTranumuszaek, ¢opcya “pebn”’ y3aru KYOpoK Ba3H Ba KOPHUS MOCIMTHUHU
TabMUHJIAII Makcaguaa ymoy ¢GebTHHAT OommKa Oup IIaKulapu YpHHIA
KYJUTAaHWJIQIU Ba Y3aK dMac yIIa Ha3ap/ia TyTyJITaH ¢y3 MabHOCUHU M OJaTaiIu.

buprHun 6aiiTaa MIIATHUIraH “paHXk’’ acocaH, KOPUs MyTaHOCHOIUTH YUyH
KyumaHwirad. YyHku OMpUHYN MHCpaaa “pamk’ UKKHHYM MHUCpaja 3ca KOUSHU
Oup-Ompura Mociam ydyH “Tamk’ CY3W WIOUIATHITaH. bUpuUHYM MHCpagard
“pamx” debn y3arm O6ynma TypuO, y30ek Twimmard Gebs acocimapura KyIIuiauo,
yJIapaaH oT ¢y3 TypKyMura MaHcy0 OyiraH JIeKceMa XOCHJ KHIyBYM —YHIIUK CY3
SCOBYM KyIIMMYacH BOCUTACH/IA SICAJITAH sicaMa OT MabHOCU/A KyJUUIaHUJITaH.

byHu GaliTHUHT Ma3MyHHUIaH aHTIa0 OJUIIMMHU3 MYMKHH.

Tabaura 3abd ronubd KypMaliuH paHx,

Bare xaBu apo 103 MabHaBHI TaHX.

banTHUHT Ma3MyHU:

Kucmuna 3auduuk ronnd Kenud KUHMHYWINK KYpMaraniurd OujaH JIEKUH
YHUHT PyXH WIUIa F03 MabHOJIHA OOMIIHK OOp.

buprHun OGaliTHUHT MabHOCHUTA YBTHOOP KapaTaawraH Oyiicak, OaWTmaru
e y3aru “pamxk” y30ex THIUAArd GensI acocura Kypuiral “KMAMHYMINK CY3H,
SbHM scamMa OT YpHHJA WIUIATWITaH Ba aiiHaH, WyHAal MabHOHU wudoaanad
KEJIMOK/1a.

WNkknHun OaifTra TyxTajgaawraH Oyicak Ma3kyp OalTaa XaM “paHxk’ Cy3H
KyJUTaHwITaH. Yoy Oaiitma Maskyp ¢ebn y3aru y30ek Tunmmmard (QebJIHHHT
XapakaT €K XO0JIaT HOMHUHM OWJIMPYBYM —MII KYINIMMYacd BOCHTACH]IA
sCAJIAINTaH AKIN “KUWHAINIIL CY3U YPHUJIA KYJIJIAHUJITaH.

“Pamx” (¢ebn Yy3arMHUHT alHaH, [Iy MabHOJA KeJIraHWHM OalTHHUHT
Ma3MyHUJIa KypaMu3.

NxkrHum OGaiT:

K¥py06 aifrypna panxu OEHUXOAT,

Kuiub xap He SIIMTKaHHU XUKOST.

Ma3zmyHu:

Kypub avitunaguran 6yica, yHUHT KUMHATUIITH HUXOSICU3IUDP.

VY HuMa Kuiirad Oysca XaM SUIMTHITaH BOKEa XUKOS KMJIMHMOK/IA.
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Hamyna cudartuna kentupuiarad 6alTiapHUHT yUUHUUCHAA XaM Gebi y3aru
XyJITi UKKUHYM OalTaarn MabHOMA, STbHU (DEBIHUHT Xapakatr €KUM X0JIaT HOMUHU
OUNAMpYBYM IIAKIM MabHOCHAA MuUIaTuirad. byHra “pamx” cy3uHuHT Oaifthoa
udoaanaHradH MabHOCH acoc Oyia onaju.

bawur:

buposra eTca 3pau 9apXxauH paHK,

by annun kyn OYinyp spau anaMcaHx.

Ma3myHu:

buposra Qanakgan kuiiHanumn Oyropwiran Oysica, Oy THUKWITaH ajdamaaH
Xam Ky o6yiap s1u.

Hemak, ymoy Oaitaaru “pamwxk” xaM “KUHHaIUII CY3H, SbHU (HEBIHUHT
XapakaT HOMHUHM MGOJAIOBYM IIAKIM JIGKCMK MabHOAA  KYJUIAHWJITAH.
[ynunraex, acap Tuiauaa sHa X03UPru 3aMoH (ena y3akinapuaan “co3” 46 mapra
Typau Xui (Heba MakUIapyu YpHUIA UIUIATHIITaH Ba Ma3Kyp Cy3 acap TWJIHTra Ba
YHUHT Ma3MyHHUTa Y3Hra Xoc Tap3ja KymuM4a MabHO OaruIliaraH:

Kym acdap naBH co3 3T 3aMOHa,

Kypynau 3apBapax, 3pau 3a60Ha (28-0eT).

Acapnan wktnOoc cudaruga kentupwiran Oadtna ¢dopcua “coxTaH”
(bebIMHUHAT XO3UPIH 3aMOH Yy3aru “co3” y30ek agabuit Tuauaaru “3TMok” “s>tam’”
Owran kymmMa (ebn maknuma kenrad. Popcya “coxtaH” debau “KypMmoK’
MabHOCUHM Upoaanaiiau. dopcua Gewa y3aru “co3” OWIAHTYIMKCU3 Pebl “ITTH”
OupUKMO “co3 ATTH” MaKIuAa Y30eKk THiInaard “KypMoK~ (HEbIUHUHT SKUH YTraH
3amoH III maxc Gupnuk makiy “Kypau” cy3u YpHUJa UIUIATWITaH Ba ailHaH, 11y
MabHOMA KYJUTaHWITaH. Acinuga “coxTaH” (EBbJMHUHT XO3UPTH 3aMOH Yy3aru
“co3” y30ek Twimaa “Kyp” kabu mabHOHU Hbonanangu. dopcua hebIHUHT “c03”
MIaKJIUAaH IOUP Ma3Kyp MHCpaja acocaH, Ba3H MyTaHOCUOJIUTUHYU TabMUHIIAIIA
doitnamanran. Arap ymoOy mucpana y30ekda “Kypau” kabu (Gebs1 MIIaTUITaHaa
97M, Ba3H/Ia HOMyTaHOCHOJIMK BYXKyAra KeiraH Oymap 1u.

Oxopuna Ttabkugnad YyTranumMuzaek, moupiaapumus  dopcya  deba
V3aknmapuaaH acocaH, IIebpiap/a Ba3H MYTAaHOCHOJIUTMHU XaMJa MabHO
y3IyKCU3JIUTUHU TabMuHNamaa Goigananrannap. Anumep HaBowit xam 1mrynap
xymnacuaanaup. bynra maskyp “co3” ¢dewn acocuHuHr Oaiitna wmdomanaran
MabHOCHU TYJIHUK acoc OYy1a onaju.

baur:

Ky acap naBu co3 3tTi 3amoHa,

K¥pynau 3apBapax, 3pu 3a00Ha.

Ma3zmyHu:

Tuna panr KUIuO 3aMOHHU KYpPJIH.

Twmm xam TrIa padr 0ymub KYpuH/IH.

bupuHuM MHUCpaHMHT Ma3MyHUJAH KYpUHUO TypuOIuKH, V30€K TUIIHUJard
“artn” ¢debau dakarruna Il maxc Oupnauk Mmaxc-CoH Kymumyacu “‘nu”
MabHOCHUHH, “c03” 3ca “Kyp”’ MabHOCHMHHU H(pojanad xap MKKajgacu “Kypau’ cy3
MabHOCH/IA KYJUTAHUIITaH.
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NxTnboc cudarraa KeATUPUITaH UKKMHYM OaMTHUHT Ma3MyHHUTa YbTHOOP
KapaTaauran Oyicak, Maskyp OaiTaa xam “co3” ¢dopcua ewbna y3arm MKKHHYA
Oaiitnaru kabu y30ekya “3TMOK” Qebau OunaH OMpUKHUO, KyIIMa Qebi MIaKIuaa
KyJUTaHwiTad. Yoy Kymma (eba TapkuOugara “co3” (ebITHHHT €TaKdd KUCMHU
0ymu0, “3TMOK” 3ca KyMakuu KucMuaup. “Co3 3TMOK Ky1Ma (Hebiau Ty3UIUIIIra
kypa pebat+dens Tap3uaa scanrad 0ynu0, 0aiTaa HOAHUK MIAKIUAA KYJIaHUIHO,
MabHO JKHUXaTHAaH y30eKk Twiuaarun (EBJIHUHT Xapakar EKd XO0JIaT HOMHHU
OMJITUPYBUHU LIAKIU, MA@bHOCUIA IBHU “KypHJIMIIT CY3U YpHUA UIILJIATUIITaH.

byHra 6aliTHUHT Ma3MyHH TYJIHMK acoc OYIa oyajiu.

banr:

CyB y3pa ryn6asu raptyH Xxucoou,

AHra co3 3TMOK aHJIOKKUM XyO0OHu.

Ma3zmyHu:

OcmoH Xy i cyB Tym0a3ura yximaim,

YHUHT Kypuauim Oup mydakka yXmaiim.

Xynoca Kuaud IIyHH aWTUIIMMU3 MYMKUHKH, 0u3 “@apxon Ba Ilupun”
JOCTOHM TwWin Muconuga Amnumep HapouitHuHr (opcua y3mamma cys3mapaaH
UCTU(Oa ATUII MaxOpaTHHU AHUKJIAIUK, IIYHUHTAEK, XyIIu IIyHAal cy3iap
Xucobura moup Y3 acapiapu TUad HpoJa HNMKOHHSATHHH Xamjaa yHHHT
XKO3U0ATOPIUTUHU TABMUHIATAaHIUTUHU TYBOXHU OVIITUK.

ByHnnan Tamkapu Ou3 JOCTOH THIIMA KYJUTAaHWITaH aifpuMm (opcya X03upru
3aMOH ()ebJI MAKIUTAPUHU XaM aHUKJIaHIWK, ITYHUHTICK, YIapHA XYW IIyHIanl
JIEKCUK MabHOHM HQoaamoBuu y30ek amabuii Tuinu ¢debuiapu OWIaH JIEKCHK Ba
rpaMMaTHK XUXATUIaH HIMUN-KUECUI Tax IMITMHN aMajra OIIPIUK.

®OUTATAHUIITAH AJABUETJIAP PYUXATH:
®apxox Ba lllupun. Anumep HaBowuii. Hampra tait€pnosun: Adronann DpKUHOB.
Tomxkent. 1989.

ABJYJIJIA KAXXOP MOXHP CY3 CAHbATKOPH
Anmamamosa Illaxnoza Typcynkynoena,
KusllH oouenmu, ¢h.cp.nom3zoou

baguuit Tun, G6aguuil Tadakkyp MHCOHMAT OuiaH xamuiia oupra. Tunga
MaBXyJl OyJIran xaMMa OMpJIMKIAp YMyMXajKKa XU3MaT KWIMO, YHUHT Cy3JalryB
TUJINHY, a1a0uii MebEPIIApUHU Ba Oa MK TUITMHU IAKJUTAHTUPAIH.

Mabnaymku, OGaguuii agaOMETHUHT T Oamuuii Teigup. Mxomkop oHa
TUJIW JIeTaH OHa Kabu “OeMUHHAT, UIAA0CU3 XM3MATKOp JaH HcTaraHva
dbolnananaay, ¥3 WKOA MaXxCyJHUHHM 03ara KeaTupaau. AHa 11y >kapaéHia TUITHUHT
alTUIIl MYMKUH OYJica, CUP-CHHOATH, >KO3U0ACH, PyXUU-DKTUMOUN TabCUP Ky4dHd
Oyl KypcaTaau Xamjaa WKOJKOPHUHT KUMJIUTHHU, MaxOpaTHUHHU, CaJOXUSTHHU
V3UHUHT XaJIKUTa HAMOEH KUJIAIu.
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bynapuu amanra omwupuiga 0OpTUMU3 MyCTaKWIUIMTA KEHT WYJd OYJH.
MycTakimimuK XaéTUMU3HUHT XaMMma jka0xalmapuja TOM MabHOJArd MKOAUN
OPKHUHJINKHU, WKOJIKOPJIMKHY, BaTaH XMCCHHM TyMWIIHU, MWUIMKA KaJIpUATIApHU
OHIJIM aHTJIALTHY, Oup cy3 OunaH aiTranaa, Tapakkyp TapakKUETUHN OepIu.

bupunun IIpesunentumus U.A.Kapumor “HOkcak MabHaBUSAT-€HIHIIMAC
Ky4’ acapyaa TabKHUJIaraHuaek, ‘“XaJlKUMH3HUHT TypMyIl Ba TadakKyp Tap3ura
Hazap Tanuraiaurad Oyicak, OoImIkamapra Xed yxIamMaiauran, MUHT WHJUIap
JaBOMUJA IIAKJUJIaHTaH, HadakaT y3apo mMyomana, Oanku XaETUMU3ZHHUHI Y3BHU
Oup KucMH cudaTuaa HaMOEH OYiaauraH OMp KaTop Y3ura Xoc XyCyCHSTIapHU
kypamus” [1:8].

AHa 11y y3ura Xociumkiap Xap Oup WyoJ COXMOMHMHI acapiapuia HaMOEH
Oynaau. buz yuyH napaiud Tapux OYnuO KoJiraH YTraH acpjard XajlKuMU3
OomuaaH KeuupraH ‘“MabHaBUN XaHromanap” Xap KaHJal M>KOJKOPHUHT KYJTUHU
Ba KaJOMHM THUTpAaTraH XoJiJa rapjaajaHaav. AHa IOyHAaWnapaaH Oupu Ba
etakuncu Aoaysura Kaxxop ne6 kypcarcak xaTto OYiMaiim.

Wxoakopiap TOMOHUAAH spaTHITaH Oaauuii acap TWIM YpraHuml Oyiuda
WUPUK-UMPUK TAIKUKOTIApD KWIMHIAH Ba KWIMHMOKAA. TwimMusgarn OyHnai
U3JIaHUIUIap cababu TUI OJIAMHUHHMHI OXHpUra eThoO OyiMac Oup yMMOHJIUTHIUDP.
YHUHT yHCYpiapuaaH xap Oup MKOAKOP UMKOHHUSATHTa Kapad Tannad onaau, Iy
OPKAJIM Y3UHUHT WXKOJ MaxCyJIWHA HAMOWMIN KWiaau. TWIMMU3HUHT aHa [IyHIan
Oyii-0acTHHM, 3aJIBOPUHM, MMMAHEHTH (Y¥3Ura XOCIUTH)HU KYpCaTyBUM COXHUD
caHbaTkopiapaan oupu A6aymnna Kaxxopaup.

W>koaKkop XUKOSUIAPUHUHT TWIM TUIMMU3HUHT 70—80 #wuiap OJauHrU
XOJIATUZAaH TYBOXJIMK Oepanu. XuKosulapAa KYJUIaHTaH aWpuMm OUpPUKYBIAp
TuaseKTal xapakrepaa 0yica, aipumiiapu 3cKupud OOpPMOKIA, YIAPHUHT YPHHIA
SIHTY KOHCTPYKIUSTIAPH KYJIJIAHMOK/A, OYTYH KEYaHUHT MIOTUPIU JACHAH TOHOJIAp:
Macanan, KyH ropuil (mapk), €Tud KoJrad (MuuIamManau, paoauar KypcarMmainan),
XA opMaian (tenedoH), Myxab0aTHM  UYHMPUTMOK, KYHIJIM IaMOJUIAMOK
(YnkaruHa xabapjaaH), KUp IIybJia, Xap OUp aapaxTt a0p, Oujaru OuinaH OypHUHHU
apTMOK, Y4Y-TYpT CYB IOBHWJITAH, KaTTHK MaJIOJ KEJIMOK, OF3MHHM MKKH €JKacura
apTMOK, OUp YHKyHU 0Ju0 TypraH Kaou.

AbGynymra Kaxxop acapmapu (XuKosjiapw) THJIA TOM MabHOJAru ypo-
oJaTiiap, pyXuii-MabHaBUM KEUMHMAaJap, MAJUIMN KaapusTiap tapuxuamp. “Tapux
— (aoNMMATUMHU3 Xa3WHACH, YTMHII T'yBOXH, OYTYHTM KyH y4yH MOpar Ba VTHT,
KeJaXak y4dyH 3ca oroxjantupuii”’ (CepBaHTec) Oynap 3kaH, E3yBUM XUKOsIapu
KaxpaMOHJIapX BOCUTACHUIA MAJUTMAIIMKHA, MUJUIMN TAUJIMMU3HU HAMOMWUII KUJIIU.

AlTamuiapku, WKOAKOP IIaXCH Ba axJIOK-0J00M Kail Japaxkanga Oyica, y
spatran oOpasznapna ¥3 udbomaacuHu Tonaau. Tapux Ba XO3UPTH 3aMOH WIIMHUHUHT
ounmumaonu H.Komumos (oxuparu obGox 6yncun) “TacaBByd Ba KOMHI HHCOH
axJIOKW™~ HOMJIM acapuja cudatiaranuaex: ... yHUHT (KOMWJI MHCOHHUHT) OJIUA
Op3yCcH — OJIAMHHM XaM, Y3WHU XaM HYKCOHJAapJaH XOJu XOJja TacaBBYp 3THIL,
WHCOHHM HYKCOHJIapJlaH xajoc otumr’ [2:164]. OynaraHugek, XuKosuiapuja
TacBHUpJIaHTaH BOKea-Xojucanap, sipaTiiiran oOpasnap yua aaBpJapaa (Xukosiap
BOKeajapu 103 OepraH) HpUIIIITaH IOTYKJIapHHU, MyBaddakusTiapHu TaOUui
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X0JI71a, TWIMHU3HUHT Iypy *aBOXHUpJapHUJIaH T€PraH X0JJa YbTUPO( ITUI, MEBEP
Japakacuia TacBHpJall Ba YpHU OuiaH XaéTHMH3IAru HYKCOHJapHHU Oaprapad
ATUIITA KapaTUJIraH.

Abnynna Kaxxop sparran Oy >kaBOXHMpiap TWIMHHM YPTaHWII, TaJKUK,
TaxXJIM1 KWIMII MyTaxaccuciap ONMAa TypraH Kap3AopiauKk Oypuuaup. Esysum
acapJIapuHUHT TWJ XYyCYCHSITIIapuTra OaFWIIJIaHTaH CAHOKJIWTHHA TaJKUKOT
WIIIApU ApaTuiIrad. F3yBun XUKOSIapHHUHT TyFaBHil KaTIaMIapHHN agaOuii THI
MebEpiiapura KuécaH VYpraHuin, ylapaa Myauud MO3UIMSICHHUHT — ro3ara
YUKHUIIWAA CY3JalllyB THINWIA, XajK IIEBaJlapura JOUP KOHCTPYKUUSIIAPHUHT
POJIMHU aHMUKJIAIL, XaTKUMU3HUHT Y3UTa XOCIUTUHU, TadhaKKyp Tap3UHU aHTIIaIIa
Oanuuii yxmarunuiap, MeTapopuk, METOHUMUK, SBPEMUCTUK KYUUMIIAPHUHT YPHU
Ba aXaMUSTHHHM aHUKJIAI, IIYHUHTJEK, CHHOHUMJIAp (CEeMaHTHUK CMHOHUMIJIAp Ba
GbyHKIMOHAT CMHOHMMIIAP) BOCUTACHA THJIMMU3HUHT JKUJIOJAHUIINHY, JTyFaBUM
MabHO KHUppaJlapuHU TaJKUK KWIMII XO3UPrd J0J3apd macasanapIaHiup.
XycycaH, €3yBUM XHUKOsJapuja, allHUKCa, AacTiIaOKW XUKOsUIapujia XaJdKUMH3
OOollIM/IaH KeUUpraH UKTUCOAUN-MabHABUM a3001apHHU Oa€H KWJIraH Ba yJjiapra Moc
KenaauraH O0aJuui-CTHIMCTUK udomanapHu YpUHIM, THHUK KyJutaraH. Macamnas:
“bemMop” XMKOsSCHIA aHa IIyHOAW OFUp, XKyJla XaM OFUp KyHJIap TacBUpHUAA:
bynapauar Xammacw, ambartrta, myn OwnmaH Oymamu. ByHmail BakTiapaa iyzou
uysunaou, unzuyka ysuaaou. (“bemop”, 1-toMm, 56-6etr). Metadopuk KyiiaHrax
“UYFOH 4Yy3uiIagu, MHTMYKA y3WJaau~ MakKoJdu KYJIH KaliTa, OCMOH HUPOK, €p
KAaTTUK OYyiraH 3aMOHJapJaH Japakuyd. Makoira MoC XOJja  XHUKOS
KaXxpaMOHMHUHT XaM ucMu Cotuboiau. MakoJHHHT Mako3uid MabHOCH: “boi
Oupnanura kamOarayamub, Xoimu Xapod Oynmubd Koamaiau, kamOaran dca
ap3uMaraH Ku4dkrHa MyBad(PakuaTCH3NIMK OKMOATHIIa XaM KaTTHK a300 dexkaiau’”
neMmokaup [3:196]. Acnuna Oy Mako3 XaJIKUMU3HUHT MOJJIUNA KUUHMHYMIMKIA,
OFMp axBoOJifa sIiaraH JaBpuHU Oamuuii mdopamamra Xu3maT KuiradH. Makon —
XaJK TOMOHUJAH sipaTUiraH OYiau0, maHa-HaCUXaT Ma3MYHHUAArd Ux4yaMm, oOpasiu
noopa. Xap KaHmall Makoj OW3HHM KYNTHWHA SHTH artama (Cy3)mapaaH, y3yHIaH —
y30K IIapX, UCOOTIap/laH CaKIaiu.

Ab6naynna Kaxxop acapnapu, XycCycaH, XMKOSUJITADUHUHT THJI XyCYCHUSATIapH,
SBHA TWJI YHCYPJAPUHUHT Oaguuii CTUIMCTUK Ma3MyHHH Hdomamanigara
UIITUPOKA MyaMMOJapy aJoXuaa OO0BEKT cudaThaa MOHOTpAPHUK TaTKHK
KWIMHTaH 5Mac. by ylkaH caHbaTKOPHUHT acapiiapy TWIWHU 0aTuui-CTUIIUCTUK,
JIMHTBOTIOATUK JKUXATJAaH YpraHuIl Oaauuii THJI TapaKKUETHIA KAaTTa aXaMHUST
kacO stamu. by #yHamuimma, TaAKUKOT WIUIAPH KWJIMHTAH, JUCCEpTalUsIIap
¢KJIaHraH, WIMHUM Makojamap uyon »Twirad. by Oopaga  M.Kyukoproes,
P.KyukoproeBa, H.MaxmynoB, A.XacaHoB Ba OomIKaJdapHUHT oJuO Oopraxn
TaIKUKOTIIApH Xapaktepauaup. Jlekun Oymap €3yBun acapiapu TUIUHUA MyKaMMal
Kampab oJraH 3mac.

O®ONJTATAHUJITAH ATABUETJIAP PYUXATH:
1. Kapumon N.A. FOxcak MabHaBUSAT-eHruiaMac Kyd. TomkeHt, “MabHaBUsIT”
Hampuétu, 2008 itun, 8-6eT.
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NTYMBUPAM MAKTOBHUT'A BAFUIIIIAHTAH TEPMAJIAP
Typcynuxynoe Aoooc,
HKITH oouenmu, gpunonozus hannapu Hom3zoou

XX acp Oonuiapuaa rypkupad pUBOKJIAHTaH JOCTOHYWIMK aHbaHalapu y3
WYKA KOHYH-KOMJAJlapura osra »HAu. Xalk Oaxmuiapu JOCTOHYMWIMKHU
Oouutamgan oJiauH ¥3 aymOupanapunu Tabpudiaad MakTap Ba Iy OuIaH OBO3HH
co3ra mociamrrupapau. “Kynmapum”, “AymOupam™, “JIymOoupam oBo3u”, “Huma
aiiTail?” kabu TepMasiap aHa UIyHJIAd JOCTOHYMIIMKKA KHUPHII TepMajlapu
XucoOIaHa Iu.

V36ex XanKk OF3aky WKOIHMAA Xap OUp >KaHP BOKEIMKHU KaMpPOB JOHMPACH,
TEMAaTHUKaCH, KOMITO3UIIMOH KyPUJIUIIHN, YMYMaH, CICIUPUK XyCyCHsATIapura Kypa
Oup-Oupuman axpanmubd Typamd. byHn TepMa »aHpH MHUCONMIA XaM alHaH
KYPUIINMHA3 MYMKHH.

Tepma ¥30ek  (ONBKIOPUHUMHT MYCTaKWJI JKaHpH  OYnuO, YHHUHT
ApaTWINIINIA OaXIIUWIAPHUHT POJM HUXOSATAA KaTTaaup, KYMUWIMK XoJIapa
yJap AOCTOHYMJIADHUHT MHJIUBHUAYyal WXKOAM Xucobnanamu. [lana-nacuxar, 0106-
axJIOK, CO3 Ba Cy3 XakuJa sipaTWiIraH, WKTUMOUN Xa€Tnard Typiid Xojucaiap,
axc Ba >KOHUBOPJIAPHUHT Tabpudu €KW TaHKUAWTa OaruIliaHTaH, OaxiIwiap
TOMOHH/IaH KyWJIaHAUTaH YH-VH UKKW CaTp/aH 103 dJUIMK-UKKH 103, 0ab3aH yH/IaH
XaM OpTUK MHcCparava OyJiraH JIMPUK, JUPO-3IUK MIebpiapra TepMaiap AeiHunaiu.

Tepma cy3uHUT MabHOCH TEepHO, TAaHIA0 THU3WII JAEMaKIWp, STbHU HUCOMIA
MYCTaKWJUIMKKa 3ra OynraH, (gopMa Ba Ma3MyH JXKMXAaTHJIaH OUp-Oupura siKuH
Oanmyapuu (xap Oup OaHpa y4, TYpT, O€lll, OJATH Ba YHJIAH OPTUK MHUCpajapAaH
uoopaT OYIWIM MyMKHH) KOMIIO3WIIMOH KUXATHAH SXJIATIAIITHPUIIIND.
baxmmmapuaunr y3mapu xam “Tepma my, Tepud adtn® O6epacan” aeiammap. Yiap
O0ab3an “Huma aiitaii?”’ TepMacuHH “TOCTOH TepwIr ae0 XaM IOPUTHIAPAUKA, Oy
xaM 1okopumard GUKpHU Tacaukiaigu. Tepmaaa WKpo JaBoMHaa alpuM
OaHIJApHUHT KYIIWIUIIK EKM YpUH alMamiuiiyM, Oab3u OaHJIapHUHT TYIIUO
KoJimuy MyMkuH [1;148].

SHrM  WKTUMOWM BOKENWKHM Oaauuii TacBUpJALIAa TepMaliap XaJk
VOKOJIMHUHT OOIIKA JKaHpJiapura HucOaTaH aHdya KyJai Ba uxdam canamamgu. Ly
cababmu Tepmanap naBp Tajgabura XO03upiKaBoO acapiapaup. YJIapHUHT MaB3y
Joupacu panr-oapanr OynmuO, TeMaTHK >XKUXATHaH Oup Heua Typiapra OYymumd
MyMKHH. Byrnap opacupga aBTroOMOrpaduik TepManap SHI KYN TapKaJraHAup.
ABtobuorpadux Tepmanap Oaxmmiap Ouorpadusicu Ounan O6ornauk. by Tumnmaru
TepMaJIapHUHT XapakTepju HaMyHajlapu KatopujaH “‘J[ymMOupam” Tepmaiiapu
MyHOCHO VpuH oJagu. TepMallapHUHT Y3ura XOC XyCyCHATIApUIaH Oupu
yJIapHUHT OEBOCHUTA JOCTOH Kyiiaml kapa€Hu OusiaH OOFNMMKIUTuAup. baximm
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JOCTOHYWJIMK ~YTUpHUILJIApUAA ayJUTOPUSHUHT Kaduatu, €M, COCTaBUHU
xucobra onub, pgactnad ymapra MoOC KelaguraH TepMaiapiaH KyWinaiau.
Kymunnuk xomnapaa “ymMOupaM” TepMacuHU Kyinam OuiaH JOCTOHYMIIHK
WuruHnapu Oouutanrad. bynma Oaxumm 3 aymOupacu (Oab3aH ayTopu €U
KyOu3u)Hu Oup cyxOaTaomiiai >KOHJIAHTUPUO, TUHTIOBUMIApTra Y3UHU TaHUTAIU
Ba KMJJIMM acap — JOCTOH THUHIJIAIITa yJIAPHU X03upianan. Tepmana CrOKET UKKU
nynanum OVitnad puBoxxiantupmwiaau. bupunungan, 6axmm 1yMOrpa MaKTOBUHU
Oepca, UKKUHYM/IaH, Y3 XaCTUHUT 0ab3u KUppalapy XaKuaa XUKOs KUJIaIu.

“JIymOupam™ TepMaiapu Aespiuk Oapua Oaximiap penepryapuaa MaBxKy/l.
VYnap ypracuga ymMmymMuil MymTapak TOMOHJIAp OYIuiy Ouiad Oupra, aqoXuJanuK
XxaM 0opkH, Oy XyCcycusT y €ku 0y OaXIIMHUHT UHANBUIYAT XaET Tap3u Ba MOETHK
“Uynmu” ounan uzoxjanaau. Opatna, Oy Xwi1 TepMallapHUHT Oapuacuaa aymOupa
TYy3WJUIINTa, YHUHT KaHJall MaTepuasjiaH sCajTaHJIMTUra axamusT Oepuiiajiu.
Macanan, [Iynkan mowup:

Kopconunr 3aponu, KONKOFHHT TYTIaH,

MakroB Ounan kenauar Katoron roptaan [2:56], -

neb kyinaca, Hypmon moup sca:

Kocanr énroknan, OVHUHUHT TyT/IaH,

MakToB OnIaH KeJIMHT XHUCopaan optaaH, [2;50].
ne6 xyunaiam. by mucpamap dbopma sxkuxatnan aespin gapk KuaManad. JlekuH
my ¢opmara CHHTIUPWITaH Ma3MyHJa OaxIIMHUHT Ouorpadusicura  OuJ
MabIyMOTHap yudpaiau. AbHM OupuHYM MHCpaga AyMOupa TY3WIHIIU
udogananca, UKKMHYM MHCpaja OaxXmid TYFWITaH KUIUIOKHUHT HOMHU OaéH
ATHJITaH.

“JIymOupam™ TepMacuia FOMOPUCTUK MOMEHTIIAP XaM MyXUM VPHUH TyTaH.
bynna nymMOupanuHr “TaHKUIM MYyXMM BOCUTaAup. by Hapca THHTIIOBYMIAP
JoMpacuia MUPUH KalpusT, Xa3ui-MyToinoara mapouT X03upaanau:

Cenn uepTn® Oern maHxaMm KUHUIHO,
TupHoKHUHT odaTu Oynran gymMOupam.
(ITynkan mwowp).

Exu:

Kyrynmannm cennait €ro4 HallMyT/IaH,
TupHnokuuHT odaTt Oynran rymoupams[2;50].
(ITynkan moup).

baxmm nHazguma aymOupa WUFWITAH XaJOWUKHUHT KYHTJIMHU OJUIIIH,
yJIapHU XYIIHYJ STUIIN Kepak. ByHUHT y9yH TyMOWpaHUHT OBO3M SIXIITU YHUKHIIIHU,
Topjap 5ca OaxiiM XOXJlaraH MakoMja ‘‘cailpaMoru” J03UM. AHa IIyHJAa
OaxIIMHUHT ¥3U XaM JymOupa cexpura 6epuin0, “mapémail TommoO”, “mneHrusait
MaBxX ypuO”’, “WIXOMHU KYIIUO~ THUHIJIOBUMJIApHMU Yy3ura kand kuimamu. baxmm
alTraHuaex:

MeH yepTranga 4nkabepruH 103 MaKoM,
JloBy1ira kaHoTUM OYyran nymoupam [2;51].
(Hypmosn mioup).
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Exu:
I'yiiunr kenca [1ynkan ramau yunamac,
Paiixon rymnma OynOysn ceHva cyimamac.
['ynnupab unkacaH ¢aii3inu keya.
Tomomranap kunap >xkamu 60itouya [2;50].
(ITlynkan mowp).
baxmm ¥3 agymOupacura MmyporxaaT 3TUO, YHU MaKTailiu, HUFUITaH XaJIKKa
MaH3yp OYJIHUIIY 3apypJIMTUHU TabKUANauau. Arap nymOupa O6axim aiTrad uynira
KHpMaca, SIXIIM caiipaMaid, oBo3ra >xyp OYyimaca, yHAall Xonga Y4OoKKa coyiu0
EKUIIMHU yKTUpaau. byHaail “yu onumn” 3aMUHKIA OaXIIMHUHT Y3 nymOupacura
Oynran wumoH4YM €TaaW, SbHM JOYMOWpAHUHI Xe4 KadoH OyHmgaid xoJra
TyIIMAacJIUTUTa MMOHHM KOMWJI. AKC Xojja AyMOupa 53] KYHIJIMHU XYUIHY]T
sTOoNIMaca OyHJa nymMOupa YTHHU XaM Xed Hapcara ap3uMaciurd TaOUUHAup.
bynu 6axmm roMopucTuk Tap3aa udoaanad aeuam:
Epu6 éxcam 6upop uaiirymn KaitHamac,
Cenpaii érou yTun 6ynran gym6upam [2;50].
(Hypmon moup).
MabayMKH, IyMOHpa — GAXIIMHUHT JTOMMHI XaMpOXW. YFHp KyHIapHaa
XaM, IOJIMK-KyBOHWIH JaMiIapua XaM YHUHT OBYHYOFH Ba wymnmomm. [lyHuHT
y4yH XaM BaKTH-BaKTH OWjaH IymOupara xuio 6epud, yHHHT TOPIapUHH sSTHTUIa0
TypMOFH TaOuuiaup. baxmm taroupuya, Oy OuaaH 1yMOUpaHUHT “‘CysSru Ku3uo”,
YHUHT OXaHTHU SHAJ1a aBKJIaHa/IH.
SHrH TOp TOpTaMaH, SCKUHTHU y3HUO,
TobGopa urkacan cysrusr Ku3n6[2;50].
(Hypmon mioup).

baxmmuaunar gymOupara sxuio Oepuinn ¢dakaT BaKTU-BaKTH OWIIaH yHHUHT
TOPTUIIN Y3rapu0 TypHINUIAardHa 3Mac. ABBAJIO, YHH KYy3 KOPAUHFUIEK DXTHET
KWIMOFHY, aBailjlad cakjaMOFH, WIIJIATMOFH, Y3 YBTUKOAUra Kypa, yHU “‘OeroHa
KYy31ap”’IaH XaMm cakjaMoru Jjo3uM. UyHku, nymOupa Oaxim ydyyH Oexaja IIOH-
nryxpar, o0py-3tubop O6ynuim Ounan Oupra YHUHT PU3K-PY3U XaMIup:

Cen OynraHncaH MeHra ajpacy-mnapua,
Snonroura gonoH Oynran gymoupam [2;50].
(ITynkan moup).

“JIymOupam™ TepMacu OaxmuHUAT OUorpadusicH, YHUHT WXKOAWIN Ba amMaliui
daomusiTi OWTaH OMpra TOCTOHUMIIUK yaymiiapu ounan xam 6ormukaup. [yHmait
yaymiapAaaH OuWpH — JIOCTOH Kyiiam skapaéHuaa “nymOupa TYHKapMOK~ Ba
“pyMon €3MOK~ MapOCUMHUHUHT TePMaJa aKC STUILIHIND.

Myngait xommap xam Oynmaawku, YTMumga Oab3aH OaxImiap TOCTOH
Kyijam >kapa€HuJa, YHUHT DSHI KU3UK KH3UK >KoWWra OopraHuaa WXpOHU
TYXTaTUO OyMOMpaHU TYHKapraH xoJijia JaBpajiaH TalllKapura 4YuKuO KeTaauiap.
[lly maiiT naBpama yTupranjap TOINraH TyTraHJapuHU OWp pymosyara Tyruod
“OaxIM XaKkyu HU YpHUTA KYSIH.

AbHu:
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MeH KYsSHUH CEeHUM dHIM TYHKapHoO,

Apum keda xaaau OYJIau KOHUBOP.

...Jlamun onu6 aifTu6 OGepap KaMuH,

Pymon €3ap BakTH Oynau skoHUBOP[2;52].
(Hypmos moup).

Tepmama nymOupa Ba Oaxmu MyHocabatu Typiu ycyiapaa 0OaéH
KunuHaau. baxmm ¥3 agymOupacu opkaiu XypMar Ba 3bTHOOp Ko3oHTaH. Tepma
OaxXIIMHUHT KaHJal yJayF, MyKajjac >koiyiapja OYJranjurd Ba XarTto Vina
YKoMIapaa KOJIIUprad “u3m’” Xakuja XxaM MablIyMOT Oepajiu:

Caitp kuu6 ynkauM HorpoH namtuHu,
Mynaait ytub xypaum bermomummnmy,
bynnan ytu6 60pubd xypaum Kapiunu,
Kapmmto Koconnu kypran gymoupam.
(HypMmoH mmoup).

MockoB, Huxuuit, Ko3on, Hyrolinu ke3u0,
[laxapau Kuaupuo roprax gymoupam [2;51].
(ITynkan mowup).

IOxkopuarn mucpanapiaH aHMK Ba paBIIaHKW, Oaxmwiap “ymOupam”
TEPMAacu OpKaJlu Kalicu IaxapAa OYyiraHiaukiapu, sHU cadap TaaccypoTiapu
XaKuJa XaM KMMMaTId MabJIyMoTiap Oepaaunap. Xycycad, [Iynkan moup 1916
un Yop PoccusicunuHr dapmonu OuiaH MapauKopiMkAa OYiraH manTiapuia
PoccustHUHT KaTop maxapiapyuHu Ke3raH.

baxmmnap “JIymOupam™ TepMacuHu KyHiail skapaéHujia TPAIUuIMoH KyiMa
MUCpaNapJlaH XaM Ikoaud Qoiinananagwiap. Hypmon mioup TepMaHUHT
Oonmanumuaa aymOupa sicanran MarepuanHu “Kocanr €EHFokaaH, OYWUMHUHT
Tytnan” ae0 Ooma®, KEWMHTH MUCpajga ¥3 IOPTHHHHT HOMHHH KEITHPA/IH.
TepmanuHr JOaBoMUJa 3ca XyAAM YyHAAl YpuHAa, sSbHU IyMOUpa sicajiraH
MaTepUaTHIUHT HOMHUHHU Y3rapTUpuO 6ataMoM sIHTH MabHOAAru OaH[ Ty3au:

Kacatunr omyaaup, KyJIOFUHT TYKyM,

CeH co03 0yJicaHr, MEHUHT KeJlap aBXKuM,

Hoco3 6yicanr o1MoOKKa HYK UI0KUM,

Kuin kyHu spmarus, 0030paa XapKum,

Xap keuanap oup TyH 6ynran gymoupam [2;50].

Jlemak, OMpUHYM MUCpPa aHbaHABUN KOJUIUIAHTaH OYiIuO, yHra MabiyM Oup
IOK IOKJaTwiIaau. bab3u xoutapaa sca Oaxmum Oanuxaryiiuk OuiaH XyAau Uiy
OMpUHYM MHCpaJard TYpOKJap YpHUHM aJMAIUTUPHUII HYnu OuiaH sSHru Kodus
cuctemacunu sipatanu. lly opkanu ¢opma Ba MabHO KUXaTAaH (papK KuJIagurad
sHru OaHjnap ty3wiaau. HypMon moup sca “/[ymOupam™ Tepmacuia Typokiap
VpHUHUTHMHA aJIMAlITUPUILI OWJIAaH YeKJIaHMal, 11y MUCpaZard XUXKoJjap COHWHU
XaM Y3rapTupaauky, Oy X0 TaOuuii paBuina [ymMOupa Kyl Ba OXaHTMHUHT XaM
y3raua OYJIUIIUHA TabMUHJIANIN:

KynofuHr ryxym, »acaJauHr oiua,
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['ynaypab unkacan (aif3nu keua,

VYndarunar conu 60paup OATMHIIYA,

Xap MakoMFa 4uKaOepruH 1y kKeya,
Maxnucra kocakys Oynaran gymoupam [2;52].

Xymnac, “/[ymbupam” Tepmanapu, Y30eK XalK OF3aK MHKOIUETHIA ATOXUIa
XycycusTiapra sra Oynu0, OupuH4YMAaH, OaxIIMHUHT CO3ra OBO3HH MOHAH]
KWINIIY, WKKAHYAZAH, AYMOWPACHHUHT TapUXUHH EpUTHO M1y OpKamu V3
Xa€TUHUHT 0ab3U KUppalapy XaKuJa XHUKOS KWIHUINW, SIbHU XaJKKa Y3WHU
TAaHUIITHPUII YYyH BOCHTA Ba3u(pacHUHM YTallld, YYMHYMJAH, TOCTOH Kyilnail
aHbaHAJIAPUHU Y3H]a MYy>KacCaMJIAIITUPUIIHN OWJIaH aXaMHTra MOJIUKIUD.

®OUJAJTAHUJITAH ATABUETJIAP PYMXATH:
1. Typa Mup3zaeB, Xank Oaxmwiapd 53M0UK pEeNepTyapUHUHT  ACOCHM
XyCYyCHUATIApH, KyI€3Ma.
2. V36ex donsknopu, Tomkent, Y3 CCP JlaBnaT yKyB-TIeIarordk HAUIPHETH,
1939 iin.

UCTUKJIOJI JABPU Y3EEK KOMEJUSIJIAPUHUHI FOSIBUN-
BAJIUUHN XYCYCUSTIAPU FOBACUJAH BAB3U MYJIOXA3AJIAP

Kypaese Mypooynna Anuwmooesuu,
HKIITH ooyenmu 6.6., p.¢h.¢p.0. (PhD)

HcTtuknon wnnapuga KoMeaus >kaHpuaa Oup KaHda acapiap spaTHIIIUKH,
ylap XaM VY3 HaBOaTuga OKaHpPHUHT  OeTakpop TaOWMaTUHH, JKaHPUN
XYCYCUATIIAPUHM Y3H1a HAMOEH ITIH, JEHUILIMMU3 MyMKHH.

MycTakuiuiMK JaBpu y30€K JapamaTyprusick Ba KOMEIUSHAaBUCIUTHAA
Abaykaxxop MOpoxuMoB xamaa IpKrUH XyIIBAaKTOB WKOIN aJOXUa YpUHTA 3ra.

Aolnykaxxop MopoxumoBHUHT “Appa”, “3ynaup”, DpkuH XyIIBaKTOBHUHT
“Uummnauk’, “Kammuk  yiue” xamaa  “Kupmusu  onma” mbecannapu
amabuéTmryHocaap Ba TeaTplIyHOCHAp TOMOHHIAH Typiuda OaxonaHau, Oup-
Oupura 3u1 MyHOcabaTIapHU 103ara KeATHPIH.

buz ymlOy Vypunga OpkuH XyIMIBaKTOB IKOAWTa KHCKAda TYXTanuO

YTMOKYHAMMU3.
Anabuérmrynoc Xadpusz AOmycamaTtoB OpKkuH XyHIBaKTOBHHMHT “‘Kaymuk
ViUUMH® ~ KOMEOWSCHM  XakKujaa  TyxTanub  KyWupmaruwiapHu — €3raH  du:

“Macxapabo311K, CYHBUH yCyliaa KyJIUpUIITra ypUHUII DpKUH XyHIBAKTOBHUHT
“Kammuk yinH’uaa sKkoia Hamo€H Oynaau. By epaa Kynaupuin yuyyH KyJITUpHIIT
acocuil  YpuHHM srataiau... Kyarm acap masMyHuHM ~— OoluTHIIra,
ToMOLIaOMHIapra KyBOHY OaxIiyMja OTHUINra XU3MaT KWIMIIM Kepak. MuUHr
adpcycku, “Kamnuk Vyitmn” OyHnail dasunatinapaan Maxpym. OxuOatna aiipum
Myauudiaap oCoH MynnaH 6opub, OMp XM KOJMUIAArd, €HIHI-CNINHU acapiiapHU
KYTmanTupud rooopmokaatap”.
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“Kammuk  YHWH” KOMETUACHUHUHT OOIl KaxpamMoHiapu — XoyOuka Ba
Younnama, O6ynrycu kenuH OuiaH KyE€B. Acapia XyAAd Iy KEJIWH Ba KyEBHUHT
TaKJIUpH, TYPMYII MyaMMOJapy aKC 3TTUPUIITaH.

AcnuHM oJiraHfia WKKaja TypMmyll KypyBunm XojOuka Ba YonHama Oup-
Oupura MyHOCHO, MKKUCHHUHT XaM €M YTHUHKUPAO KOJraH, OWjia KypHINra
MYHOCHO HOM3OJUIap, TYH OCOHTMHA YTHIIA MYMKUH S3IH, JIEKUH MUJUIHNA ypd-
OJlaTJIapUMU3 TYWHUHT OOIINMIAH OXHpHUTaya ¥3 TAbCUPUHU YTKa3Mal Kyimaiiau.

“Kammuk  VHMH® KOMenMscuaa XaM XyIId Iy MWUIMA ypd-omar Ba
aHbaHAJIAPUMHU3 XaMJa yJIapHUHI KEJIMH Ba Ky€B Xa€Tura TabCUPU MACAITACUHU
oun6 OepuIl acocuit Makcaj KMIMO OeruiianraH.

“Mowmo. Yoluu TyiuHraa nyama.... Ky xymnyk 6yncun!

Xonobuka. Kyiunr yma “6aliMoK” KyIIMHTU3HU.

Xonbuka. OKCOK KyEBUHTU3HU KYpraHu Ky3uM HUVK.

Momo. YHamTUpuiIrad MMM TUHTHU OKCOKJIUTUHU KYPJIUHTMU?

Xoouka. IZ?K, oJlamiap/iaH SIIUTIUM.

Mowmo. Or3u OusaH 0paJurad oJaMaapHu ranura uionmal

Xon6buka. Hlamon 6ynmaca, JapaXTHUHT Y4U KUMHUpIaManIu.

Mowmo. bemaza oramnapHu OF3HU1aH YMKKAH IaMOJI KUMUPJIaTaBEPMaiIu.

Xonbuka. DHT IKUH IyrOHaMJIaH SITUTIUM.

Mowmo. Kum 3KaH y1ia OTUH TyroHaHT, OF3MHU KaJIMII KWINO KusaMaH!

Xonbuka. Anitmaiiman! Termaiiman, termaiiman! TVitHu Oy3aman.” [1-38,
39]

A3zan-azangaH KapuHAOWI-YPYF, KYHU-KYIIHU, yJap Opacujard MHII-
MUIIUTAp Ba FUHOATIIap MHCOHJIAP XaéTura KaHyaiap TalIBUII KEITUPTaHU MabIyM.
ByryHru KyH TypMy1 Tap3uMu3ia XaMm Oy JKuxat ¥3 KydMHH HYKOTraHu HyK. Xaér
JaBOM JTap dKaH XaKWKAT OWJIaH MHII-MUII Ba FuiibaTinap €ama-éH OopaBepaiu.
XakuKaT Ba FUHOATHUHT (apKura OOpHINI yUYyH MHCOH O3TMHA MYJI0Xa3a KUJIUIIN
JIO3UM.

IOxopuna kaiin Kuanbd yTUiIran TypMylll MyaMMoJIapy acapra acoCuii MaB3y
KO osvHrad. KomeausHu TajdkuH KWIKIIIA SIXIIA aKTEPIapHUHT TaHJIAHUIIH,
PEXKHUCCEPHUHT MaxopaTu Oauuii )KMXaTAaH MyxTa OymMmaraH caxHa acapiapura
XaM IIyxpaT KeATUPUIIM MyMKUH. “Kamnuk yiuH’ Xam y3 JaBpuia IIyHIau
acapnap karopuaa 31ud. AQcycku, OYTryHTH KyHIa KOMEIUsT YMPOOKHIIUTUHU
UYKOTAM, YyHKH YIIa akTEP Ba PEKUCCEpIIAp KaMOacu MaBKyZl 3Mac. byHUHr
acocwii ca0abu KOMEAWSHUHT OaJuuil JKUXATJaH CaBUSACH IOKOpU Japakana
HIMACIIUTH XUCOOTaHA N,

“Yonnama. O, YMKKAHUHTM3HU ce3Mmad KojimOMmaH! OX Kamxau-KOMaTHH
KapaHr, KyJUlapu ryp3ujad, OEkJapu uuHOpAail kemanu-s. OHaek 1o3napu
XOpa3zMHUHT 30fOpa HOHMJAAW Kenaau-i, Ky3lapu HUM MNHENANEK, KOoLulapu
OypryTHUHT KaHOTHJAW y3uM op3y KwiraH ku3. Hacu0 kwica, Kauik YrUuHIaH
Keilun Pycramiexk maxjiaBoH yrusuiap Tyruod Oepamu. Otunrus Huma? (XosOuka
uHaaMmaia) TyHOB KyHHM OTaHru3 0o30pra KydykK eTakiad KeTa€TraH SKaH.
OtaHrus Ky4ykQypymmu?
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Xonobuka (xkaxym yuku0). Otam Kyuykdypymmac!

Yonnama. Ilemonamman ainaHai, COKOB dMac dKaHcu3. OTuHru3 HuMa?

Xonbuka. Xonouka!

Yonnama. KO3uHru3aa XoauHru3 uyry, XOIMHIU3 Kaepaa?

Xonbuka (3Hcacu kotub). Kypunmariauran sxoriummaa!” [2-45]

Kaxpamonmapumuz Xomouka 30 émr, Hornama 3ca 35 €mma. Ymly auanor
YIapHUHT OWPWUHYM ydpallyBumaH oJuHrad. Opatga OupuHYM — ydpaiiraH
WHCOHUTA OyHAal MyoManaaa Oynmaiian xed kuM. YoHHaMa OMpUHYM yupallirad
kyHuEK Xosbukara “Ox KaJajau-KOMaTHHM KapaHr, KYJJlapu Typ3ujad, o€Kiapu
yuHOpAal kenaau-s. ONAeK ro3iapu XOpa3MHUHI 30FOpa HOHUAAW Kenaau-s -
JIeraH CY3JIapHU alTUIIM YMyMaH Xa€T XaKuKaTUIra Moc KelManau, 1ed yitnaimus.

Acapaaru nuanoriap 0aauuii )KMXaTJaH MUIIKMK Ba 00pa3iin XxapakTepra sra
SMac. YHHMHI VYpHUra KyIOpOK KOMEIMUS KaxpaMOHJIApU KY4YaHUHI Tarujaa
cysnmammnmany. Kynru ro3ara kentupuniga CyHbUIIMKKA Ny KyMUITaH.

OpkuH XyHIBaKTOBra ¥y3 JaBpuAa XaKUKWKA MabHOAA LIyXpaT KeATUpraH
acapu “UumMunauk” caHaIa/in.

JlpamaTypr sipaTraH KaxpaMoOHJap KUCMATH, TaKIUPH IIyHYAKH, OCOHTHHA
Xan OymamuraH KeUdMHUIUIApJaH dMAaCiIWTd, Ma3Kyp acap KyJIrH OOBEKTH 3Mac,
KUJIUN MyJioXaszajgap KAJIUIITra YopJiaurad acap dKaHJIUTUAaH JajiojaT Oepaiu.

“Uumunauk”’ kutobura é3ran cy3oommcuna Toup McnoMoB Kyiinaarunapau
0aéH oTran sau: - “....KoMmemus Je0 arajgyBuM CIIEKTaKulapra MyHocabartna
KYHUKMa OYnIuO KojraH, crepeotun Kapamuiapra “Yumunmuk”, “Kammuk Viun”,
“KupMuzu onma”, “AHaumani KeauH4ak” Ba “Ocku Myxa00aT’ creKkTakuiapu
KV KUXaTaaH raipuoanuii Tytonau. by — Ooupunumman. Ukkunungan, Hadakar
pean BOKENUKKa, Oamku yMyMaH OaJauuii WXKoJ skapaéHiapura HUCOATaH WIYpo
3aMOHHMra XOC MyHocabariapiaH KyTyjJdaojiMaraH aipuMm TaHKuguuiap Oy
acapJIapHH Xap KUXaTIaH caé3, TYTypUKCHU3, OaukaHa ne0 Tonumaad. Y YuHYIHIaH,
Vy30eknapaa “I'afloHUHT AylmIMaHu Taao” JAeraH KaJAuMIH OUp MakoJl KYIuHYa
V3uHu KypcaTtud Kysau. Jlpamartyprusi coxacu HaMmOsiHAQJIapu opacujaa €Il
XaMKaCOWHHHT WOKOAWH FOTYKJIApUHU TaH OJITUJIApU KeIMalIu, JeTaH rarap XaM
UYyK smac. AitHukca, 2.XYIIBAaKTOB MbECATAPUHUHT ‘‘KaccaOom JINTH alpuM
XaMKacOJapUHWHT FalllMHA KeATUpanu. beail® mapBapaurop. bynmait xomar
xaértna yudpad Typaad. AMMO TeaTrp TaHKUIUWIMTHA Macajlara 4YyKyppok,
KEHIpOK EHJaIIaJural MyTaxacCuciap XxaM OOpJIMTH JpaMaTypr MKOJIUra XOJHUC
Ba OJIWJI 0aX0 YMKAPHUIII UMKOHUHU Oepajiu.

CanbatmyHocnuk — (anmapu  JokTopu, mnpodeccop M.Tymaxykaesa
“UuMmunauk~’ CIIEKTAKIW XaJK aHbaHaapura, ypd-oaaT MaJaHUATATA XaUpPUXOX
Ba MEXpJIn MyHOcabaTtu OmiIaH MUKKATHU ka0 Kuiamau.... CIeKTaKlIb KUAJIUN Ba
uxdaMm. Pexuccépnap »bpTHOOPH MHCOHUN XapaKTepjapHH OYHINTa KapaTHIraH.
Nurutr Ba Ku3 OMp-OMPHHM TYIIYHMO eTajuiap, CYHI Oup-Oupiapura Mexp
kysimunap. Kus, iurut kuédacuma xa€t wynuaa KUMMHYWIMKIAPHUA EHTOJITaH
MYHOCHO SpKaHH CeBHO Koiaau. MIMIuT 5ca, Y3MHMHT KypraH-KeuupraHIapHHH
TyIIyHa OJraH Ba KaJpura €ToJraH MHCOH TONWJITaHW y4yH ceBaau’, 1e0 €3aau.
Mana cusra Ynmuinnuk.” [3-4,5]
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AcapHuHT acocuii Kaxpamownapu Kyp6on momo, Kyés, Kemnn, Viaxuwm,
Awmwma, Kaitnona, OBcuH, Xona, byBa, Kaiinora, Tora, Amaku, fIara Ba Kuzmnap
xucobnmanaan. Komenus Gommaa, sbHU TYW TacBUpHUA KYITYWIHK 0Opasmap Oup-
UKKH UIITHUPOK STHUINTaH OYiuIca, yHAaH KEHUH acap Kynmpok Momo Xxamjia
Kenun Ounan KyE€BHUHT muanoriapuaaH TalKuI TONTaH.

Acap Kyilingaruya OoniaHau:

“Pamuonan “UuMunauk’ anryiaacu SIIUTHIAIN.

Yumminaukaa ky3 oun6d kypran Epum, €p-Ep,

Takaup yapxu nemonamra €3rad €pum, Ep-€p.

Yummiaukaa 0omumMra KyHrad KyImm, Ep-€p,

Tanrpum MeHra Oyropras xanoi xydrum, ép-p.” [4-3]

XakukaTtaH xaM, “Uumunauk’na ypd-ogaTiaapra aman KAiaub oTa UXTHEPH
OwiaH TypMylIra y3aTWITaH Ku3, Y3 TakIUpHJiaH KO4YuO, YMMWIAUKIAH KETHO
KOJIMILITa XaM Tau€p TypraH KeIWHYaK H3TUpOOIapw akc »Ttupwiand. Tyimaaxn
KeWMH OMpUHYM MapTa YHUMHIIAUKAA Oup-OMpuHH KypuO TypraH KeIuH Ba
KyEBHMHT ¥3ap0 MYJIOKOTIApHU YyKyp JpamMaTu3M OujiaH MyFpuiiraH.

Komenusana kenuH OuiiaH KyEBHUHT Tarulalivil yciayOu, XaTTU-XapaKaTiiapu
foMopra 60i, KOMHK Tap3/ia akC dTTUPWITAHJINTH YKYBUHN-TOMOIIAOMHHU Oedapk
KOJiqupMaiu. Acapra KUPTUITaH KyEBHUHT PUBOSTU XaM KOMEIUSITHUHT Oaguuit
KUXATIIApUHU OOWUTHUIIN YIyH XU3MaT KUJITaH.

YMmyman onranna, “UuMuiauk” KOMEIUsICH Y3 1aBpU YUyH SHT TOMOIIIA0oT
acapiapiad Oupu caHalagu. YHAAa MYCTaKWUIMK JaBpU KOMEIUsIIapura Xoc
OYNraH TUIHK JKUXAT, Y3UTa XOC TaCBUP yCIyOM XamJla KyTapuiraH MaB3y TYIIHK
¥3 aKCHHH TOITaH.

®OUJAJTAHUJITAH ATABUETJIAP PYUXATH:

1. XymBakroB J. Uumwmwinuk. Kamnuk Vitun. -T: Fapyp Fynom Hommmaru
HampuéT-mMardaa mwxoaui yiu. 2009 itun 38-39-6etmap.

2. XymBakroB O. Unmwminuk. Kammk yiiua. -T: Fadyp Fynom nomunaru
Haipuér-maroaa wkoaui yiu. 2009 itun 45-6er.

3. XymBakroB J. Ynmunawk. Xankumn komeausiap ycracu. -T: Fadyp
Fynom nHomuparu nampuér-marbaa mwxoauit yitn. 2009 iinn 4-5-6etnap.

4. XymBakToB J. Unmunauk. -T: Fadyp Fynom Homugaru nampuér-marbaa
wxoauit yiu. 2009 iinn 3-6er.

SHE’RIY ASARLARDA SINTAKTIK FIGURALAR
Maksumova Saida Sunnatovna,
OzDJTU dotsenti, filologiya fanlari nomzodi

Sintaktik figuralar muzika va takrorlanuvchi muzikal frazalar kabi nutgni

ohangdor va jozibador qilish, shu yo‘l bilan uning tinglovchi tomonidan osonlik
bilan gabul qilinishida muhim stilistik vositadir.[1:228]Sintaktik figuralarga
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takror,(anafora, epifora) antiteza, gradatsiya, ritorik so‘roq, ritorik xitob, ko‘p
bog‘lovchilik, jim qolish va boshqalar kiradi.

Takror — o‘zbek tilining badiiy uslubida eng faol qo‘llanadigan stilistik
usullardan biridir. [2:54] O‘zbek tilida takrorning ikki turi mavjud bo‘lib, bular: a)
grammatik takror; b) badiiy takror. Grammatik takror, asosan, biron narsaning
miqdor, hajmini odatdagidan ko‘pligini ifodalasa, badiiy takrorga turli uslubiy
ma'nolar yuklangan bo‘ladi. Badiiy takrorlar poetik nutqda ijodkor tomonidan
muayyan maqsadda qo‘llanilib, she'rning badiiyligini oshiradi, o‘quvchi qalbiga
kuchli hissiy ta'sir ko‘rsatadi.

Ma'lumki, “Anafora usuli orqgali she'riy asarda misralar boshidagi so‘z yoki
birikma takrorlanadi”.[2:57]

Mirtemirningning “Tag‘in tuproq to‘g‘risida” she'rida takror so‘z va
birikmalar yaqqol ko‘zga tashlanadi. She'rning uchinchi bandidan boshlab hali men
anaforasi takror qo‘llanib, ketma-ket besh bandda 15 marta takrorlangan. Bu
takrorlar vositasida shoir ulgurmagan ishlari talay ekanligini ta'kidlaydi:

Hali men minmagan gijing tulpor mo ‘I,
Hali men quvmagan ohu ham ancha,
Hali men chalmagan cholg ‘u ham ancha,
Hali men inmagan o ‘ngir mo‘l, g ‘or mo ‘L.

Hali meni kutar ne-ne dasturxon,
Hali men ichmagan gimiz limmo-lim,
Hali men kechmagan dengiz limmo-lim,
Hali meni kutar butun-butun non
Epifora esa she'riy asarda misralar oxiridagi so‘z yoki birikma takrorlanadi.
Men bu kun ta'’zimdadurman yer-u osmon oldida,
Ham unda hokimi mutlag-Hazrat inson oldida,
Har giyohkim ko ‘z ochuvchi titragan jon oldida,
Tiriklik shavgini bergan borki imkon oldida,
Yuzlarim olmoqda ol rang tonggi nurafshon oldida.
(H. Xudoyberdiyeva “Navro‘z”)

So‘z takrorining turlaridan biri mumtoz adabiyotda mukarrar deyiladi.
Mukarrar so‘zi qayta-gayta, ust-ustiga ma'nolarini ifodalaydi. Shu nom bilan
ataluvchi lafziy san'at esa baytning har ikki misrasida juft so‘z qo‘llashni nazarda
tutadi.

Bitta mushtga aylanmay biz dastmiz yolg ‘iz-yolg ‘iz,
To zim kosasi yanglig ‘ to ‘Imasmiz yolg ‘iz-yolg ‘iz,
Turku Turon tiklangay, o ‘Imasmiz yolg ‘iz-yolg ‘iz,
Xudo, to zg ‘in elimni birlashtir,-deb yig ‘ladim.
(H. Xudoyberdiyeva “Hurlik o ‘ti”’)

Shoirlar ~ takrority so‘zdan mamoni ko‘chaytirish, bo‘rttirish, uning
emotsional ta'sirini oshirish uchun unumli foydalanishgan.

Antiteza — yunoncha so‘z bo‘lib, garama-qarshi qo‘yish degan ma'noni
anglatadi. [3:97] Bu usul turida bir tushuncha ikkinchisini inkor etadi. U mumtoz
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adabiyotda tazod deb nomlanadi. H.Xudoyberdiyeva ijodida ham bu san'at
namunalari uchraydi.
Istamayman, rizqim mening bo ‘Imasin yarim,
Porlab yongay yo nogohda so ‘ngay ko zlarim.
Yashay bilmam quvonib yo g‘am chekib kam-kam,
Hayotim yo jannat bo ‘lur, yo dud, jahannam.
(H. Xudoyberdiyeva Suyanch tog ‘larim)

Keltirilgan she'riy parchaning ikkinchi misrasida yongay, so ‘ngay, uchinchi
misrasida quvonib, g ‘am chekib, to‘rtinchi misrasida jannat va jahannam so‘zlari
bir-biriga zid qo‘yiladi.

Ritorik so‘roq, ritorik xitob. Fikr faqat so‘roq shaklida ifodalanib, uslubiy
ma'no kuchaytiriladi, ammo so‘roqqa javob talab qilinmaydi. [4:35] Bu usul
mumtoz adabiyotda tajohuli orifona deyiladi. Bu tushuncha bilib- bilmaslikka olish
ma'nosini bildiradi. Ritorik so‘roq va gaplarda javob talab gilinmaydi, ularning
javobi o‘zidan ma'lum bo‘lib turadi.

Yoshlik! Seni kuylamagan kim,

Ertaklaring so ‘ylamagan kim,

Qariganda o ‘ylamagan kim,

O ylab yana kuylamagan kim? (E.Vohidov “Yoshlik™)

Ushbu she'riy parchada ritorik so‘roq orqali hamma subyektiga yashirin
tarzda ishora gilingan.

Gradatsiya — lotincha zinapoya, bosgichma-bosgich kuchaytirish. Nutg
parchalaridan biri ikkinchisining ma'nosini kuchaytirib borishdan iborat uslubiy
jarayon. Badily adabiyotda holatlarni, tuyg‘u va kechinmalarni qiyoslashda, his-
hayajonlar junbushini to‘liq ifodalashda gradatsiya usulidan foydalaniladi. [5:71]

Kunduz yurib yozdim, tun turib yozdim,

Yozganda ko ‘ksimga tig * urib yozdim.

Dardlarimga siyoh kor gilmay golgach,

Qalamni gonimga botirib yozdim. (H.Xudoyberdiyeva“Da'vat”)

Ushbu she'riy parchaga e'tibor bersak, she'r yozish holati bosgichma-bosgich
kuchayib borishini ko‘ramiz. Ya'ni kunduz yurib, tun turib, ko ‘ksiga tig‘ urib,
galamni goniga botirib yozgani gradatsiya holatida berilgan.

Ko‘p bog‘lovchilik

Xoh faqir, xoh dongdor, shonli ketarsen,

Xoh gado, xoh go ‘shayvonli ketarsen.

Odamzod-ey, yig ‘lab kelding avvalda,

Oxiran ham pushaymonli ketarsen. (H.Xudoyberdiyeva)

Ushbu she'riy parchada xoh so‘zi yoki bog‘lovchisining o‘rnida kelgan va
takror qo‘llangan.

Jim qolish — so‘z yoki so‘zlar guruhining gap oxirida tushirib qoldirilishi
jim qolish deyiladi. She’rlarning misra boshida, o‘rtasida va oxirida ham bir oz
jim qolish holatlari uchraydi. Bunday holatda ko‘pincha so‘zlovchining cheksiz
his-hayajoni, ichki his-tuyg‘usi ifodalanib uslubiy vazifa bajaradi.

Muhabbat, unut meni,
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Va men ham...unutgaymen.
Tushlaringda kut meni,
Tushlaringga kirgayman... (Muhammad Y usuf)

M.Yo‘ldoshev matn ichida qo‘llanilgan o‘zga matn ko‘rinishlari sifatida
nazira, taqglid, naql, xadis, rivoyat, miflar, afsonalar, didaktemalarni
ko‘rsatadi.[5:95] A.Hojiahmedov mumtoz adabiyotda qo‘llanilgan birliklarni
talmeh deb ataydi. [4:35]

Talmeh — (nazar solmog) mumtoz adabiyotdagi she'riy san‘atlardan biri. U
adabiyotlarda she'r yoki nasrda mashhur tarixiy voqgealar, afsonalar, adabiy asarlar
yoki voqyealarga ishora gilmoq san‘atidir,- deb ta'riflanadi.

E.Vohidov she'riy matnga o‘zgalarning she'r parchalarini aynan Kkiritib
talmeh san’atini hosil gilgan. U “Shoir umri” she'rini Sayyorning ikki qator she'ri
bilan boshlaydi va bu she'rga o‘zining she'rini mahorat bilan ulab ketadi.

“Mana men Lermontov yoshiga yetdim,
Bir shoir umrini yashadim chindan”
Qancha qog ‘ozlarning boshiga yetdim
Va lekin Lermontov chigmadi mendan.

Xulosa qilib aytganda, shoir va yozuvchilar sintaktik figuralardan asarning
badily  gimmatini, ifodalilligini,  ekspressivlikni  oshirish  magsadida
foydalanishadi. Bu, albatta, kitobxonlarga estetik zavq bag‘ishlaydi. Badiiy
asardagi bu kabi vositalar o‘quvchida go‘zal his-tuyg‘ular uyg‘otadi, so‘zning
go‘zalligini, qudratini teranroq anglashga undaydi.
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THE ROLE OF ARTISTIC PSY
CHOLOGY IN THE METAPHORICAL HARMONY OF MAN AND
THE REALITY OF LIFE
Dilorom Toshpulatova Bobanazarovna,
Associate Professor of the Department
“Theory of Primary Education” Chirchik State Pedagogical
Institute of Tashkent region, Doctor of Philology (PhD)

In Uzbek novels of the period of independence, the relationship between
man and being, the desire for a metaphorical harmonization of real reality and the
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inner world of man began to become a kind of principle. As can be seen from the
works of writers of the 80s, such as M.M.Dost, T.Murad, E.Azam, A.Azam,
N.Eshonkul, A.Yuldosh, Z.Kurobloy kyzy, S.Wafo, L.Borihan, I.Sultan Like
U.Hamdam, the same aspect is evident in prose 90s. The method of metaphorical
harmonization of the phenomenon of man and the universe is found in almost all
genres of prose. In storytelling and novels, this aspect is manifested in a unique
way. Literary critic U. Dzhurakulov said that one of the artistic principles arising in
the Uzbek prose of the new period is a metaphorical (metaphorical) perception of
reality: “The plot and image acquire a generalized (typological) essence. The
language of history is built on a series of characters. The composition of the work
is replaced by a metaphorical model. As a result, the spatio-temporal scale of
history is expanding. The scope of meaning is expanding. ” [1.1].

In the work of U.Hamdam, the first story about a metaphorical way of
expressing the reality of life in harmony with the inner world of man was
“Loneliness”. The protagonist of the story “Loneliness”, which became a symbol
of the thirty-year-old Uzbek intelligentsia, became a metaphorical generalization of
the image of a lonely person who is looking for a solution to his loneliness in the
face of spiritual, social and everyday problems. Thus, U.Hamdam successfully
passed a very complex process, such as a metaphorical generalization of the world
and man in a novel, the main genre of epic creation. At the center of the entire
complex metaphorical system of being, man raised his many years of experience
on the path of artistic psychological depiction to the highest level in his novel
Rebellion and obedience."

As we have already said, the novel "Rebellion and obedience™ is built on the
method of metaphorization of reality. In it, a person asks who he is and what his
strength is. This reason is given to the rebellion. Obedience comes after much
suffering. As if he were proving himself . Finds answers to specific puzzles. But no
servant can fully comprehend the Creator, reach the essence of his existence.
Because a person received very little knowledge about this. The science of
mysticism also says that those who intended to understand Allah are those who
have taken steps to understand themselves, and they cannot face the truth if they do
not approach Allah through such good deeds.

From this point of view, the concept of rebellion in Hamdam’s novel
“Rebellion and Obedience” cannot be understood in the same way as the rebellion
of Western modernists. The overall content of the novel, the plot design do not
allow such an interpretation. On the contrary, under this rebellion a metaphorical
interpretation of eastern self-consciousness arises.

An analysis of the novels of U.Hamdam clarifies an important aspect of the
author. Creating the image of a teacher embodying a conceptual idea in the novels
of W. Hamdam is interpreted as the ideological teacher of Muhammadjon aka
Yusuf in the novel "Balance" and Tabib Akbar in "Rebellion and Obedience.” The
similarity between the images of the two spiritual teachers lies in the fact that they
both leave their families and live alone. The author refers to verbal methods of
artistic psychology when creating the image of Muhammadjon aka, as well as to
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complex, non-verbal methods of communication between minds when creating the
image of the Doctor. Romannavis' work reveals the problem of a person living in a
busy space and time, from simple to complex, from the individual’s world to the
interpretation of universal values.

An analysis of the psychological methods and means inherent in the novel
"Rebellion and obedience" leads to the conclusion that several "I" live in the main
characters and that these "I" enter into conscious communication. Even without a
separate statement, an understanding of unexplained events is manifested through
the writer's skill:

- the creation of the universe, as well as Adam and Eve, their expulsion from
paradise with devilish tricks;

- it becomes clear when people living in space and time unite fate in
themselves.

The author maintains compositional parallelism between the two realities
until the end of the novel. The story of finding the bliss of sin and forgiveness is
absorbed into the composition of the work. Each protagonist in the novel, even
episodic protagonists such as Larisa, walks the path of sin and repentance in the
fate of a slave, generalized in the fate of Akbar and the Doctor.

Literary scholars S. Sadik in the interpretations and analysis of the novel
Otauli "Rebellion and obedience" show an almost close relationship. They say that
in “Rebellion and obedience”, elements of Roman thought are not at the level of
Balance. Although the language and expression style of the work is unique, the
characters are not well described.

In the process of reading and analyzing the novel, various manifestations of a
person’s psychological existence seem to swell. The events of the work consist of
three parts, eighty-eight chapters, which are logically connected in a consistent
manner, and the verses of the Quran and the interpretation of reality are combined.
The composition of the novel uses a variety of artistic inserts, without which it is
difficult to find the logic of the phenomenon, more precisely, what is rebellion,
what is obedience.

One of the most successfully used psychological methods in the novel is an
internal monologue. Examples of this method of expression are the psychological
world of such characters as Yusuf in “Balance”, Samandar in “Sabo and
Samandar”, Akbar in “Rebellion and obedience”, alone in their own world, more
precisely, suffering in the arms of incomparable internal contradictions. “The
internal monologue is the intangible, egocentric and closed speech of the character;
direct form of artistic psychologism. This is conditionally perceived as a process of
thinking (feeling) in the human mind [1. 2]. Indeed, the internal monologue helps
Akbar to clarify, understand and comprehend his psychological disorder. An
internal monologue allows each character to understand the psychological world.
The writer creates a psychological landscape, adding symbolic meaning to natural
phenomena, changing seasons, in which they go in parallel with the psychological
state of the protagonist and serve a specific purpose: * : “It was white snow. Akbar,
who was hurrying from the subway to the office, slowed down when he reached
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the alley. Dressed in a legendary dress, he stared at the trees, longing for long
thoughts, and a poem emerged from his mouth:
“It's snowing,” he said.
The Divine Clothing of the Gardens
(R. Parfi)

In general, the study of plot and compositional forms, manifested by
psychology in the novel "Rebellion and obedience", confirms that the characteristic
feature of the main characters of the novel - interconscious psychological
communication is also reflected in the compositional structure of the work.

When it comes to the basic methods of artistic psychology, it is first
necessary to clarify the method of narration of the writer. The image of the inner
world of a person can be given both from the language of the first person and from
the language of a third person. Each of these forms of storytelling has different
possibilities. The narration in the first-person language creates a realistic illusion of
the psychological image of the protagonist.

Storytelling in third-party language is characterized by a wider range of
possibilities in the chapter on images of the inner world. At the same time, the
author without any restrictions takes the reader into the inner world of the character
and reveals the climatic conditions of the soul in a deeper and more detailed way.

A distinctive feature of U.Hamdam's research on the characteristics of
heroes is reflected in the fact that the hero is "estranged” from people, drawing
conclusions from what he saw and experienced throughout his life. When they are
tired of problems that have not been solved for centuries, they want to be “locked
up”. In the same way, all the described events are described and analyzed from the
psychological world of the protagonist. Literature K.Juraev admits that the writer’s
personality is clearly visible in the description of events in “Rebellion and
obedience”. Only the creator’s skill is that all the images that he creates are
different, one is not like the other, individual, unique.

Psychological details embody the inner world of man. A heartbeat is a form
of psychological detail that expresses the form of psychological detail, such as
behavior elements, facial expressions and pantomimes, as well as paralinguistic
elements, such as laughter, crying, and speech pace (I). V.V.Strakhov) or details of
a character’s dynamic portrait (facial expressions, plasticity, meaningful
movements, speech directed at the listener, physiological changes). Such a detail,
which refers to the “summation-determining” form of psychological description,
was described by the literary critic A.P.Skaftimov “Verbal (noverbal) description
of feelings” [1. 3] government.

The exposition portrait consists of a set of typed characteristics that reflect
the constant, stable qualities and qualities of a person, regardless of the
psychological state of the character. He is artistically generalized and at the same
time embodies the signs of forces that influence the fate of the main characters. An
example of this is the portrait of the Doctor in the novel: “The medicine is this:
once you cry with a patient, and the next day you laugh with him. As much as
Tursunboy’s death crushed the doctor, Nigina was just as happy that the girl was

129



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

recovering day by day. Yes, the doctor was like that. When he began to treat each
patient, he struggled with the pain of this patient, rejoiced more than anyone when
he was overcoming, and when he was overcoming, he could not find a place for
himself and felt helpless ”(p. 59).

The dynamic portrait takes the form of individual details scattered throughout
the novel, when there is not enough space for a detailed description of the
appearance of the main character in the play. The author can refer to the portrait
again and again to enrich the protagonist with new aspects and capture changes in
appearance and behavior. At the beginning of the novel “Rebellion and
Obedience” the conclusion of the young, curious Akbar is depicted, but as the plot
changes, he grows up, has children, and by the end of the work becomes his
teacher - doctor. The author manages to fully describe his main character: an image
and a portrait can be given simultaneously. Providing a portrait in this way
determines  the naturalness of the character, revitalizes  him.
Ulugbek Hamdam is limited to a few vivid details in the description of the
protagonist and allows the reader to fully imagine this, a task that, of course, can
only be performed by a keen reader. The refore, the goal of the writer is to engage
the reader also in inter-communication. This, through the psychological image, the
spiritual world of the protagonist, the psychological world, is clearly visible. He
skillfully uses psychological methods and means to deeply illuminate the heart, the
inner world of the image.

Uzbek novels of the period of independence are guided by the principle of
changing attitudes to the inner world of a person and the use of complex artistic
means in a psychological analysis of the world of the soul. Of course, this aspect is
associated with the formation of a real image of people of that period, the rise of a
person to the level of an artistic conceptual problem in the context of social and
psychological problems.

Having his legal status in the literary process of the new period, U.Hamdam
was able to create his own method of individual artistic and psychological analysis,
combining symbolic and figurative methods against the background of the image
of real reality. First of all, this testifies to the improvement of national aesthetic
thinking and a serious renewal of spiritual status in modern Uzbek prose. The
gradual development of these principles also serves as an important stage in the
development of the great epic genre - the novel.

In the novel “Rebellion and obedience”, universal problems and values are
artistically reflected through the author’s Islamic philosophical views. The
philosophical observations of the author are a deep, interconscious psychological
communication, human creativity and the essence of life, artistically developed in a
unique style based on the Koran, a pillar of Islamic philosophy. In the novel, from
simplicity to complexity, from the individual’s world to the interpretation of
universal values, the human psyche and time, living in a busy space and time, are
artistically expressed through a syncretic image of a poetically metaphorized real
life. In the novel, various psychological methods and tools, such as portraiture,
dialogue, monologue, sleep, psychological emblems, emotional movements,
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landscape, hallucinations, appear as independent independent methods of artistic
metaphorization. Psychological communication between the mind and the
subconscious of the main characters provided a unique compositional structure of
the novel. In the novel, the writer’s method of narration became the main tool of
psychologism. The writer made extensive use of non-verbal means of
psychological images, such as verbal (through speech) and facial expressions,
facial expressions, gestures, posture, in revealing the character's character. The
play depicts not only the appearance of the main character Akbar, but also the
psychological world formed by external influences - the drama of the soul.
Rebellion and obedience in a sense are a logical continuation of the balance.
Because in this novel, as in "Balance", the processes of creation, the fate of man,
the process of understanding himself and the Creator are described. While the
socio-psychological analysis resulted only in equilibrium, in “Rebellion and
obedience” the method of metaphorical generalization, a poetic modeling of vast
universal reality predominates. In the same spirit, “Rebellion and obedience” is a
novel with a new content and a new form.
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ABDULLA QAHHOR ASARLARIDA QAHRAMONLAR XARAKTERI,
DUNYOQARASHI, VOQEA-HODISALARNI IFODALASHDA O‘ZIGA
XOS ORIGINALLIKNING IFODALANISHI
Almamatova Shahnoza Tursunqulovna,
JDPI dotsenti, f.f.nomzodi
Xolbekova Dilrabo Xusniddin qgizi,
JDPI magistranti

Tilimizning butun sir-sinoati, salohiyati, jozibadorligi, nozik tushuncha va
his-tuyg‘ularni ifodalashi so‘zlar vositasida yuzaga chigadi. So‘zlarning tashqi,
zohiriy tomoni — fonetik qurilishi va tizimida yuz beradigan o‘zgarishlar ganchalik
ahamiyatli bo‘lsa, til birliklarining botiniy tomoni ham shunchalik
ahamiyatlidir. Til birliklariga yuklatilgan ma’no tafovutlari o‘xshatish, qiyoslash,
umumlashtirishlar vositasida farglanadi. Bir so‘z bilan aytganda, bu sirli olam
o‘xshatish, qgiyoslash vositasida konkret tushunchalarga aylanadi. O‘xshatishga
atama (termin) sifatida lug‘atlarda bir-biriga yaqin bo‘lgan bir necha xil ta’riflar
berilgan. Chunonchi, “Adabiyotshunoslik terminlari” lug‘atida: “narsa, hodisa yoki
tushunchani ma’lum umumiylikka, o‘xshashlikka ega bo‘lgan boshqa narsa, hodisa
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yoki tushuncha bilan chog‘ishtirish”, [1:162] deb ko‘rsatilsa, “O‘zbek tilining
izohli lug‘ati’da: “Ikki narsa yoki voqea-hodisalar o‘rtasidagi o‘xshashlikka
asoslanib, ularning biri orqali ikkinchisining belgisini, mohiyatini to‘laroq,
bo‘rttiribroq ko‘rsatib berishdan iborat badiiy tasvir vositasi, ko‘chimning sodda
turi”’[2:185] deb izohlanadi.

O‘xshatishga ham tilshunoslik, ham adabiyotshunoslik nuqtayi nazardan
yondashiladi. Adabiyoshunoslikda badiiy tasvir vositasi sifatida badiiy obrazlar
yaratish, gqahramonlardagi ruhiy va tashqi qiyofani tasvirlash kabi holatlar oz
aksini topadi. Tilshunoslik nugtai nazaridan ana shu tasvirlash (badiiy tasvirlash)
gaysi grammatik (til) gonuniyatlari vositasida amalga oshirilgani tadqiq gilinadi.
Ko‘rinadiki, bu ikki sohada ham masalaga aniq faktlar asosida yondoshiladi.
Masalaga falsafiy yondashilganda nisbatan kengrog umumlashmalar gamrab
olinadi. Shuning uchun ham falsafaga oid lug‘atlarda bu atamaga quyidagicha
ta’rif beriladi: “Aynan birday bo‘lmagan obyektlar o‘rtasidagi ba’zi tomonlar,
sifatlar va munosabatlardagi o‘xshashliklarni aniqlash, muvofiglik yuzasidan
xulosa chigarish-shunday o‘xshashlik asosida gilinadigan xulosalardir” [3:23].

Darhaqiqat, inson o‘z bilim va tafakkurini o‘xshatishlar vositasida boyitib
boradi. Qiyos: “ko‘zim uchdi” iborasi uchuvchi parrandalarga taqqoslash,
qiyoslash orqali yuzaga kelgan. Bu o‘rinda harakatlarda farq qilinmoqda, biri
dinamik harakat bo‘lsa, ikkinchisi statik harakatdir. Yoki shar bilan tarvuzni
yonma-yon qo‘yganda tarvuzni ko‘rmagan bola uni shar deb aytadi. Shardagi
tashqi ko‘rinish bilan tarvuzdagi tashqi o‘xshashlik bunday deb xulosa chiqarishga
asos bo‘ladi. Bunday belgilar yosh bola bilimini shakllantiradi, shaxsiy xulosalar
chiqgarish orgali tafakkuri taraqqiy gila beradi.

Demak, inson o‘zining dastlabki bilimlarini o‘xshatishdan olgan va shu bilan
jonivorlardan farglanadi. Shuning uchun ham o‘xshatish ilmiy, falsafiy, ijtimoiy,
ma’naviy-ma’rifiy xulosalar chiqarishda asos vazifasini o‘taydi deyish mumkin.
Inson tafakkuri rivojida o‘xshatish hadsiz ahamiyatga ega. Bu haqda filosofiya
lug‘atida quyidagicha izoh beriladi: “...inson ongidagi bir narsaga xos belgi,
jarayon yoki mohiyatini qiyos natijasida boshqga narsada ko‘ra olish, tasavvur qilish
gobiliyati insoniyatning ijtimoiy, iqtisodiy, ma’naviy tadriji uchun ulkan
imkoniyatlar bergan (masalan, bug‘ mashinasi, shamol, suv tegirmoni, shpris va
boshqgalarning yaratilishi). Shunday ekan, o‘xshatish tafakkurning yangilikni
qidirish va kashf etish borasidagi eng muhim vositalaridan biri hisoblanadi.
O‘xshatishning bu xususiyati uni barcha fanlar uchun zarur kategoriyaga
aylantiradi.

Predmetlar orasidagi o‘xshashlik, albatta, aynan, to‘liq bo‘lmasdan ularning
asosiy gismidagi moslikka asoslanadi. Bunda predmet narsalardagi nafagat tashqi
o‘xshashlik, balki mohiyati, ichki xususiyatlari ham hisobga olinmog‘i darkor.
Xuddi shuningdek, biror hodisaning ikkinchisiga daxldorligi, o‘xshashlik
tomonlari ham hisobga olinadi. Demak o‘xshatish orqali biror holat (hodisa)ning
to‘g‘ri yoki noto‘g‘ri (yolg‘on) ekanligi aniqlanadi, hamda taxminiy Xxulosalar
chiqariladi. Bunga(bunday xulosalar chiqgarishga) qator talablar qo‘yiladi:
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I. Ofxshatish muhim belgilarga va mumkin qadar, tagqoslanadigan
obyektlar umumiy xossalarining ko‘proq soniga asoslanmog‘i lozim.

2. Xulosa chigarishga asos qilib olingan belgining obyektlarda aniglangan
umumiy belgilar bilan alogasi mumkin qadar mahkamroq bo‘lmog‘i lozim.

3. O‘xshatishning vazifasi hamma munosabatlarda emas, faqat muayyan
munosabatlarda obyektlarning muvofiq kelishini aniglashdan iborat.

4. O‘xshatishning bevosita maqsadi obyektlarning o‘xshashligini
aniqlashdan iborat bo‘lganligi sababli, u tafovutlarni ko‘rsatmog‘t va bu
tafovutlarni tadqiq qilish bilan to‘ldirilmog‘i lozim [4:24].

O‘xshatishlar poetik tabiatiga ko‘ra, qo‘llanishiga ko‘ra, tuzilishiga ko‘ra,
sezgi va tasavvurlar orgali yuzaga kelishiga yana birgancha turda tasniflanadi.
M.Yoqubbekova o‘xshatishlarni giyoslash usuliga ko‘ra analogik va assotsiativ
o‘xshatishlarga ajratadi. Shuningdek, olima o°‘zbek xalq qo‘shiqlaridagi
o‘xshatishlarni genezis jihatdan an’anaviy va favqulodda o‘xshatishlarga,
tuzilishiga ko‘ra esa sodda, murakkablashgan va murakkab o‘xshatishlarga ajratadi
[5:13].

Filologiya fanlari doktori M.Yo‘ldoshev o‘xshatishlarning tarkibidagi
o‘xshatish etalonining original yoki original emasligiga ko‘ra, an’anaviy va
xususiy—muallif o‘xshatishlari [6:58]ga ajratadi. Abdulla Qahhor hikoyalaridagi
o‘xshatishlarga nazar tashlasak, ulardagi o‘xshatishlar ana shu tasnifga mos keladi.
Shuning uchun ham Abdulla Qahhor hikoyalaridagi o‘xshatishlarni kelib chiqishi
jihatdan: 1) an’anaviy, 2) xususiy-muallif (favqulodda) o‘xshatishlarga ajratib
tadqiq qildik.

Nutgimizda an’anaviy o‘xshatishlarning ko‘plab namunalari uchraydi. Ammo,
shunga diqgatni garatish kerakki, an’anaviy o‘xshatish etaloni o‘xshatish asosini
ifodalashda badiiy ramz darajasiga ko‘tarilgan bo‘ladi. Biz tadqiq qilgan Abdulla
Qahhor hikoyalari tilidagi o‘xshatishlarga e’tiborni garatsak ularning anchagina
qismini an’anaviy o‘xshatishlar tashkil qiladi. Asar gahramonlari nutgida vogealar
yuz berayotgan joy, qahramonlar kayfiyati, bilim va ma’naviy darajasi hamda
boshga xususiyatlariga qarab: xo‘rozqand, ketmon nusxa shlyapa, lapanglab
ketayotgan (tobut), bir hovuch suyak, sarxona (chilim), cho‘ltoq supurgi, toshni
teshadigan (g‘azab o°ti) kabilar biz tadqiq qilayotgan an’anaviy o‘xshatishning eng
faoli sanaladi.

An’anaviy o‘xshatishlar ko‘p ishlatilaverib, o‘z ohorini yo‘qotgan,
o‘xshatish etalonlari tegishli tushunchalarning doimiy ifodachilariga aylanib
golganligi tufayli avvaldan bilingan, kutilgan tasviriy vosita sifatida o‘z obrazliligi,
emotsional-ekspressivligini  kamaytirgan bo‘lishi tabiiy”, deb ta’kidlaydi
M.Yo‘ldoshev [7:58].

Tilimizda uchraydigan, yuqorida keltirilgan o‘xshatishlar Abdulla Qahhor
hikoyalarida gahramonlar xarakteri, dunyogarashi, mavjud vogea-hodisalarni
ifodalashda o‘ziga xos originallikni ta’minlaydi. Bu o‘xshatishlarda davr ruhi,
gahramonlar ruhiyati sezilib turadi: Yo‘l bo‘yidagi ariglar afti burishganicha
muzlab qolgan, daraxtlar cho‘ltoq supurgiga o‘xshaydi (“Karavot”, 280-bet).
Yaqin ikki haftadan beri ko‘z ochirmayotgan kuzak shamoli yaydoq daraxtlar
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shoxida chiyillaydi, g‘uvillaydi (“Dahshat”, 41-bet). Bo‘yra odatda tobutga
solinadigan bo‘lganidan, dodxoning ko‘z oldiga odamlarning yelkasida lapanglab
ketayotgan tobutni keltirdi (“Dahshat”, 42-bet). Gapni aytgan Unsin-u, boshqalar
o‘tirgan joyida yerga gapishib ketdi (“Dahshat”, 44-bet). U kattakon ketmon
nusxa shlyapasini stulga qo‘yib, bir quchoq material bilan minbarga chiqdi
(“Munofiq”, 144-bet). —Xo ‘rozqandga o‘xshamay o‘l!-dedi. —Qarigan chog‘ida
xo°‘rozqand yalamay domla ham o‘lsin!-dedi yana biri (“To‘yda aza”, 177-bet).
Mehmon...iljayib turib-turib, to‘satdan: - Dumli odamlarni ko‘rganmisiz? — dedi.
Mehmon gapning sarxonasini yangilamoqchi degan o‘yda kulib qo‘ya qoldim
(“Dumli odamlar”,321-bet). Bu matnlarda Abdulla Qahhorning an’anaviy
o‘xshatishlarni qo‘llanish mazmun-mohiyatiga qarab mutlago boshqa “yangi”
emotsional-ekspressiv bo‘yoq berganining guvohi bo‘lamiz. E’tibor bering, afti
burishish folklorda salbiy gahramon (ko‘pincha, kampirlar)ga nisbatan ishlatilsa,
uni Abdulla Qahhorning arigdagi muzga nisbat berishi, fagat, ungagina xosdir.
Demak, bunday o‘xshatishlar xalq tilida (og‘zida) yillar davomida turli holatlarda
ishlatilib kelinmoqda. Badiiy adabiyotda esa o‘ziga xos uslubiy go‘zallik, noziklik
bilan qo‘llanishga xizmat qiladi va xizmat qilmoqda.

Favqulodda (xususiy-muallif) o‘xshatishlar ijodkorning badiiy qahramonlar
harakatiga munosabati, kuzatuvchanligi, nigohi, talablari, mahorati asosida xalq
tilidan yuksak darajada foydalana olgan, teran badiiy didning mahsuli sifatida
yuzaga kelgan o‘xshatishlardir. Xususiy-muallif (favqulodda) o‘xshatishlar deb
atash, an’anaviy o‘xshatishlarga zid qo‘yilgan holda “Shaxsiy, ayrim bir shaxsga
qarashli bo‘lgan (jamoa emas), alohida bir shaxsniki” [8:270], ya’ni “xalq
yozuvchisiniki, ijodkorniki” degan ma’noni anglatadi. Bu o‘xshatishlarni yozma
adabiyotning hamma janrlariga taallugli deyish mumkin. Buning sababi “Xususiy
muallif o‘xshatishlarini badity matnni shunchaki, bezovchi, go‘zallashtiruvchi
vosita sifatidagina qgarash to‘g‘ri bo‘lmaydi. Mahoratli 1jodkor bunday
o‘xshatishlarga badiiy-estetik zaruriyati bilan murojaat giladi. Tasavvur gilish
qiyin bo‘lgan tushunchalarni aniglashtirish, narsa-hodisa, harakat-holatlarning eng
nozik jihatlarini kitobxon ko‘z o‘ngida gavdalantirish, tasvirni quruq emas, balki
quyuq bo‘yoqlar bilan amalga oshirishda ana shunday o‘xshatishlar favqulodda
muhim hodisadir” [9:60].

Agarda Abdulla Qahhor hikoyalarining matniga shu nuqtai nazardan
qaraydigan bo‘lsak, favqulodda o‘xshatishlar juda ko‘plab topiladi.
O‘xshatishlarning bu turi o‘zining ta’sirchanligi va yorqinligi bilan alohida ajralib
turadi. Ularda originallik, obrazlilik, ekspressivlik hamisha yorgin ifodalangan
bo‘ladi. Bunday o‘xshatishlar o‘zlarining jozibadorligi, yorqinligi, ta’sirchanligi,
emotsionalligi, favqulodda faktlari bilan har ganday o‘quvchini hayratlantiradi,
o‘ylantiradi. Chunonchi, “Ko‘r ko‘zning ochilishi”hikoyasidan parcha: “Ikki og‘iz
haqiqatni sizlarga yetkazish uchun go‘shtimni tanimdan randa bilan shilib
tashlansa, suyaklarimni ming bir chig‘iriqdan o‘tkazsa ham mening orqamda
qolganlar sevinadi” (1-tom,76-bet). Hagigatning gimmati gay darajada ekanligini
asoslash (ko‘rsatish) uchun go‘shtni tanasidan randalab shilib olishga tayyor. Bu
o‘rinda randa bilan go‘shtni shilish mantiqgqa to‘g‘ri kelmaydi (favqulodda
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o‘xshatish). Randa ganday joyda ishlatiladi-yu, go‘sht nima bilan shilinadi.
Oddiygina qilib, go‘shtimni shilib olsa ham deyish kerak edi. Lekin muallif bunga
rozi emas. Albatta, randa bilan shilishi kerak. Randa nafaqat shiladi, u to‘g‘rilaydi
ham. Mana shu holatdan kelib chigib, fagat azob berish emas, u azobning
“orqasida” to‘g‘rilikka ishora ham juda chiroyli aytilmoqda.

Favqulodda o‘xshatishlarda -day, -dek affikslari yordamida yasalgan
ravishlar ishtirok etadi: O‘nboshining boshiga qandaydir miltigning qundog‘i zarb
bilan tushib goveqday yordi (“ko ‘r ko ‘zning ochilishi” 1-tom, 78-bet). Bunga gap
uqtirish, gorong‘i uyga kesak otgandek gap edi (“Dumli odamlar” 1-tom, 326-
bet). Bunday o‘xshatishlar aksariyat leksik vositalar yordamida ifodalangan: Urush
bo‘lmaganda, mana shu qaldirg ‘ochning uyasiga o‘xshagan uylardan, mana bu
bo ‘yinchaga o xshagan eshiklardan nom-nishon qolmas edi (“Kartina” 1-tom, 289-
bet). Yuzini keksalikdan ko‘ra ko‘proq ko‘rguliklar g‘ijjimlab tashlagan bu chol
bilan u o‘tgan yili bahorda, gul qo‘yadigan vazasini gadoglab berganda, tanishgan
edi (“Tomoshabog®” 1-tom, 68-bet) kabi.

Abdulla  Qahhor hikoyalarida qo‘llangan o‘xshatishlar  yuqorida
ta’kidlanganidek, leksik-semantik va grammatik birliklar yordamida hosil gilingan.
Hikoyalardagi o‘xshatish asosini turli xil predmetlar, inson va uning tana a’zolari,
hayvonot va o‘simliklar dunyosi kabi rang-barang vositalar tashkil giladi.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
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6. M.Yo‘ldoshev.Cho‘lpon s0‘zining sehri. “Ma’naviyat”

nashriyoti.Tosh.2002-y. 58-bet.

7. Slovar inostranneix slov, GIINS, Moskva,1955-y, 270-bet

kW

BADIIY ASARLARDA BOLA RUHIYATI VA TAFAKKURI TASVIRI,
UNING TARBIYAVIY AHAMIYATI
(P.Qodirovning “Akramning sarguzashtlari” qissasi misolida)
Salimova Dilnavoz Akmalovna,
JDPI dotsenti, f.f.f.d (PhD)
Shaxnoza Mavlyanova,
Hamid Olimjon va Zulfiya nomidagi
ijod maktabi o ‘qituvchisi

Bugungi kun adabiyotshunosligimizda bolalar obrazi yuzasidan tadgiqgotlar
amalga oshirilgan, biroq badiiyatda bola ruhiyati va tafakkuri talgini masalasi
hamon dolzarbligini yo‘qotmagan.
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Bilamizki, bola shaxsining shakllanishi muhim jarayon sanaladi. Inson umri
davomida jismonan va ruhan rivojlanib boradi. Aynan bolalik, o‘smirlik va
o‘spirinlik davridagi rivojlanish nihoyatda kuchli va farqli boladi.

Bolaning komil inson sifatida shakllanishida irsiyat, tarbiya va muhitning
ta’siri kattadir. G*arb faylasuflari bolaning to‘g‘ri shakllanishida eng avvalo irsiyat
birlamchi deb garagan bo‘lsalar, sharqda bola kamolida tarbiyaning o‘rni muhim
ckanligi ta’kidlanadi. [1;76] Aslida, bola shaxsini shakllantirishda tarbiya, irsiyat,
oila muhiti va ijtimoiy muhitning o‘rni beqiyos. Bularning har biri bir-birini tagozo
etadi, to‘ldiradi. Ularning gay birida kamchilik sezilsa, tabiiy, bola kamolotida
noqislik kelib chigadi. Bola mana shu davrda ham jismonan, ham ruhan, ham
ma’nan o‘sadi, shakllanadi.

Bola shakllanishidagi barcha omillarni o‘zida jamlay oladigan va ta’sirli
qgilib yetkaza oladigan bir vosita bu — adabiyot. Adabiyotning sara namunalari
bo‘lgan badiiy asarlar chin ma’nodagi tarbiya vositasi sifatida baholanadi, shu
bilan birgalikda aynan bola obrazi orgali uning tafakkuri va ruhiyati ochib berilgan
asarlar ham talaygina. Misol tarigasida, Pirimqul Qodirovning ,,Akramning
sarguzashtlari ““ asarini olaylik. Asar kichik hikoyalardan tashkil topgan sarguzasht
gissa. Har bir hikoyada turli vogealar tasvirlangan. Bu asarda kichik maktab
yoshida bo‘lgan Akram bolalikdan o‘smirlikkacha bo‘lgan davrni tadrijiy tarzda
bosib o‘tadi. Asarda oila muhitidagi to‘g‘ri munosabat, tarbiya natijasida fe’l-u
atvorida, ruhiyatida, tafakkurida ijobiy o‘zgarishlar yuz bergan qahramonni
kuzatish mumkin. Ota-onaning, atrofdagilarning har bir munosabati bola ruhiyatida
o‘ziga xos chizgilarni yaratadi, xuddi shu masalalar asarda badiiy puxta va pishiq
holda ochib berilgan.

Asar avvalida, bola ruhiyatidagi o‘zgarishlar, kattalarning haddan ortiq
e’tibori natijasida paydo bo‘lgan xudbinlik, o‘z aytganini qildirishga urinish,
magtanchoqlik, tamagirlik kabi xususiyatlarni keltirib chigargani tasvirlanadi.
Ko‘chada bir falokatdan omon qolgan Akramni buvisi keragidan ortiq avaylab
erkalashi tufayli qgahramonning fe’lida yuqoridagi xususiyatlar paydo bo‘ladi.

,,Buvisi Sobira xola Akramning chuchuk tilidan zavglanib:

— Ximik bo‘ladigan nevaramdan o‘rgilay!—dedi.— Buning joni bizga tekin
golgan! Akramjon tegirmondan butun chiggan! Shunday bahaybat mashinaning
tagidan sog‘ chiqish osonmi?

O‘sha qo‘rqinchli vogeadan keyin Sobira xola nevarasini juda ko‘p suyib
erkalatadi, yong‘oqmi, shokoladmi, nima topsa, Akramga beradi. Akram oyisiga:
— To‘p obering! Uyinchoq obering!—deb qolsa, buvisi darrov Akramga yon
bosadi:

— Oberaqol, bolam!” [4;26]

Ota-onasining tushuntirishi va o‘z vaqtida qo‘llagan harakatlari Akram
yugoridagi illatlardan qutulishiga yordam berdi. Otasining bola o‘zidagi bu yomon
odatlarni yo‘qotmasa Qrimga olib borolmasligini, chunki shu fe’li sababli uyatga
golishlari mumkinligini tushuntirishi natijasida bola o‘zidagi xatoni to‘g‘rilashga
harakat giladi.
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Bolalarning o‘zgaruvchanligi, tashqi ta’sirga tez berilishi, kattalarga taqlid
qgilishi, aynigsa, ota-onasiga o‘xshashga harakat qilishi tabiiy hol. Aynigsa,
Akramning otasiga o‘xshab ximik bo‘lishni istagani bejiz emas, u bola bo‘lsada
otasining o‘z kasbi tufayli muvaffaqiyatga erishayotganini va bu oila uchun
imkoniyatlar ochib berayotganini o‘zicha anglaydi.,,

— Eshitdingmi, Akram! Biz topgan gerbitsidimiz uchun mukofot oladigan
bo‘libmiz.

Akram «gerbitsid» deyishga tili kelishmaydi:

— Trubasi nima, mashinami?—dedi.

Sanjar aka kulib yubordi:

— E afandi! Trubasi emas, gerbitsid! Yovvoyi o‘tlarni o‘ldiradigan dori! Odamlar
kunning issig‘ida o‘toq qilib yurmaydi. Biz topgan dorini sepsa, yovvoyi o‘tlar
o‘zidan o‘zi yo‘q bo‘lib ketadi. Bilasanmi, bu davlatga qancha daromad beradi?
Bir necha yuz ming so‘m!

Endi yigirmagacha sanashni o‘rgangan Akram yuz ming qancha bo‘lishini bilmas
edi.

— Yuz mingga nechta o‘yinchoq mashina beradi?— deb so‘radi dadasidan.

— Juda ko‘p! Hamma magazinlardagi o‘yinchoq mashinalarni olish mumkin.
Uyga kelganda mashinalarini onasiga ko‘rsatdi-da:

— Men katta bo‘lsam, — dedi, — dadamga o‘xshagan kimik bo‘laman!

Maktabda o‘qituvchilik giladigan Muhabbat opa:

— «Kimik» emas, «ximik»,— deb uning xatosini to‘g‘riladi. [4;23]

U kichik yoshda bo‘lsada yoshiga yarasha o‘ylaydi, bolalarcha hisob-kitob
giladi, tafakkur giladi va xulosa chigara oladi.

Ota-onasi bilan Qrim safariga borar ekan, tabiat, atrof-muhitdagi har bir
yangilik bolada qiziqish va savollar tug‘diradi, bu boladagi tafakkur uchqunlaridan
dalolat. Yozuvchi kichik yoshdagi bolalar ruhiyatida yangiliklar natijasidagi
o‘zgarishlarni mohirona va hayotiy tasvirlaydi.

Qissadan bola rivojlanishida ijtimoiy muhit va sotsiogenetik omillar muhim
ekanligini anglash mumkin. Chunki Akramjonning hayoti, asosan, ijtimoiy
muhitda : maktabda, ko‘chada, Qrimda, bobosining qishlog‘ida o‘tadi va
bularning har biri bola ruhiyatiga o‘zgacha ta’sir etadi.

Ma’lumki, qahramon ruhiyati monolog va dialoglarda ochiladi. Akramjonni
biz dialoglardan anglaymiz, u hayotning barcha tabaga vakillari bilan mulogotga
kirishadi , ularning orasida tengdoshlari, gariyalar, turli soha vakillari ham bor,
ularning barchasida Akramning yangi qirralari ochilib borayotganligiga, o‘sish,
ulg‘ayish , fikrlar teranlashishi kabilarni kuzatamiz.

Qissadagi har bir hikoyada yangi sarguzasht, yangi vogeaga duch kelamiz va
Akramjonda har bir hodisa yuzasidan  hayratlanish, ajablanish, savollar
tug‘ilganiga guvoh bo‘lamiz va ayni shu jarayon bola tafakkurining rivojlanishiga
olib keladi.

Asardagi har bir hikoyada turlicha vaziyatlar, bularning barchasidan bola
o‘zicha saboq oladi. Qissa ichidagi ,,Tut” va ,,Bobosiga tortgan nevara” hikoyalari
avtobiografik xarakterga egaligi asar badiiy quvvatini va ta’sirchanligini, jonliligini
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yanada oshiradi. Bu asarni o‘qir ekanmiz, yozuvchi bola xarakterining toblanish,
oyoqqa turish va ulg‘ayish jarayonini, fikri o°sib borayotganini, atrofidagi
hodisalarga o‘z tasavvuridan kelib chiqib yondasha olayotganini ishonarli va
ta’sirli holatda tasvirlaydi.

Eng asosiysi, qissa, undagi hikoyalar o‘zining jiddiy tarbiyaviy ahamiyati bilan
ajralib turadi. Negaki qissadagi har bir voqeadan gahramon nimanidir o‘zlashtiradi
o‘rganadi. Qishloqdagi bobosinikida bo‘lganida kaklik, qoplon va kiyiklar bilan
bog‘liq vogealar tabiatga, hayvonot olamiga muhabbat uyg‘otadi. U o‘zini tabiat
bilan bir butunlikda his qiladi. Tog‘da bobosiga o‘rtog‘t To‘ychi bilan birga
kerakli narsalarni olib borar ekan, bobosini giyin vaziyatda uchratadi, unga jon-dili
bilan yordam berishga intiladi. Undagi insoniylik, mehr-ogibat, burch hissi
o‘zidagi qo‘rquvni yengishga yordam beradi. Asar bolalarni halol va rostgo‘y
bo‘lishga, hayotdagi turli to‘siglarni jasorat bilan yengishga, matonatli bo‘lishga,
oila va vatanni chin dildan sevishga, asrab-avaylashga o‘rgatadi.
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“OJITYH EPYF” ACAPUJIA BAB3U KYDPT ®PEBJTJIAPHUHT MABHO
KAMPOBH
Kunuuoe Hazapoait Padxcanoaesuu,
Kopakannok oasnram ynueepcumemu

oouenmu, ¢.¢h.¢h.o. (PhD)

Kydt debmnap Oup-Oupura sKUH MabHOJIM €KUM KOMIIOHEHTIApH CUHOHHUM
Oynran cys3mapaaH TaIIKWJI TOINTaH, UKKU Cy3 OMpUKHO ymMyMuid Oup MabHO
n(doaaNoBUM, MaTHAArd MabHOHM KY4YaWTUPYBUM JIyFaBUH OUPIUKIAPAMD.
Xo3upru TypKUW TWUIApAa, aHUKPOFH, XO3UPru Yy30ek Twimaa xy(pr dewiap
MaTH TapKUOHWJaH IaKJIM Ba Ma3MyHHra Kypa MabiyMm OYiau0, KaAUMIU TYpKUH
TUIAA yJapHU KOHTEKCTIA YIOMMK Oynakimapaan dapkiam kepak. Kymianas,
KydT debiap Xap MKKajdacu OWp XWJ TpaMMATHUK IMakiaa Oynamu, Oup Xui
rpaMMaTUK KyIIuMYajap OpKaliM MIAK/UIaHAIu, SXJIUT Oup MabHO HUpomanaiau.
Viomuk ¢ewanap 3ca, caHall OXaHTM OWiIaH aWTWiIMO, aloxuja cemanapra Oouj
OVmagu. Macanan: birik kim gayu yalanguqlar bu 4 d(a)rni nomugh dshitip
boshghunsarlar 5 tutsarlar oqisarlar sozlisdrlir 6 kirtkiinsdirlir ugsarlar, ular 7
y(d)md muntagh oq ayaqqa, ¢iltikkd 8 tdgkdli tigimlig bulup, bu oq awanta 9
tiltagh tizd iizdliksiz yig tiishiig 10 bultaci bulurlar tip y(a)rligadi. — Arap kaiicu
uHCcoHJap Oy 4 napHu HYMUHHU SIIUTHO, YpraHcanap, 5 €aaa TyTcanap, yKucaiap,
anTub Oepcanap, 6 WIIOHCAIAp, yKcanap, yjap 7 sHa IIyHJIal u33aT—XypMmarra 8
cazoBop Oynu0O, myruHa cabab 9 Ounan Toabaj saxmuM camapaHu 19 kyiara
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kuputaguiap”, 1e6 xapoo oepau (VII. 3a). YOy ranga axparuianbd KypcaTuiran
cy3map ajmoxuna MabHM HQomanad KeldraH Ba caHaml oxaHTW OwiaH Tanaddys
KWJIAHATH.

“Ontyn Epyr’ acapu JeKCWKacuaa Xy(pt cy3map aHdYa MUKIOPHHU TAIIKHIT
Kiwiaau. AWHWKca, Oy Jkuxatman XypT ¢ebmmap Oomka cy3 TypKyMmiapura
HucOaTaH coH xuxartgaH Kynpok. Kymmanman, ‘dshit tingla’ — smuT, THHrTA,
‘turqurmaq ornatmaq’ — “KY3FaTMOK, MycTaxkamiamok’, ‘ari slzil® -
“[IOKJIAaHMOK, TO3aJJaHMOK, coduanmMok”, “tapin udun” — “caxnga KUIMOK,
“aprammox’”’, “shash tigsil” — “mkkmnanmMox”’, “Uynuma amammMmox’, ‘“ut yigit” —

2% €6

“I0OTMOK, €HI'MOK, Fajlaba KO30HMOK’, “tir yigh” — “TepMOK, HUFMOK, >KaMJIaMOK’,
“0g alga” — “makTaMoK, KyKiapra KyTapMoK~, “XaMay caHo aWTMOK~ KaOH Kyt
CY3JIapHUHT CEMAaHTUKACUHM TaXJIMJIra TOPTAMU3.

ashit tingla. YmoOy xydrt cy3 aliHu Oup MabHO aHTIATYBYM MabHOOIII
cy3napaaH mOopar OynubO, MaTHAAH aHTJIAIIWIAIUTAaH MAabHOHU Ky4YaWTHPHUIITa
XU3MaT Kuiaau: tort tirliig tivin 15 quwragh bu nom drdini igintdki arigh sozin 16
dshitii tinglayu ogrdt(inii) bilsdrlir — typT Touda 15 xamoa Oy HYM Xa3uHa
WYHMJIard MyKamgac 16 cy3Hu SmuTuO, THHDIA0, Ypranum6 oncamap (1. 13a).
lynurnek, Oy cy3uunr ‘dshittdci tingladagi’ makmm xam Kymwranwirad: bu nom
ardinig nomladag¢i nomgilarqa 2 dshittigi tingladaci tinl(i)ghlarga g(a)rx3 lar
adasi tagmdgiiliik — 0y HYM Xa3uHaHW Bab3 KWIAJUTaH BOW3HU 2 SIIUTYBYH,
TUHTJIOBYM YKOH30TJIapra caiiépanapaan 3 xaBd kentupmaiiauran (VII. 9a)

turqurmag ornatmaq. Maskyp debmiap xydrauru “tur” — KyTapMOK
(mpenMetrra HucOaTaH); KY3FaTMOK, XasDKOHJIAHTHUPMOK, YHFOTMOK (XHC-TYHFY,
bukp) dewa acocura -qur OPpTTHPMA HUCOAT XOCHIJI KUITyBYHM KYIIMMYa KYIIUII Ba
“orna” — IHKOMJIAINITUPMOK, MyCTaxkamjaMoK ¢ewiaura -t oprrupma HHcCOAT
SCOBUMCHHHU KYIIMII OPKAJIM XOCWJ KWIMHTAH XamJia XKy(T CY3HHHT YMyMHUU
MabHOCHIAH “QUKp KY3FaTMOK Ba MycTaxkamiamMokK’ cemMacu udoaaiaHaIu:
kkirlirtin6 ongi otriilmish arigh siiziig 7 tozintd kongiilldrin turqurmaq 8
ornatmaqqa tayanip — xupiapaaH 6 OyTyHnaii xamoc OVyiran, To3a, MoK 7
MOXUSITIAaH MCTAaKJIApHU KY3raTMOK (Ba) 8 Mycraxkamiamokka ymua Kuiano (IV.
42D).

ari siiziil. “Ontyn épyr” acapumaru >HT (GaoJ TyFaBui OMpIUKIapaaH Oupu
Oymu0, ‘‘To3allaHMOK, TITOKJIIAaHMOK  CeMacuHU udogamaiu. Sv’:;apo CUHOHUM
KOMITOHEHTJIApJIaH TAlIKuUI TONTaH >Xy(dT cy3 Xam TYFpH MabHOJAa WHCOHHHHT
KUCMOHUM TO3AJIMTUHU, XaM pyXHi, MabHAaBUA JAYHECUHMHT TOKJIAHHIIN
udonanam yqayH KyJutanwianu: bu iki tirliig kkirldrtin ongi 24 otriiliig on orunlar
sayu 25 ariyu siziilii artugraq arigh siiziig bolmagq driir. — by uKku Typnu
Kupiapaan OytyHmaid 24 xamoc Oynran yHTa ypuHna 25 To3anaHuO, MOKIaHHO,
HUXOAT/Ia T03a, ok 6yamoxaup (IV. 42b).

tapin udun. by xydT cy3nap xam Oup-Oupura ssKkiH MabHOJIM acocjiapaH
TallIKWJI TomraH: tapinmag — “caxkaa KuIMoOK’, udun — “sprammok”. Ymoy cy3
KaJuMIH TypKHid Twi jdyratuaa udun tapin mmaknmpa kaig stunran [1;606].
“OntyHn €pyF’ acapu JICKCUK TapkuOuja Oup Heda VpuHiapaa yupaau: Kimldr
<birok> ydnd ol 22 bodis(a)twlarga tapinghali udunghali bolsarlar burxanlarga
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tapinmish 2 bulur tip bilmish k(d@)rgdk. — Kumku sHa yma 22 OyaucarBiapra
cakla KuiMmainural, sprammaiauran Oynca, OypxoHjapra bTHKOJA KUIMaraH
oymnamu, 2 ne6d ommmok kepak (V11.2b/3a).

shash tigsil. Maskyp xydt dpebn ‘shash’ — oFMoK, OypHIMOK, aTamTHPMOK
(MynmaH), KAUTMOK (WCTaruaaH, HUATHAAH) Ba ‘tdgsil’ — y3rapMok (HOMM), KaiTa
TYFIIMOK (OyIIaBHIASIMK JWHK OWiaH OOFIIMK) MabHOMApUIATH CY31apaaH noopar
O0ymu0, “UKKUIaHMOK’, “Uynuaa agamMoK’ yMyMUN MabHOJApUHU udomananam:
yiiz kalp azu ming kalp azu yiiz ming kalpqga tdgi koni 2 ongaru kiistishtd shashmaz
tdagsilmdz — 103 xannm € MUHT Kaln €XyJl 103 MUHT Kajnradya TYFpu, 2 HUIIOHYIIN
op3y-ymuaaad aipuiamac (VIL.3b).

ut yigiat. Maskyp xypT deba SXJIUT Xxoijga “IOTMOK, €HIMOK, Fanaba
KO30HMOK~ MabHOCWHM aHranTaau: ikinti ydnd bir tinl(i)gh bu d(a)rni nomugh 21
boshghunsar, tutsar oqisar bilsdr 22 munung buyani ddgii qilingi ashnuqi 23
buyan ddgii gilingta utar yigdtir. 24 Nd ti¢iin utar yigdtir tip tisdr — UIyHUHTJIEK,
xap Oup xon30T Oy ayo HymuHu 21 ypranca, (yHra) pros Kujca, yKuca, owica, 22
Oy(map)auHr caomaTim wm caBoOwm (Oomka) 23 caBoOnau wmr (yCTH)IaH FOJUO
oymamau. 24 Huma yuyn rom6 Oynanu, neranga (VII. 3a).

tir yigh. Ymoby xydr debn xommoHeHTIapu aiiHaH OWp MabHO, SHHH
“TepMOK, WHUFMOK, XaMJaMOK CEMaJlapuHU aHTIJlaTaJd Ba MaTH TapKkuOuia
aoXuaa KYJUIaHTaH XoJulap/aa JICKCUK ayOnermap xucoOnaHamau. “OntyH Epyr”
acapy JICKCUKAaCHHUHT V3Mra XOCJIWTHW UIYHJIaKH, YHAA V3 JaBpUaard TYpPKHM
JTUareKTiIapra MaHcyO cy3map Tap)KMMa MyKOOWIJTUTHMHHM TabMUHJIAII Y4yH acap
JIEKCUKacuaa aJMallTUPWING KYJUIaHWIaBepraH Ba OWp Katop YpuHiapaa xydr
CY3/IapHHM XOCWII KWIraH (MacajaH, 0g-ana, tir yigh, otiin yalbar Ba 0.). XKymnanas,
‘tir’ — KOpJIyK, yurmrga, ‘yigh’ — yru3zya CHHOHMMIIAp acocua makiuianrad: ulugh
13 drtingii idi tirilmish yighilmish 14 tutma kkirldrtin tariQip 15 ikildyii qadghu
nizvanisiz drti- 16 lir — ynyr, 13 xyn hurunub xonran, 14 cakimaHu® KoJiraH
KUpJIapHU KeTKa3uO, 15 WKKUHUM MapTa Kaury(cu3), Kywid XUCCHUETIApCU3
oynran aau (I. ? [=R-M: 689]).

Kagumru Typkuil  TWila CHHOHMUMIIADHUHT Oy Tap3na KYJUIaHWIWIIH,
OvprHYM HaBOATIA, XOJIMCAJAPHUHT TYPJIM MabHO HO3UKJIMKIAPUHHU TaBCHIIALL,
XapakaT Ba XOJUCAJAPHUHT TYpJM TOMOHIAH, MyKaMMal 30XUp OYIUIIMHA
KYpcaTuill, XapaKaTHUHT IIUJaTUHUA KypcaTUIIl Ba OOIlKa KaTop Makcajajiap
Ownan OOFnMHK. VIKKMHYMIaH, CHHOHMUMIIAP KaTOPUHUHT KOHTEKCT/AA KYJUITAaHTaH!
KaJIUMId TYpKUW agaOuili TUIHUHT IIAK/UIAHWUIIKA Ba MabliyM ME30HTa TYMIUO
Ooopaétrann O6unan xam u3oxjaHaau. LIlyHUHr y4yH xam AuanekTiapiaH, OOIika
TUJUIApJIaH CY3 OJIMII XUCOOUTa CHHOHUMUK KaTop sipaTuira [2;84].

og alqa. By xydT debn “makTamMoK, KyKiapra KyTapMok’, ‘“XaMay CaHO
alTMOK” (IMHUN MaTHAA Xyjaojapra HHUcOaTaH) kaOu MabHOJApHU udogamaiiam:
otrii 22 ularni bar¢a 6gd alqayu in¢d 23 tip y(a)rligadi — ynapHuHT XamMacura
XamJly caHo aiTuO, mrynmai 23 aes sxaBoo oepau (VI1.7b).

YMymaH, KaguMra TypKuil Earopiauknap, xycycaH, “OntyH Epyr’
aCapMHHMHI TUJ XYCyCHUSTIapH, XYyCyCaH JEKCHUK KATiaMu Y3ura XOCIUTHHH
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aHUKIamaa XKy(pT cy3jgapHU CEeMaHTHK J>KUXATJaH TaXJWd KWIMII 3aMOHaBHUI
TYPKUM TUILIK XaJNKJIap AyHEKapaly TapuxXui TaAPUKUHA aHTIalIga MyXUMIUD.

O®OUJAJTAHUITAH AJABUETJIAP PYUXATH:
1. JIpeBHETIOPKCKHII citoBaps, -J1.:1969, C.606.
2. Rahmonov N., Sodiqgov Q. O°¢zbek tili tarixi. —Toshkent: “O‘zbekiston
faylasuflari milliy jamiyati”, 2009. 84-b.

“OTAMDAN QOLGAN DALALAR” ASARIDA FRAZEOLOGIK
BIRLIKLARNING MAVZUVIY GURUHLARI
Almamatova Shahnoza Tursunqulovna,
JDPI dotsenti, f.f.nomzodi.,
Abdullayeva Maftuna Abdurasul gizi,
JDPI magistranti

«Otamdan qolgan dalalaryning, umuman, Tog‘ay Murod nasrining tili o‘ziga
x0s, uslubi o‘ziga xos. Sirasi, ko‘nikib olmaguncha g‘alati ko‘rinsa ham, ehtimol.
Ehtimoli nimasi, asli ham shunday-da!.. «Otamdan qolgan dalalar»ni o‘qiganda,
rahmatli bobomning So‘fi Olloyorni o‘qishi, o‘qishi emas, xirgoyi qilishini
eslayman, beixtiyor xirgoyi qilishga o‘taman... Siz ham urinib ko‘ring-a, tilning
nechog‘li jozib ekanini his qilasiz... Ha, darvoqe, tilingiz xirgoyi qilganida,
galbingiz some’ bo‘lsin: chanqovuz, nay nolalari ortidan elas-elas jang nog‘oralari
— dovul sasini ilg‘aysiz, 141omati sari 141omati kuchayib boradi...[1;3] Yuqorida
adabiyotshunos Dilmurod Quronovning fikrlarini o‘qir ekanmiz, asar tili
betakrorligiga yana bir bor ishonch hosil gilamiz. Asarda bargaror birliklar
hisoblangan frazemalardan unumli foydalanilgan. Har bir xalq tilidagi magol va
iboralar asrlar davomida juda 141oma hayotiy tajribalar asosida sayqallanib, turli
vositalar bilan kelajak nasllarga meros gilib qoldiriladi. Shu sababdan ham ular
bebaho meros hisoblanadi. Boshgacha qilib aytganda, xalgning benihoya boy
tarixiy-madaniy, etnik-ma’naviy tajribalari, ichki kechinmalari, his-tuyg‘ulari,
ya’ni uning o‘zigagina xos olamning lisoniy manzarasi til vositasida shakllangani
kabi mazkur tajribalarning barchasi aynan xalgqning tilida oz ifodasini topadi.

Barchaga ma’lumki, frazemalar nutqimizda tayyor holda qo‘llaniladi va
emotsional-ekspressivlikni ta’minlaydigan birliklar sirasiga kiradi. O‘zbek tili
frazeologik birliklarining komponetlari turli sohaga tegishli so‘zlardan iborat
bo‘ladi. Bu frazeologik birliklar hayotning turli tomonlarini ifoda etishi bilan
tavsiflanadi. “Otamdan qolgan dalalar asarida ” frazemalarni juda ko‘p uchratamiz.
Yuqorida keltirilganidek, ular mavzu jihatidan xilma —xildir. Ko‘plab frazeologik
tadgigotlarga nazar tashlasak frazemalar mavzu jihatidan quyidagi guruhlarga
ajratiladi.

1. Somatik frazeologik birliklar;

2. Komponentlari turli hayvonot olami bilan bog‘liq bog‘liq bo‘lgan frazeologik
birliklar;
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3. Komponentlari o‘simlik dunyosi bilan bog‘liq bo‘lgan frazeologik birliklar;

4. Milliy urf —odatlar bilan bog‘liq bo‘lgan frazeologik birliklar;

5. Din bilan bog‘liq frazeologik birliklar; [2;33 ]

“Otamdan qolgan dalalar” asarida qo‘llangan frazemalarning mavzu doirasi ham
quyidagi tasnifga mos keladi. Tog‘ay Murodning asarlarida frazeologik
birliklardan unumli foydalanish bilan birga frazemalarning mavzu jihatidan rang-
barangligiga ham guvoh bo‘lamiz.

1.Somatik frazeologik birliklar. Kishi tana a’zolari nomlari va ularning faoliyatini
ifodalovchi so‘zlar ishtirokidagi frazemalar ilmiy adabiyotlarda somatik frazemalar
deb yuritiladi. Jahon tilshunosligida somatik frazeologizmlar doirasida gator ilmiy
tadgigotlar olib borildi. Somatik frazeologizmlarning ilk tadgiqotchilaridan biri
F.Bakk sanaladi. [3;2] T.Murodning mazkur asarida ham quyidagi 142omatic
frazemalarni ko‘rishimiz mumkin.

Bosh so‘zi bilan bog‘liq frazemalar : bosh olib , bosh bo ‘Imogq, bosh ko ‘tarmogq,
boshdan kechirmoq, boshi oggan tarafga, boshidan qolsin,boshi aylanmoq,
boshiga ko ‘tarmoq

bosh olib- o zining butunlay tashlab, qaytmas bo‘lib. .[4;51]

Ayolimiz daladan bosh olib ketayin, dedi — ketolmadi [5;112]
Yugorida bosh olib frazemasining frazeologik lug‘atdagi ma’nosi va asardagi
vazifasi keltirilgan. Frazema asarda o‘z ma’nosida qo‘llanilganini ko‘ramiz.

Bet so‘zi qatnashgan somatik iboralar: betimning galini-jonimning huzuri, beti
bo ‘Imaslik, beti chidaydi, beti chidamaslik, betidan buzilmoq, odamga bet kerak.

Bag‘ir so‘ziga doir iboralar: bagri bir o ‘pirilib tushdi, bag'l ikki o ‘pirilib
tushdi, bag ‘ri butun, bag‘ri butun bo ‘Imoq, bag‘ri qon, bagri to‘lmoq, bagri
kuymaog.

Til so‘ziga oid iboralar: til bormaydi, tilga kelmoq, tili aylanmay golmoq, til
tekkizmog.

Og‘iz so‘ziga doir frazemalar: og‘ziga olmaslik, og‘ziga kuchi yetar-yetmas
bo‘Imoq.

Oyoq so‘ziga doir frazemalar: oyoq ilmoq, oyoq tiramoq, oyog‘l kuymog.

Qosh so‘ziga doir frazema: qosh qoraymoq.
Quloq so‘ziga doir frazemalar: quloq qogmoq, quloq qogmaslik, quloq
solmoq, qulog‘I girgta bo‘lmoq, qulog‘iga yetsa.

Qo‘l so‘ziga doir frazemalar: qo‘li gul, qo‘li kosov, sochi supurgi, qo‘lni
go‘lga berib, qo‘ldan kelgancha, qo‘Ini sovuq suvga urmaydi.

Yurak so‘ziga doir frazemalarga : yuragi yorilmoq, yuragi shuv etmoq
Asarda ko‘ngil va ko‘z so‘zi qatnashgan frazemalar anchayin salmoqli. Xususan,
ko‘ngil so‘ziga doir 30 ga yaqin ko‘z so‘ziga doir 20 ga yaqin frazemani uchratish
mumkin.

2. Komponentlari turli hayvonot olami bilan bog‘liq bog‘liq bo‘lgan
frazeologik birliklar: it azobida, it egasini tanimaydi, otday bo lib ketmogq,
otligqa topilmaydi, otligga yo‘q, otingni sot-molingni sot, og ‘izga urgan itday,
semizlikni go ‘y ko ‘taradi, tulki giziga to‘y berdi va boshqgalar.
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3. Komponentlari o‘simlik dunyosi bilan bog‘liq bo‘lgan frazeologik
birliklar: arpaga uvoq ham bo ‘Imaydi, palagi toza, tarigday tirqiratmoq, tutday
to ‘kmoq

4. Milliy urf —odatlar bilan bog‘liq bo‘lgan frazeologik birliklar:
ko ‘pga kelgan ko ‘rgulik, mehmon - atoyi xudo, mehnat — mehnatning tagi rohat,
ko‘z qo ‘rqoq qo‘l botir, ko‘z tarozi — ko ‘ngil qgozi, olisni sho ‘rvasidan yaqinni
yovg ‘oni yaxshi, oshingni yesada mard yesin — boshingni yesada mard yesin, qgari
bilgichni pari bilmaydi, gazisan gartasan — asl naslingga tortasan, gish oladan —
yvoz moladan, ro ‘zg ‘orchilik yo ‘qchilik, xalq qo ‘llasa, bor bo ‘ladi — xalq garg ‘asa,
xor bo ‘ladi, yer xamir — o ‘g ‘it xamirturish, yon qo ‘shning — jon qo ‘shning, chilla
suv — tilla suv, o zbekning gonib, mehmon kutgani — podsho bo ‘Igani va boshqgalar.

5. Din bilan bog‘liq frazeologik birliklar; bu dunyodan u dunyosi yagin
bo‘lmoq, xalq bor — haq bor , xudo bermish kun ,xudo urdi ,xudoga
shukur ,xudoni bergan kechasi.

“Otamdan qolgan dalalar” asarida qo‘llangan frazemalar rang- barang .
Ushbu asrda frazemalarning mavzu jihatidan istalgan turini uchratish mumkin.
Frazemalar asar tilini boyitishga, uning badiiy giymatini belgilash bilan birga
o‘zbek xalqining boy madaniyatiga ham ishora qiladi. Mazkur holat esa
frazemalarning lingvokulturologik jihatini ham namoyon giladi. Xulosa qilib
aytish mumkinki, yuqorida ta’kidlanganidek, asar tili , musiqiyligi boshqa
asarlardan farglanadi. Asarda xalq tili va adabiy tilga oid ko‘plab frazeologik
birliklarni uchratish mumkin.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:

1. Quronov. D va boshqgalar .Tog‘ay Murod xirgoyilari -"Hurriyat" gazetasi,
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2. Mamatov A., Boltayeva B. Frazeologik birliklarning semantik—pragmatik
tadqiqi. —T.: “Navro‘z”, 2019 33 b.

3. Shabanov Jumali ToshDSHI “Turkiy tillar” kafedrasi dotsenti Shabanova
Sadaf Djumaliyevna ToshDShl magistranti SOMATIZMLAR ISHTIROK
ETGAN IBORALARNING ZAMONAVIY TILSHUNOSLIKDA
O‘RGANISH MASALALARI.

4. Sh. Rahmatullayev .O‘zbek tilining izohli frazeologik lug “ati-T.:
“O‘qituvchi” 1978 51-b.
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G‘AFUR G‘ULOMNING “SHUM BOLA” ASARIDA LEKSIK-FONETIK
DIALEKTAL SO‘ZLAR
Musayev Abduvali Sulaymonovich,
JDPI dotsenti, f.f.nomzodi
Imamova Gulnora Talibovna,
JDPI o‘qituvchisi

Ma’lumki, badiiy adabiyotda til juda muhim o‘rin tutadi. Badiiy asarlarda
tilning hal qiluvchi o‘rin tutishi, asar tilining go‘zal va sermazmun bo‘lishi
lozimligi ayni haqgiqatdir. Shoir va yozuvchilar o‘zbek tilini va xalq shevalaridagi
so‘zlarni yaxshi bilishi, so‘z tanlashi, tanlangan so‘zini o‘z asarining qonuniy
a’zosiga aylantirishi ijodkorning til mahoratini belgilovchi muhim omillaridan
biridir.

Nasriy asarlarda leksik-fonetik dialektizmlarning qo‘llanishi boshqa
matnlardan keskin farq qiladi. “Badiiy asar tilini ijodkorning o‘ziga xos badiiy
vositalarini aniqlash, uning badiiy mahoratini, o‘ziga xos uslubini o‘rganishdir.
Shu bilan birga, badiiy asar tilini o‘rganish u yoki bu ijodkorning, umuman tilga
munosabatini tilning badiiy imkoniyatlarini, boyligini gay darajada baholash uchun
ham xizmat qiladi” [1;5].

“Shevalar har bir milliy tilning asosini tashkil etadi hamda u milliy-
ma‘naviy qadriyatimiz sanaladi” [2;3]. Aslida, ham ona tili deganda sheva
tushunilishi hagigatga yaginroqdir. Shuning uchun ham uni asrab-avaylash,
gadrlash lozim. O‘zbek dialektologiyasi adabiy tilimizni boyituvchi ichki
manbadir. Biroq faqatgina so‘zlar bilan emas, shevashunoslikdagi bir gancha
dialektal qonuniyatlar ham adabiy tilga singib borishini ko‘rish mumdkin.

“Milliy tilning quyi formalari bo‘lgan mahalliy dialektlar va xalq
shevalarining dialektlar va adabiy til bilan bog‘liglik jarayoni va o‘zaro aloqasi
doimiy hodisa sifatida davom etib turadi. Mahalliy dialektlar va xalq shevalaridan
gandaydir formalar doimo asta-sekinlik bilan adabiy tilga o‘tib boradi, uni
to‘ldiradi va boyita boradi” [3;208]. Adabiy tilga asta-sekinlik bilan o‘tib borgan
shakllardan biri dialektal-fonetik hodisadir. Muayyan fonetik sharoitda so‘z
o‘zaklari yoki negizlaridagi yondosh tovushlarning bir-biriga ta’siri, birikuvi
bo‘g‘in va so‘zlardagi tovushlarning to‘gnashuvi, ohangdoshlik va shu kabilar
orasida yuz beradigan tovush o‘zgarishlari fonetik hodisalar hisoblanadi. Fonetik
hodisalar ma’lum qonuniyat zamirida vujudga keladi. Natijada so‘z tarkibida
fonetik o°‘zgarish kuzatiladi: “FONETIK O°‘ZGARISH. So‘zning fonetik
tuzilishida bo‘ladigan o°zgarish; fonetik o°‘zgachalik yuz berishi. Masalan:
sarg‘aymoq so‘zi asli “sarg‘armoq” bo‘lgan, ya’ni so‘zda fonetik o‘zgarish [r] ning
[y] ga aylanishi (o‘zgarishi) yuz bergan [4:158]. Fonetik o‘zgarishlar esa dialektal
xususiyatdir. XX asrning 30-60-yillaridagi o‘zbek adabiy tili o‘ziga xos
xususiyatlari bilan ajralib turadi. Bu xususiyatlar G‘afur G*ulom asarlarida ham oz
aksini topgan. Adib asarlarini kuzatar ekanmiz shoirning xalq tilini yaxshi
bilishini, o‘zbek tili imkoniyatlarini, ma’no jihatlarining serqirraligini naqadar
teran anglaganligini kuzatamiz. Adib asarlarida qo‘llangan so‘zlarning ma’lum
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qismi (1,3%) ni dialektal so‘zlar tashkil giladi. Bunday dialektal xususiyatlarni
adibning mashhur “Shum bola” asari matnida ham kuzatishimiz mumkin. Leksik-
fonetik dialektal so‘zlar ba’zi dialektal asosning tarkibida bir va undan ortiq
tovushning fonetik o‘zgarishi natijasida shakllanadi. Quyidagi parchalarda leksik-
fonetik dialektal so‘zlarni adabiy tildagi so‘zlardan farqlanadi:

“- Kelinglar jigitter, o‘si jerga o‘tirib turinglar.

Supadan o‘rin ko‘rsatdi[5;32].

Berilgan parchada jigitter birligining birinchi bo‘g‘inidagi til o‘rta,
sirg‘aluvchi, jarangli [y] undoshi, til oldi, portlovchi, jarangli [j] undoshiga
o‘zgarishi va uchinchi bo‘g‘indagi —lar ko‘plik affiksi tarkibidagi [I] til oldi,
jarangli, sirg‘aluvchi, yon tovush (sonor), [t] til oldi, jarangsiz, portlovchi
undoshga, [a] til oldi lablanmagan, quyi keng unlisi, [e] til oldi, lablanmagan, o‘rta
keng unlisiga o‘zgarishi natijasida jigitter tarzida jer birligida esa [y] undoshi [j]
tovushiga o‘zgarib yo‘q so‘zini ifodalab,leksik-fonetik dialektal so‘zni hosil
qilgan. Asar matnida dialektal so‘zning bu turi juda ko‘p uchraydi. Bu tabiiy,
albatta, negaki dialektal birliklarning muhim xususiyatlaridan biri ham so‘zning
adabiy tildagi holatidan fonetik jihatdan farglanishidir.

“Hamyonni, pulni, uzukni menga olib berdilar, lekin bir yarim tanga cho‘tal
olib goldilar’[6;35].

Bu gapdagi cho‘tal birligi adabiy tildagi ulush ya’ni “Qimor o‘yinlarida
yutgan tomondan olinadigan pul, ulush”[7;227] Bu birlikda asos qismi o‘zgarib
ma’nosi saglangan leksik-dialektal birlikni hosil gilgan.

“- Jo‘q, sheshe bo‘za ham ichmaymiz, et ham osmang, o‘ntacha tuxum
pishirib bersangiz bo‘ldi”’[8;32] Ushbu parchada jo‘q birligidagi [y] undoshi [j]
tovushiga o‘zgarishini, sheshe birligida [ch] undoshi [sh] tovushiga, ikkinchi
bo‘g‘indagi [a] unlisi [e] unlisiga o°zgarishi natijasida checha so‘zini hosil qgiladi.
“Checha so‘zi ham shevaga xos leksik dialektizm sanalib, yanga,
kelinoyi,”[9;477] ma’nolarini izohlaydi. So‘zdagi fonetik hodisa esa mahalliylikni
ta’minlagan, dialektal xususiyat va ma’no kasb etishga sabab bo‘lgan.

“- Kisabir, kisabir!

-Bozorga o‘ri oralabdi!”’[10;29]. Matnda Kisabir birligi “Kissavur [ forscha-
xaltani, kissani kesuvchi] cho‘ntak o‘g‘risi; ko‘cha-ko‘y, bozor va boshga joylarda
kishilarning narsalarini o‘g‘irlovchi shaxs”[11;376]. O°‘ri birligi esa o‘g‘ri
ma’nosini ifodalab asosdagi [g¢] undoshi tushib qolgan va leksik-dialektal ma’noda
qo‘llangan.

“Bir kosadan sovuq suvni oldimizga qo‘yib mohazarni tushira
ketdik”[12;33]. Matnda “Mohazar arabcha-bor narsa; tayyor taom tayyor
hozirlangan taom”[13;621]. Ma’nosini ifodalab leksik-dialektal birlik sifatida
qo‘llangan.

“Xudoning birligini o‘rtaga solib, tilab olib ichmakda edi, almoyi-aljoyi
alyorlar:

Tog‘dan quyon qochirdim, 1yagi yo‘q,

Qizlar ko‘ylak kiyadi jiyagi yo‘q.”[14:37]
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Parchada “almoyi-aljoyi-bo‘lar-bo‘lmas, kelishmagan, qovushmagan”
[15;112]. Ma’nosini ifodalab dialektal holatda qo‘llangan. Jiyagi birligida esa
jiyak do‘ppi, to‘n va shu kabilarning chetiga tutiladigan maxsus, ensiz tasma
hisoblanib —i egalik affiksi qo‘shilishidan [k] undoshi [g] tovushiga o‘zgarib, bu
o‘rinda leksik-dialaktal xuxusiyatni shakllantirgan.

“Qo‘rg‘onning o‘rta bir yerida sizot suvlardan to‘plangan, o‘rtasi kovlanib
chuqurroq gilingan bir hovuzcha ham bor edi”[16;43]. Matnda sizot birligi sizot
suv ya’ni yer ostidan sizib chigadigan suv, zax suvi leksik ma’nosini ifodalab
leksik dialektal holatda qo‘llangan.

“Yigitlar, - dedi o‘zbek, - ichlaringda imon shariatni biladigan, o‘lik
juvotirganlaring bormi?”’[17;41] Matnda “juvotirganlaring” birligi adabiy tildagi
“yuvadiganlaring” so‘zini ifodalab [y] undoshi [j] undoshiga o‘zgarib —di zamon
go‘shimchasi -tur shaklida qo‘llanib leksik dialektal so‘zni hosil qilmoqda.

“Ogqshoq bo‘za ichasindermi, tari bo‘za ichasindermi? ,,[18;34] Matnda
kelayotgan bo‘za so‘zi tarigdan qilingan ichimlik ma’nosini ifodalaydi, tari
birligi dialektal so‘z bo‘lib o‘zbek adabiy tildagi tariq ma’nosini ifodalab asosdagi
[q] undoshi tushirilgan holatda qo‘llanilgan ichasindermi birligida -sanlar shaxs —
son affiksi -sinder tarzida fonetik o‘zgarishiga uchrab ichasanlarmi ma’nosini
ifodalovchi dialektizm ma’nosida qo‘llangan.

“Bu kecha bozor kech , qo‘noglar keladi , boyvashshalar keladi, angime
zo‘r bo‘ladi.,,[19;32]

Matndagi qo‘noqlar birligi leksik dialektal so‘z bo‘lib, biror joyga , biror
kimsaning uyiga qo‘ngan, tushgan yo‘lovchi, sayyoh,mehmon ma’nolarini
ifodalab kelmogada; boyvashshalar birligi esa asli mablag‘i,mulki va hk
me’yordan ortiq ma’nosini anglatadigan sof o‘zbekcha boy otiga “ bola,,
ma’nosini anglatadigan tojikcha “bacha,, otini qo‘shib kompozitsion usulda
yasalgan. O‘zbek tilida bacha oti tarkibidagi [b] tovushi [v] tovushiga, [ch]
undoshi esa [ sh] tovushiga o‘zgarib bacha — bachcha — vachcha Boyvachcha
“ boyning o°g‘li,, ma’nosini anglatib dialacktal ma’no kasb etgan; angime birligi
adabiy tildagi “hangoma,, so‘zi sanalib asosdagi bo‘g‘iz undoshi [h] tushib qolgan
va uchinchi bo‘g‘indagi [a] unlisi [e] unli tovushiga almashgan holatda leksik-
fonetik dialektal so‘z sifatida qo‘llangan.

“—Jagsi, dedi kampir, - xudoyning osmoni ham yeri ham keng .Joz kuni.
Qalagan yerlaringda jota berasinder.lkkoving bir tanga berasin.,,[20;43]

Matndagi jaqsi birligi adabiy tildagi yaxshini ifodalab, [y] undoshi [j]
tovushiga,[x] undoshi [g] tovushiga, [sh] tovushi [s] undosh tovushiga almashgan
va lesik dialektik ma’no kasb etgan; xudoy leksemasida ALLOH, XUDO so‘ziga
bir [y] undoshi orttirilgan holda qo‘llangan Joz birligida esa bu o‘zinda ham
yuqoridagi holat ya’ni qipchoq lahjasiga xos bo‘lgan fonetik belgilardan biri [ y]
undoshi [j] undosh tovushiga almashgan va yoz ya’ni ot (fasl) so‘z turkumini
ifodalagan; galagan birligida [x] undoshi [q] ga [o] unlisi [a] tovushiga o‘zgarib
adabiy tildagi xohlamoq, xohlagan ma’nolarini ifodalovchi leksik- dialektal birlik
holatida qo‘llangan; jota berasinder birligida [y] undoshi [j] tovushiga o‘zgarib,
berasinder birligida -sin adabiy tildagi —san Il shaxs birlikdagi shaxs- son
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go‘shimchasini ifodalalab, uslubiy jihatdan II shaxs ko‘plikni ifodalagan; berasin
birligida  -sin shakli hozirgi o‘zbek adabiy tilidagi II shaxs birlikdagi -san
ma‘nosini ifodalab leksik-dialektal holatda qo‘llangan.

Asar matnida yuqoridagi kabi leksik- fonetik dialektizmlar migdor jihatdan
ko‘p.Ba’zilari asar matnining turli o‘rinlarida takror qo‘llangan.Fonetik hodisalar
jarayonida yuzaga kelgan shevaga oid birliklar nafaqat dialektal ma’no, balki
personajlarning nutgida ham dialektal o‘ziga xoslikni yuzaga chiqaradi.
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“TASKUPAU IIYAPO”IA THOUPJIAP ACAPJIAPH
HOMJIAPUHUHI' BEPUJINIIN

Jlycmoea Cypaité Cagponosna,
K/ITH oouenm 6/6., p.¢p.¢h.o0.(PhD)

Xacaumypon Jladpdacuitnunr “Tazkupam mryapo” acapu Xopa3m anaduit
MYXUTH XaKuJga MabIyMOT OepyBuM amabwii ManOa cudatuga KUMMATIUAMD.
“Taskupan 1IyapO”HM TAAKUKM KWIMII >Kapa€HWAA YHJIa KEJITUPUIITaH
HIOWMPJIAPHUHT acapiiapd HOMHHHM Ta3KUPAHWHT KyJI€3Ma HycXajlapu Ba HaIIpU
OunaH COMMINTHPUINOG, TapUXUi Ba anabuii MaHOamap, MyaNM(GHUHT MIEHPHUITH
JKaMJIaHTaH JIeBOH Eku OomlKa ajoxuja MaHOa MaTHU OwiaH KUECIAH[IH.
VprauuuuapuMns HaTHKACHAA Ta3KMpajga OepuiraH UIOMPIAPHHHT — acapiapH
HOMJIapUHHU Oepuiminiaa Gapkiap OOpiauru aHUKIaHIu.

12561 pakamuu xynésmanuar 16° paparuna OJUIOXKYJIMXOHHMHI HaOMpacu
PaxuMKynmuxoHHUHT VEmu Xucpasuii xakuoazu mMaviymomoa «XUCPaBUA OXUPTH
3aMOH yMpHUJa XOXKH an-xapamaiiH 0ymy6, Oyn xycycma «Maxkka caghapu» neb
UKKH MyXamiaj caéxaTHoMa XaMm Tabiud Kumoxyp», ne0 é&3wiraH. bupox
[1.boGoxoHOB HampuHUHT 13-6eTnma «XucpaBuil X0XKU XUPOMOH OYu6, Makka
Ba Maaunau MynasBapa, I[llomu mmapud, Mucp Ba bormon, HWcramOyi,
Wckannapus TOMOHJIApHU TaMOMaH caéxaT Kwinb, Oyi Xycycaa Oup caéxaTHoMma
xaMm Tabaug Kb, aHya Pycus Tynporuaa Ba Typkusi Tynporuaard TaMOMUUN
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TOMOIIIa KWITaH Ba 3u€paT KWIraHJIapuH XHBa KallbaCUAUH YUKUO, TOKH KalTHO
KeNTyHTraya axBOJOTIapHU Oup KUTOO 31O, «Makkau Maouna caéxamuy ned ucm
Ooepamu. AMMO yi caéxaTHOMaHW ymiOy ¢akup KOTHO Heda mapraiap YKuO
UCTEbMOJ KWITAH JIpIuUM. Y UKKH MyXaiian Oynu0, OupuHUMCHHM XWBaJaH
yukuO €3raH. MkkuHuM Myskamiaau 3u€paTnuH KanTuO, Toku XuBara KelaryHda
KYprawiapuHu 3UKp KWiIaaw», Oedmnanu. XucpaBuWHUHT Oy acapu «Makka
cadbapm»mu €k «Makkan MaauHa caéxaTu»mu, OyHM aHHMKJIAI Makcaauaa Ow3
Oup Heua anabuérnapra MypoxaaT Kuwiguk. Hatwxkanma, Oy acap «Makkau
Manuna caéxaTtuy dKaHJIUTU aHUKJIaHIHU.

Koméo xakunaru 12561 pakamiu kynésmanunr 31 Baparuna, Kyidugaruda
MacHaBH OepuiiraH:

«Koméokum, Caititng XoMun Typa,

AHUHT TabOUJIUH OUp Kappa.

Opyp 1max3oaan KoMED,

E3ub « Tapuxu xagonuny Kutob.

Sna Komé6 neBoH acaphu,

CyxaHIOHIUF OMI1a )KOHOH acapHH.»

CyHrpa yHUHT Xa€TU XaKuaa MabJIyMOT Oepuill kapaéuuna, «Ammo Caliinuna
XoMua Typa EUUIMFUIMH TabpUX WIMUTa XaBackop OYIFOHUAMH XuBa
XOHJIMFHUHT Y30€KUS XOHJAPHUKUM, V3 a0-a)KIOMJIApUHUHT KYJTyClIapyd XyCyCHIa
«Tasopuxu xasonHuny wucMuHja Oup Tabpux TacHud >THO, KomEO Taxamrycu
Oupian Oup JeBOH anaOueTr xaMm Tabaud Kwiaaypy, Achunanu. bupok
[1.bo6osxonoB Hampuga KoMEOHUHT Tapuxra Ouj KUTOOMHUHT HOMH XaKuja Xed
Ooup Hapca aeiinnmarad. 11499 kynésma Hycxaaa 3ca, «...yJ XaMHIla yJaMO Ba
Myaappuciap OuiaH Xamcyx0aT Tapux WiIMHTa MOxXup OViIroHu xohga «Tavpuxu
XaeoHUH» HOMJIMF Oup acap €3amyp», nevmnnaau. 9494 pakamiau kynéamanuur 14°
Baparuga aca, «Caiiing XoMuJ ENUTMTHANH TapuxX WIMHUra XaBacMmaHp OVyiyO,
MyXa00aT Ba MIIKUOO3MHMK OwnaH «Tapuxu XagoHuu» HOMIIAF OWUp TapWXUW acap
Tabaud Kumoayp. Y Tapux kKyjaa Xam XuBa yjaaMo, Malloux, yMapo Ba By3apo
ongura MakOymu Tab0d 0ymy0, depy3 moxu yn «Tapuxm XaBOHWH» KHTOOWMHHU
MyTOJaacujgaH YTKa3uO, MaH3yp KHWIFOY, KOTHOmapra ¢dapMouumn Kuiud
HyCXaJapuJIuH MyTaaaaaa KAJIaypan», Aedunrad. bu3z ymoy acapHUHT HOMHU aHUK
KaHJall aTaJiraHjWruHd OWIMIN Makcaaujaa ©O0ab3u KylmuMua agabuétiapra
Mypoxaar Kwiguk. [laBnarép Paxum Ba Illuxnazap Marpacynnunr «®epys»
HOMJIM KUTOOWHUHT 77-0etmaa Xxam  KomEOHMHTr Tapuxuii acap €3raHjiauru
aiftunran, ynap KoméOuunr «TypaxoHum» HOMIM Tapuxuil acapu OOpJIUTHUHU, Oy
acap ®epysra MabKya Kennb, OMp HeYa Hycxa KymaWTHpraHuHU, amMMO Oy acap
XaHy3radya TomuaMaérrannuru xakuna Jladdacuit mabmymor Oepraun[3.77], ned
é3umran. JK.OKypaeB 3ca y3 TaAKMKOTHAA YJIADHUHT Cy3Japura 3pramrad. bupok,
ouz Jlabdacuitnuar Oapua TapuxXuil acapjiapu Ba Ta3KUpPacUHU  YKUO
YUKKaHUMU3/Ia, Oupop koina rwokopuaarun Jladdacuii acapuman onvHTaH
napyajap/iaH Tamkapu OyHIall MabiIymMOoT OopyurdHu yupaTtmaguk. Koméo
V3uHUHT «TaBopux yi- xaBoHUH» acapuHUHT 3730 pakamiu KyJi€3MacuHuHT 281°
Baparuga: «Caiiinag XoMua Typa KUTOO HOMHUHM «TaBOpUX yi- XHUBaKUH» /€0
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KYWHIIT HUATH OOpJIMTMHU aTaau. AMakuBaudacu Mco Typa acap XuBa XOHJIHMTH
Tapuxura OarunuIaHTaHauru Oouc «TaBopux yiI-XaBOHHMHY», SBHH «XOHJAp
Tapuxm» 1eb Kyinica, Makcaara MyBoGUK OYJIMIIMHA alTaau Ba IIyHra Kypa acap
«TaBopux yn- xaBoHun»[5.281a], ne6 Hommanra. [emak, KoMEOHUHT Tapuxwuii
acapu Jladdacuit Tazkupacuma aWTWiaTaHUACK dMac, Oanku «TaBopux yiI-
XaBOHWHY SKaHJINTH XaKUKATTa SKUH /10 YitmaiMmus.

Ocaxuti xakuoa 12561 pakammm kynésmanuar 14, 15- Getuma Oepwiran
MabiaymoTaa «Tapuxu uxboru Pepyzuwoxutinkum, Myxamman PaxumMxoHu coHui
3aMOHMFa MYIITaMUWIAYPKUM, Pycusi UMQepaTypiiufu Tabpuxu XMWKpUid OUp MUHT
UKKU 103 TYKCOHJIAHXKM MYBO(HUK TOBYK WHIIM, TabpUXU MUIOAUA OUpP MUHT
CaKKM3 03 €TMHUII YUYYH)XM WWI WUIMpMa CaKKU3JIaHXKU Mald ouuHaa Xwusa
XOHJIMFHU 3a0T 3THO, XWBa XOHJUFM OWIaH CyJX [IapTHOMa E3YyIIFOHUFA
KaJapiur Takpup 316, @epy3 Myxamman PaxuMXoH KyJTyCHHUHT YH OCILIaHX U
WuauFa Jgoup BoKeasapHu €3u0 mTtmMoMm »Tamyp»[l.14a], ne6 &3ran. boOGokoHOB
HampuHuHr 10-6etuna sca, «Tapuxu uxboru @epyswoxutiykum Myxamman
PaxyumxoH cOHMI 3aMOHHra JOXWIAYPYPKHM, PYCHS HMMIIEpATOpJUrd XHBa
XOHJIMTUHU 3a0T JTUII Ba XWBa XOHJWTM OWIAaH HCIOX KWIMO ImapTHOMA
é3uirannapurada Oyiaran Bokeanapunu €3aau»|[2.10], ned 0epunran 6yica, 11499
pakamiu  kynésmamuar 3% Baparupma, «ammo «Tapuxu DPepy3uioxutiyKuM,
Myxamman PaxyMXOH MKKHMHXHU 3aMOHacuja OYJIFoH oMMaBuil xoaucanap Pycus
uMpepatypaukua Xopa3mra KeJIWIIM BOKEAJapUHUHT XHBa XOHJIUFU OwuiiaH
UCJIOXOTIIApUFA TOUPYP», NCHHUIIA N,

AcapHuHT HOMJIaHUIM Xakuaa MatHinyHoc onuM H.Illogmonos, «Jlebouana
KenTupwirad « PakupHUHT ¥3 MycaHHA()OTUIMHY capilaBXald WIOBAJla acap HOMU
«xbomu Depysuit» Tap3upa OepwiraH. AcapHuUHT Oy Tap3fa Typiuya aTaiud
kenuHuu cababu, «llloxumay-n-uk6or», TabKUIAHTAHUEK, MOUPHUHT CYHITH
acapu. JleBoHjgarum Ma3Kyp WJOBa XaTTOTJIAp TOMOHMJAH KUPUTHITAH OYIUIIH
MyMKHH. UmoBaHWHT ne0odaaH aXxpaand TYPHUIH ITyHAa TAXMUAH KHJIHIITA acoC
oynamu. Xarrotnap «llloxuay-n-ukbom» OwiaH OeBOCHMTa TaHMII OYaMaras.
Konasepca, OraxuiiHUHI TapuXUi acapiaapd HOMJApura bTHOOP KapaTWITraHaa
acap HomJapu apabua cy3napgaH Ty3winbO («Puésy-n-ngaBna», «3y0maty-T-
TaBOpUX» Ba X.K.), hopcuit («Pué3u nasna» €xu «3y0aanm TaBopux») sMac, apaduii
nzoda makauaa kearupunanu. Jemak, acap «llloxumy-n-ukbom» ne6 aramumm
TYFpu» [4.16], 1e6 aHUK Ba TyIIyHap/IH Tap3/ia E3raH.

«Tazkupan 1mryapo»aa HOMJIAPU KEITUPWITAaH MyaUTU(IIapHUHT —acapiiapu
HOMJIADUHUHT OCpWIMIIMHM YpraHum >xkapaéHuna O0ab3d MabIyMOTIap Ba
HOMJIADHMHT XaTO OepWIraHjurura ryBox OYinauk Ba OyHM Tapuxuii, amgaOuit
MaHOanap, MyaUTMQHUHT I[IEbPUATH >KaMJIAHTaH JCBOH €KUM OOIIKa anoxuja
MaHOa MaTHU OWsiaH KUECTad TYIAUPUIIIN.

Xacaumypon Jladdacuitnuar «Taskupau 1ryapo» acapu Hadakat Ousra
MablyM, Oajdku HOMabJIyM OVirad, OMpoK Hasmaa Oapakaid WXKOJ KHWITraH
MOKOJKOPJIADHU TAaHUTHIIIA MyXuM MaHOa cudartuga >pTudopra MOJUKAUP. YHIa
KEJITUPWITaH MabIyMOTJIap LIOUPJAp IIAXCH Ba WCTEBAOJMHU YpraHulijia Ba
yIapHUHT WIMUM OuorpadusiciHM spaTuiljga Xam Oekuéc axamusarra sra Oyiuo,
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anabuETIIYHOCIMK, MATHIIYHOCIMK Ba MAaHOANIyHOCIMK HYKTal Ha3apHIaH
YpraHuIvim 1013apoaup.

O®OUJAJTAHUITAH ATABUETJIAP PYUXATH:
1.JTaddpacuit. Taskupan uryapo. Y3P DA IIapKIIyHOCIMK MHCTUTYTH acoCHil
doumu 12561 pakammu kynéama 14° Bapaxk.

2. Jladbdacwuit. Tazkupau mryapo. (Hampra tanépnosuun 1. boboxonoB). — Ypranu:
Xopazm. 1992. — B.10.

3.Paxum JI. Matpacyn IlI. ®epy3 — mox Ba moup kucmatu. — T.: Fodyp Fynom,
1991. - B.77.

4.onmonoB H. “Iloxuay-n-ukOon”HUHT Yy30ek Oaguuii-tapuxuil Hacpu
TapakKUETUAAru YpHU, MaHOanapu Ba MaTHUN Taakuku: dumon. daH. IOK....IucC.
aBropedeparu. — Tomkent, 2009. — b.16

5.Y3P ®A IlapkuryHOCTHK MHCTHTYTH acocuii ¢ponam 3730 pakamim Kynésma
281" Bapak XOIIHUSCH.

TIL KORPUSIDA SINTAKTIK RAZMETKA VA UNING TURLI
KORPUSLARDAGI IMKONIYATLAR
Xidirov Otabek Jo‘raboyevich,
f.f.d (PhD) JDPI

Til korpusida sintaktik razmetka masalalari jahon, xususan, rus tilshunosligida
atroflicha tadqiq etilgan. Xususan, M.V.Kopotev, G.B.Gurin [1, 280-284 ], J.Lich
[2, 275] asarlaridagi nazariy ma’lumotlar o‘zbek tili korpusida sintaktik tahlil
dasturini ishlab chigish uchun nazariy asos bo‘lishi bilan ahamiyatli. J.Lich
tomonidan vyaratilgan sintaktik annotatsiyalash prinsipini kuzatish  shuni
ko‘rsatdiki, sintaktik annotatsiyasi mavjud korpusning foydalanuvchilar
auditoriyasi keng bo‘ladi; bunday korpusning axborot tizimlari bilan aloga
o‘rnatish imkoniyati kengroq bo‘ladi. Shu bilan birga, mualliflarni markirovkaning
izchilligi uchun barcha javobgarlikni zimmasiga yuklamaydigan, lekin mavjud
tasniflarga asoslanib, korpusni yaratishga yondashuv tilning tavsiflaridagi
bo‘shliglarni aniglashga, tilga bo‘lgan har xil yondoshuvdagi nugson va garama-
garshiliklarni aniglashga imkon beradi. J.Lichning so‘nggi postulatida aynan shu
masalaga e’tibor qaratiladi: “There can be no claim that the annotation scheme
represents ‘God’s truth’. Rather, the annotated corpus is made available to a
research community on a caveat emptor principle. It is offered as a matter of
convenience only, on the assumption that many users will find it useful to use a
corpus with annotations already built in, rather than to devise and apply their own
annotation schemes from scratch (a task which could take them years to
accomplish)”[3, 275].

M.V.Kopotev, G.B.Gurinning fikriga ko‘ra, sintaktik razmetkalash hagida gap
ketganda, bugungi kunda rus tili korpusini to‘lig razmetkalashda sintaktik tahlil
dasturi uchun ishlatilishi mumkin bo‘lgan uchta nazariya mavjud:
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1. Tobe-hokimlik munosabati grammatikasi (I.A.Melchuk, I.M.Boguslav skiy,
L.L.lomdinvab.).

2. Tizimli sxema grammatikasi (N.Yu.Shvedova, V.A.Beloshapkova va b.);

3. An’anaviy sintaktik ta’limotlar (A.A.Shaxmatov, V.V.Vinogradov,
N.S.Valginavab.).

Ko‘rinyaptiki, sintaktik tahlil dasturi tuzish prinsiplarini ishlab chiqish dastur
uchun nazariy asos vazifasini o‘taydigan nazariyalar farglanadi; asoslanishi
kutilayotgan nazariya tanlab olinadi. Demak, o‘zbek tili korpusi uchun sintaktik
razmetka yaratishda ham o‘zbek tili sintaksisiga bo‘lgan yondashuvlarni farglash
talab etiladi.

Bundan tashqari, turli xil nazariyalar doirasida tavsif darajasi har xil bo‘ladi.
Tobe-hokimlik grammatikasi sintaktik munosabat turlariga ko‘proq e’tibor qaratadi
(masalan, ETAP-3 tizimida, u asosida yaratilgan korpusda nomlangan
munosabatlar soni 80 ga yaqin), boshga tomondan, gap bo‘laklari haqgidagi
an’anaviy ta’limot tadqiqotchiga sintaktik aloqalarni batafsil tasniflashni taklif
giladi. Shu ma’noda, 1980 yilgi rus grammatikasining sintaksisi eng noaniq bo‘lib
tuyuladi [ 4, 280].

Bundan xulosa qilish mumkinki, noaniq sintaktik nazariya bilan
muvaffaqgiyatli sintaktik tahlil dasturi hamda razmetka tizimini yaratib bo‘Imaydi.

Shuni ta’kidlash kerakki, rus olimlari barcha yondashuvlarni bir xil darajada
gabul qilishmaydi. “Nazariy jihatdan eng neytral” sintaksis sifatida, shubhasiz, gap
bo‘laklari tasnifiga asoslangan an’anaviy grammatika tan olinishi kerak. Rus tili
tinish belgilari qoidalari maktab o‘qgituvchisi uchun ham, professional tilshunos
ham bir xil terminologik tizimga ega. Boshga tomondan, uzog vaqt davomida
Rossiyaning ko‘plab universitetida asosiy hisoblanib kelgan V.A.Beloshapkova
tahriridagi darslikning targalishi ko‘p o‘gituvchilarni, asosan, tarkibiy sxemalar
sintaksisiga tayanishiga olib keldi. Shu bilan birga, tobe-hokimlik grammatikasi
tilshunoslarga nisbatan kam ma’lum, chunki undan, odatda, amaliy muammolarni
hal qilishda faol ishlatiladi. Shunday qilib, “nazariy neytrallik postulati”ni
gondiradigan, etarlicha mukammal sintaktik nazariyani tanlash eng mas’uliyatli
vazifa sanaladi.

Barcha ommalashgan yondashuvlarni muhokama gilgandan so‘ng, XANKO
yaratuvchilari sintaktik annotatsiyalash uchun ikkita alternativ sintaktik belgilash
sxemadan foydalanishga garor gilishgan: tobe-hokimlik munosabati hamda gap
bo‘laklari an’anaviy sintaksisi. Ushbu yondashuvning aniq eklektikasi bilan, ikkita
sxemani birlashtirish quyidagi muammolarni hal giladi:

1) sintaktik tuzilishning ikki tomoni, bog‘lanishni batafsil tavsiflash;

2) rus tili o‘gituvchisi hamda professional tilshunos ehtiyojlarini gondirish;

3) foydalanuvchining mugobil tartib natijalarini mustaqil ravishda yoki birgalikda
tagdim etish talabini bajarish.

Ushbu turdagi izohni yaratish bo‘yicha ishlar mantigan ikki gismga bo‘linadi.

Ma’lumki, an’anaviy yondoshuv asoslari XIX asrda rus tilshunoslari
tadgigotlarida mukammal ishlangan. Rus tili sintaksisining eng to‘liq tavsifini
1960 vyillarning akademik grammatikasi deb hisoblash mumkin. Zamonaviy
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tasniflar hozirgi rus tili universitet darsliklarida biroz o‘zgarish, farg bilan aks
ettirilgan [5,170] . Ushbu yondashuvning afzalliklari quyidagilar:

1) umumiylik va soddalik;

2) boshga sintaktik yondashuvlar asosida (birinchi navbatda, struktur sintaksis),
tadgigot uchun materialni bilvosita izlash imkoniyatining mavjudligi;An’anaviy
sintaksisning kamchiliklari quyidagilarda ko‘rinadi:

1) sintaktik  tuzilmalar tabiati to‘g‘risidagi zamonaviy g‘oyalar bilan
nomuvofiglik;

2) sintaktik birliklar tavsifi hamda sintaktik alogani e’tiborsiz qoldirish;

3) tavsifdagi nomuvofiglik, mugarrar garama-garshiliklar  (predpozitsion
guruhning yo‘qligi, turli bo‘lak ichidagi bo‘lakni aniq ajratib olmaslik);

4) avtomatik ishlov berishning murakkabligi.

Biroq yondashuvning ko‘rsatilgan afzallik va kamchiliklari ish natijasini
oglamaydi; aksincha, ular potensial foydalanuvchining taxminlarini yanada
chigallashtiradi.

XANKO (Xelsinskiy annotirovannsly korpus qisqartmasi) yaratuvchilari
oddiy foydalanuvchiga tushunarli bo‘lgan razmetka darajasini saglab qolish uchun
umumgabul qilingan nazariyalardan foydalanishni ma’qul ko‘rishgan. Quyida
XANKOni ishlab chigilgan tamoyillarni keltirishni ma’qul ko‘rdik, zero, o‘zbek
tili korpusi sintaktik teglar tizimini ishlab chigishda shu va shunga o‘xshash
holatlarda ushbu tamoyillarga tayanish mumekin.

1. Muayyan muammoni hal gilishda XANKO vyaratuvchilari doim bu yoki
boshga sintaktik ma’lumot qanchalik muhimligi, ma’lumotlarni qayta ishlashni
avtomatlashtirishda ganchalik muhimligiga e’tibor berishgan. Qo‘lda bajariladigan
ishlarning kutilgan hajmi va natija giymati ko‘pincha bir-biriga zid keladi:
masalan, determinantni birlik sifatida ajratib ko‘rsatish qo‘lda gilinadigan
ishlarning sezilarli darajada ko‘payishiga olib keladi (determinantni gidirishni
avtomatlashtirish mumkin emas), ammo bu ishni ketma-ket bajarish giyin bo‘ladi,
chunki konsepsiyaning ko‘lami “determinant™ni turli matnda turlicha aniglaydi.

2. Interfeysning qulayligini hisobga olish ham diqgat-e’tibordagi masala sanaladi.
Sintaktik ma’lumotlar turli xil birlikka, jumladan morfologik ma’lumotni o‘z
ichiga olgan matn shakliga, ikki marta belgi qo‘yilgan hollarda kiritiladi.

Rus tili milliy korpusi morfosintaktik razmetka bilan ta’minlangan matnlar
to‘plamidan iborat. Demak, har bir so‘zshaklga morfologik izoh biriktirilishi bilan
birga so‘z (gap bo‘laklari)ga uning qaysi gap bo‘lakligi ekanligini bildiruvchi izoh
(teg) ham yozilgan; ham bir gap uchun uning sintaktik strukturasi ko‘rsatib
berilgan. Ushbu korpusning razmetkasi yarimavtomat rejimda ishlaydi. Dastlab,
har bir matn ETAP-3 dasturi asosida morfologik va sintaktik tahlildan o‘tadi,
olingan natija mutaxassis tomonidan tahrirlanadi. Ushbu korpus razmetkasi
shunday aniqg ishlanganki, korpus materiali morfologik, sintaktik omonimiyadan
xoli. Morfosintaktik razmetka bilan birga, leksik tavsif ham mavjud bo‘lib, ushbu
funksiya idiomatik birliklarni izohlash (teglash)da qo‘l keladi, chunki turg‘un
birikmalar ham semantik munosabatlar asosida tahlildan o‘tkaziladi.
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TOHIR MALIKNING “ALVIDO, BOLALIK” ASARIDA QO‘LLANGAN
DINIY ATAMA VA IBORALARNING ASAR BADIIYATIGA
SINTEZLASHUVI
Yangiboyeva Sohiba Re Zmat qizi
UrDU Filologiya fakulteti yoshlar bilan
ishlash masalalari be ‘yicha dekan muovini

Tohir Malik ijodida “Alvido, bolalik: yoxud to‘rt taqdirning to‘liq
bayoni” asari alohida o‘ziga xos xususiyatlari bilan ajralib turadi [1:4].
Yozuvchining o‘zi asar boshlanmasida bu asarning dastlab “o‘tgan asrning
saksoninchi yillarida” yozganini ta’kidlaydi. Biz ushbu asardagi diniy so‘zlar va
iboralarning asar badiiy mohiyatiga qay darajada singdirilgani va yozuvchining
badiiy mahorati bilan tanishib chiqdik..

Avvalo, asarning kirish qismiga e’tiborimizni gqaratsak. Asar barcha
asarlarda bo‘lgani kabi “Bismillahir Rohmanir Rohiym!”deya boshlanadi.
Muallif Qur’oni karimdagi “Yunus” surasidan (“...Albatta, Alloh odamlarga hech
zulm gilmas, lekin odamlar o‘zlariga zulm qilurlar”); “Nahl” surasidan (“... zulm
gilganlar azobni ko‘rgan vaqtlarida ulardan u yengillatilmas va ularga muhlat ham
berilmas™); “Niso” surasidan (“... yomonliklarni qilib yurib, birlariga o‘lim
yetganida: “Endi tavba qildim”, deganlarga va kofir hollarida o‘lganlarga tavba
(gaytish) yo‘q. Ana o‘shalarga alamli azoblarni tayyorlab go‘yganmiz”),
shuningdek, “Hadisi qudsiy”dan (“Ey odam farzandi ! Biror zaif insonga zulm va
zo‘ravonlik gilishga nafsing seni chorlasa, undan burun hamisha o‘zingdan ko‘ra
qudratliroq Zot borligini esla. O‘sha Zot seni haligi zaif insondan zo‘rroq qilib
go‘ygani kabi, xohlasa uni ham sendan zo‘rroq qilib qo‘yishi mumkin®)
parchalarini keltiradi.

Muallif izohida yozuvchi “rahmli va mehribon Alloh taolo”, “bashoratchi,
ogohlantiruvchi, dinga da’vat etuvchi Rasul”, “islom dinini quvvatlantirish yo‘lida
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xizmat gilgan sahobalar va ularga boshpana bergan ansorlar”ga duo va salomlar
yo‘llaydi.

Alloh taolo - islom dinida butun mavjudotni yaratgan oliy ilohiy kuch,
xudoning nomi.

Rasul - Ollohning vakili, elchisi ( Muhammad payg‘ambarimizning
sifatidir) [2:356].

Sahobalar - Muhammad payg‘ambarning safdoshlari, yaqin
yordamchilari demakdir. Keyinchalik uni bir marta bo‘lsa ham ko‘rgan Kishilar
bo‘lsa, sahobalar deyilgan [2:469]

Ansorlar - (arabcha yordamchilar, safdoshlar) -Muhammad (s.a.v)
sahobalari bir tabagasining nomi [3:33] 622- yil Makkadan Madinaga ko‘chib
borgan musulmonlar (muhojirlar)ga va Muhammad (s.a.v)ga yordam bergan
hamda islom dinini gabul gilgan madinalik Avs va Hazraj qabilalarining a’zolari.
Ansorlar muhojirlar bilan birga ilk musulmonlar jamoasini tashkil etgan. Ansorlar
bilan muhojirlar o‘zaro munosabatlarini bitimlar orgali belgilagan. Ansorlar Badr
jangidan e’tiboran Muhammad (s.a.v)ning Makka mushriklariga qarshi
yurishlarida faol ishtirok etishgan. Harbiy o‘lja tagsimlanganda muhojirlardan
keyingi navbatda turganlar. Keyinga siyosiy vogealarda ham ansorlarning o‘rni
katta bo‘lgan. Muhammad (s.a.v) vafotlaridan so‘ng ular o‘z ichlaridan xalifa
saylashga urinib ko‘rganlar.Lekin xalifalik ko‘pchilik ovozi bilan Abu Bakr
Siddigga nasib bo‘lgan.

Yozuvchi asarda “xayrli duo”- kimsaga yaxshilik tilab gilingan duo.
Mahalla qariyalaridan xayrli duo olmasdan ish boshlanganiga ko ‘pchilik
g ‘ashlangan bo ‘Isa-da, indashmadi [1:28].

“harom pul” - shariat hukmiga muvofiq yeyish, ichish, foydalanishga
muvofig be‘lmagan, halol be‘lmagan pul. Harom pulga qurilsa shunaga
bo‘ladi[1:29].

“yetim haqi”- adolat yuzasidan yetimlarga tegishli bo‘lgan nasiba. Yetim
hagiga ko ‘z olaytirdingmi, demak, hagini to ‘lashing kerak. [3:60].

“do‘zax azobi”, “do‘zax alangasi”- jahannam, ya’ni, gunohkor bandalar
giynogga solinadigan narigi dunyodagi joy alangasi va azobi. Mana bunaga
balanddevor-u temir panjara yordamida do zax azobi va do ‘zax alangasidan
saglanib bo ‘lmaydi [3:68]. kabi diniy so‘z birikmalari bilan birgalikda :

“oq qilmoq” - o‘z farzandini la’natlamoq, nafrat o‘qib undan yuz
o‘girmog, voz kechmoq, islom dinida eng og‘ir gunoh nomlaridan biri. Birog
onasi vafot etganida unga xabar berilmadi. Bu oq gilgandan ham battar edi [3:43].

“oq fotiha bermoq” - biror ishni bajarishga kirishish uchun rozi bo‘lib,
mamnunlik bilan beriladigan ruxsat, ijozat. Ota-onasi uning bu ishidan norozi
bo ‘lishdi, oq fotiha berishmadi [3:43]

“iymonga kirmoq” - iymon Allohga ishonch, e’tiqod demak, iymonga
kirmog deganda esa shariat talablariga javob berish, tagvodor bo‘lish, din man
etgan ishlarni gilmaslikdir. Do ‘stlari iymonga kirib, haj qgilib kelishdan avval ham,
keyin ham uni da 'vat gilishdi [3:76] kabi iboralarni ham qo‘llaydi.

Asarda “tavba” diniy termini nisbatan kop go‘llangan va asar mohiyatini
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ochishda muhim rol o‘ynagan. (masalan, *... astoydil tavba gilganni Alloh
kechiraman, deb turganda ota-ona kechirmaydimi?”, “...Nikohsiz eri
gamogqdaligida nochor golgan Hanifa ota-onasi huzurida tiz cho‘ki btavbalar gildi,
yolvordi”.

Tavbaning avvali va nihoyasi bor. Tavbaning avvali katta va kichik
gunohlardan, noo‘rin shubha-gumonlardan, o‘zicha “tavbada sodigman” deya
o‘ylashdan va galbiga o‘rnashgan qutqulardan tavba gilishdir.

Tavbaning nihoyasi esa hatto bir zum Allohning zikridan g‘ofil bo‘lsa
tavba gilmoqdir. Komillikka erishganlar e’tiborida kimki bir onlik g‘aflatning
gunohligini e’tirof etsa, tavbasi sahih bo‘ladi. Chunki Odam alayhissalom gunohini
¢’tirof etib, pushaymon bo‘lganini Alloh taolo bizga xabar berdi. Ulamolar:
“Gunohni tamoman tark qilish va gunohga boshga gaytmaslikka jazm etish
tavbaning shartlaridandir”, deganlar. Tavba bilan bandaning gunohi mag‘firat
etiladi. Alloh taolo shirkni va bandaning bandadagi haglarini kechirmaydi. Tavba
banda magomining yuksalish tamalidir. Asossiz bino mavjud bo‘Imaganidek,
tavbasiz kishining holva magomi bo‘lmaydi. Shayx Ibrohim Matbuliy hazratlari
tavbada sodiq va sobit bo‘lishga tashviq etadi. Chunki kishining tavbadan og‘ishi
noxush holatlarga yetaklaydi. Tavbadan ozganning iymoni sho‘r tuprog va
gcishtlar bilan qurilgan binoga o‘xshash zaif bo‘ladi. Alloh taoloning ma’sumi
akbar (muhofaza etilgan eng buyuk zot) Hazrati Payg‘ambarga (s.a.v) “Siz va siz
bilan birga tavba gilganlar sizga buyurilgani yanglig‘ sobit bo ‘lingiz” (“Hud”
surasi 112-oyat) degan amri ham aynan tavba zikridadir.

Demak, asarda “tavba” so‘zidan yozuvchi bejizga foydalanmagan. Bu ham
mohiyatan asar mazmuniga mos go‘llangan.

Yozuvchining “tavba” so‘zi bilan bog‘liq qo‘llagan iboralari ham mavjud.
Masalan, “Ergash tavbasiga tayanib o‘tirgan o‘g‘liga ijozat berdi”.[1:207].
Ushbu parchada “tavbasiga tayanib o‘tirgan” iborasi “pushaymon bo‘lgan”
ma’nosida qo‘llangan.

Asarda keltirilgan she’riy parchalarda ham diniy-ahloqiy motivlar ma’lum
bir magsadda foydalanilgan. Unda yozuvchi diniy so‘zlarni qo‘llash orgali
o‘quvchini mushohada gilishga undagan.

“...Pul bo‘lsa, pul berib -iymon olasan,

Pul bo‘lsa, pul berib -vijdon olasan.

Bazm pul, vijdon pul, xotinlar ham pul,

Shariat, qosh-u ko‘z, shirin so‘z ham pul”[1:67]. Zeroki, ushbu parchada
“lymon”, “vijdon”, “shariat” kabi diniy so‘zlar  asardagi o‘g‘rilar tilida
ahamiyatsiz tarzda qo‘llangan. lymon - Allohga ishonch, e’tiqgod demakdir.
Islomda faqat diniy ta’limotga bo‘lgan e’tiqod va tushuncha sifatida iymon tan
olinadi. Shuningdek, iymon e’tiqodga garaganda chuqurrog mazmunga, kengroq
migyosga egadir. Lekin hozirgi vagtda iymon tushunchasi vijdonlilik, soflik,
poklik, halollik, ishonch kabi dunyoviy ma’nolarda ham ishlatilyapti. Vijdon -
kishining o‘z xatti-harakati, gilmishi, yurish-turishi uchun odamlar, jamoatchilik
oldidagi ma’suliyat hissi, insoniylikning asosiy belgilaridan biridir. Shariat esa
islom huquq tizimida musulmonlarning Qur’on asosida ishlab chiqilgan diniy,
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jinoiy va fugarolik gonun va goidalar majmui hisoblanadi.

Yozuvchi ba’zan diniy motivlardan turli ko‘rinishdagi birikmalar yasab
mazmunini o‘quvchi e’tiboriga havola qiladi. Masalan, “shayton” motivi bilan
bog‘liq birikmalarga e’tiborimizni qaratsak:

1. “Shaytonga bandi bo‘lib umr kechirish unga xush yoqdi” [1:49]. Ushbu
jumladagi “shaytonga bandi bo‘lmoq" diniy ibora bo‘lib, shaytonning yo‘liga
kirmoq, shariat amallarini bajarmaslikni anglatadi;

2.“Aqlli odamlar “shaytonning peshobi” deb rad etuvchi bu ichimlikning
xalgumdan o‘tgan har bir ho‘plami o‘sha mugarrar azob sari qo‘yilgan katta gadam
ekanini Qamariddinga birov tushuntirmagan bo‘lsa ne badbaxtlikdir?!”[1:107]
Ushbu gapdagi “shaytonning peshobi” birikmasi esa spirtli ichimlikka nisbatan
ishlatilgan tasviriy ifoda hisoblanadi;

3. “Ajablanarlisi shuki, tushida ko‘radigani bu oq shayton ko‘pincha adasiga
o‘xshab ketadi”’[1:184]. “Oq shayton” deya yozuvchi o‘xshatish gilgan va bu
birikma yomon yo‘ldan qgiyin bo‘lsa-da, gaytish imkoni bo‘lgan kishini yo‘ldan
toydiruvchi diniy motiv sifatida gavdalangan.

4. “Nihoyat gap tugagach, qadahlar urishtirilib, shaytoniy nafsning amri
bekam-u ko‘st bajarildi”[1:295]. “Shaytoniy nafs” deyilganda shayton buyurgan
istaklarga mute bo‘lgan nafs tushuniladi;

5. “Tug‘ilishi bilan shaytonning yo‘rgagiga yo‘rgaklangan odamdan bundan
o‘zgacharoq gap kutishning o‘zi nodonlik bo‘lur edi” [1:334]. shaytonning
yo‘rgagi”deya yozuvchi diniy so‘zni ko‘chma ma’noda qo‘llagan va shayton
talablarini go‘dakligidan bajargan shaxsga nisbatan ushbu birkmani ishlatgan.
Ta’kidlash kerakki, shayton odamlarni din yo‘lidan ozdiruvchi, ularni gunohga,
jinoyatga, razolatga boshlovchi yovuz ruh yoki yovuz ruhlaming boshlig‘idir.

Yozuvchi asar mohiyatini ochishda diniy terminlarning sinonimlaridan
magsadli foydalanish o‘rinlari  ham mavjud. Xususan, “Xudo” bilan bog‘liq
sinonimlar ko‘p go‘llangan.

1. “Xotinidan qutula olmay yurgan bo‘lsa, ishini Xudoning o°zi o‘nglab
go‘ygandir, a ?” [1:12];

2. “Yaratgan Zot gonunlariga itoat etgani o‘laroq yashashi kerakligini
bilganida edi.” [1:49] ;

3. “Rahmonga bandi bo‘lib najotga intilishni o‘ylamadi.” [1:49] ;

4. “Oqil banda hamisha Allohdan rizolik istab yashaydi.” [1:211] ;

5. “Qasos olovi aql ko‘zini ko‘r gilgan nodon yigit Rabbiga shart qo‘yib,
da’vo qilib, haq talashib turgan ondayoq iblis uning qalbiga ega chiqqan edi.”
[1.211] ;

6. “Birovning tilidan uchayotgan haqorat Tangri tomonidan buzugligi
uchun hozirlangan jazoning boshlanishi ekanini ham barcha biladi.”[1:273] ;

7. “Ustozi shayton, iymoni pul bo‘lgan bandaga Tangri taolo bundan
boshqga qanday mukofot berar ekan ?” [1:279];

8. “Axtaraman Parvardigorni, duch keladi nuqul boshqalar.” [1:420].

Umuman, asarda qo‘llangan diniy so‘zlar va ilohiy-ta’limiy motivlar
miqgdori hagida gapiradigan bo‘lsak, ular to‘gsonga yaqin so‘z va iboralarni 0‘z
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ichiga oladi. Yozuvchi ijodini o‘rganish orgali badiiy adabiyotda diniy-islomiy
so‘zlar tizimining o‘ziga xos tarkibi; diniy-islomiy so‘zlarning badiiy adabiyotda
tutgan o‘rni va magomi; zamonaviy o‘zbek nasrining diniy-islomiy so‘zlar bilan
bog‘lig imkoniyatlarini istigbolda yirik plandagi tadgiqot obyektlari gatorida
o‘rganilishi lozimligidan dalolat beradi.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
1. Tohir Malik. Alvido, bolalik. -T.: Yangi asr avlodi. 2015. 4-bet
2. O‘zbek tilining izohli lug‘ati.5 jildli. Toshkent:2006-2008. 3-jild 356-bet
3. Islom ensiklopediyasi. Toshkent:2004 33-bet
4. Islomiy atamalar lug‘ati Toshkent: 2007

ALISHER NAVOIY — ZULLISONAYN SHOIR
Abduvaliyev Abduhamid,
JDPI katta o‘qituvchisi
Xoldorova Shohista,
JDPI o‘qituvchisi

Alisher Navoiy umrining oxiriga qadar o‘zbek tili bilan bir qatorda fors —
tojik tilida ham qasidalar,she’rlar bitib, ushbu tilda ham ancha boy meros
goldirgan. “Devoni Foniy”, “Sittayi zaruriya”, “Fusuli arbaa”, “Risolayi
mufradot”, “Munshaoti forsiy” va keyingi yillarda topilgan qasida va g‘azallari
qo‘shilsa, shoirning fors — tojik tilida yozgan asarlarining hajmi yanada oshadi.

Shoirning forscha devoni ham buyuk allomalar tomonidan yuksak baho va
e’tiroflarga sazovor bo‘lgan. Xondamir o‘zining “Makorim ul-axloq” asarida
quyidagi ma’lumotni keltirgan: “Bu mahorat maydoni chavandozining forsiy
qasida va g‘azallari g‘oyatda ochiq va yengilligi,ajoyib ma’nilar bilan
bezalishi,so‘z boyligi va betakallufligi,badily baytlarining latiflik va noziklik
shuhrati shunday darajaga yetdi-ki, san’at nishonli kulliyotlarini talab qildilar”.
[ 3.35-b.]

Shoirning forsiy she’riyati barkamolligi haqida fors-tojik shoirlarining buyuk
vakillari, xususan, Abdurahmon Jomiy, Davlatshoh Samargandiy, Habibiy, Binoiy
va boshqa shu kabi o‘nlab shoir va yozuvchilar juda yuqori baholadilar.Hattoki
Alisher Navoiyning ustozi Abdurahmon Jomiy o‘z ash’orida Navoiyga
quyidagicha baho bergan:

Kunad dar shir ta’bash mo*shikofi,

V- az on mo‘no dilkash sherbofi. [2.402-b]

Kamoliddin Binoiy:

Buvad dar forsiyu turki xub,
Forsi xubu turkiyash marg‘ub.

(Tarjimasi: Forsiyda ham, turkiyda ham yaxshi yaratdi. Forsiyda yaxshi-yu,

turkiyda rag‘batga loyiq).
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O‘sha davrda ko‘zga ko‘ringan fors-tojik shoiri Abdulloh Hotifiy shoirning
mahoratiga yuksak baho berib, uni so‘z ustalari Abulqosim Firdavsiy, Hoqoniy,
Xusrav Dehlaviy kabi buyuk forsiygo‘y shoirlar darajasiga, hatto ulardan-da
ortiqroq pog‘onaga ko‘tarib ta’riflagan.

Ku Firdavsiy, ki dar ruyi zamona
Lab soz kunad ba in tarona.
(Tarjimasi: Bu zamonda gani endi Firdavsiy bo‘lsa, bu taronaga labini soz
qilsa bo‘lardi).

Marhum ustoz Sadriddin Ayniy o°‘sha davrlarda mamlakatimiz
kutubxonalaridagi “Devoni Foniy” ning ko‘p qo‘lyozma nusxalarini o‘rganib
chiqgib, Foniy taxallusi bilan Alisher Navoiy bilan bir gatorda boshga forsiyzabon
shoirlar ham she’r yozganligini aniqlaydi. Lekin bu shoirlarning she’rlari ancha
sayoz yozganligi haqida ma’lumot bergan. U kashmirlik = Mo‘hsin Foniy
g‘azallarini ayrim xattotlar Alisher Navoiyga tegishli g‘azallar sifatida qo‘shib
yuborgani haqida ma’lumot bergan.

Shunday qilib, shoirning fors — tojik tilidagi she’rlarining g‘oyaviy mazmunlari
o‘zbekcha she’rlari bilan to‘la hamohangdir. “Devoni Foniy”da ham turkiy tilda
yaratgan devonlari bilan bir gqatorda bir mazmunni ifodalagan she’r va g‘azallari
ko‘p uchraydi.

Shoir o‘z davrida hukmdorlarning adolatli, halol, xalgga mehribon bo‘lishini
orzu gilgan. Bu orzularini o‘zbekcha she’rlari bilan bir qatorda, forscha she’rlariga
ham singdirgan. Shoir 0°‘zi orzu qilgan olam,dunyo haqidagi orzusini quyidagi
g‘azalida ifoda etadi:

Topmadim ahli zamon ichra bir andoq hamdam,
Ko‘pe zamon osebidin bir-birga aytishsak g‘am. [1.266-b.]

Bu baytda shoirning zamonasidan ko‘ngli to‘lmagani va u boshga bir olam,
g‘am — g‘ussa yo‘q, adolati bor dunyoni xohlagani haqida fors-tojik tilida yozgan
g‘azallarida ham o°z yurak dardini izhor qilib yozgan.

Olame xoham, ki nabvad mardumi olam dar- u
V -az jafoyi mardumi olam naboshad g‘am dar-u. [1.243-b]
(Tarjimasi: Shunday olam istaymanki, unda bu olam xalqi bo‘lmasa, g‘amli, jafo
qiluvchi bu olam mardumi bo‘lmasa.)

Shoir orzu gilgan bu olamda insonlar ham butunlay boshqacha bo‘lishi kerak.
Ular
bir - biriga zulm qilmaydigan,to‘g‘rilik,halollik,sof va samimiy do‘stlik bo‘lgan
joyda yashashlari kerak, degan insonparvarlik g‘oyalarini tarannum etgan.Navoiy
orzu gilgan olam hagigatdan ham boshgacha,yangicha olam edi.Shu bilan birga
ayrim baytlarda insof, adolatni ulug‘lash,qabih,zulm qiluvchi odatlarni qoralash
mavzusida yozilganini ko‘ramiz. Lirikada majoziy ma’noga ega bo‘lgan may
tasviri Navoiy ijodida ham Kkattagina o‘rinni egallaydi.May bu aslida ishg-
muhabbat ramzi hisoblanib,u quyiladigan idish, ya’ni qadah ko‘ngil ramzidir.May
gadahga quyilganidek,ishq ham ko‘ngilga jo bo‘ladi.Sharobdan inson haqiqatdan
sarxush bo‘lsa,ko‘ngilga tushgan ishqdan inson haqiqiy ma’noda mast-alast
holatga keladi.Shoirning ijodida insonning sarxushligi yaratganga bo‘lgan xos
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ishgdan ekanligi keltirib o‘tiladi.Xuddi shunday rindona ruhdagi baytlarni fors —
tojikcha g‘azallarida ham uchratishimiz mumkin:

Chun mahol ast ki havas, ey dil, so‘yi mayxona rav,

Ze — on, ki boshad har safoli ko‘hna jomi Jam der.
(Tarjimasi: Ey dil, barcha havaslarining ro‘yobga chigmasa, mayxonaga bor,
chunki undagi har ko‘hna Jamshidning jomi bor).

Alisher Navoiy o‘z davridagi fagat o‘zbek shoir va olimlarining ustozi
emas, balki o‘sha davrdagi fors- tojik shoirlarining ham ustozi, suhbatdoshi va
ularning aksariyatiga moddiy va ma’naviy jihatdan yordam beruvchi sifatida nom
gozongan. Alisher Navoiyning nomi hozirgi kunda ham fors — tojik adabiyotida
mashhur.U o‘zining asarlari bilan fors — tojik tili va adabiyoti taragqgiyotiga
qo‘shgan hissasi benihoya katta.U o‘zining fors tilida yozgan ajoyib
g‘azallari,qasidalari,qit’alari bilan bu xalglarning qadimiy va hozirgi do‘stliklari
uchun ko‘prik vazifasini bajardi.

Alisher Navoiy o‘z davrida tojik va o‘zbek xalqlari bilan birga yashagan,
muloqotda bo‘lgan va ular bilan og‘a-inidek hayot kechirgan. Shuning uchun ham
turkiy til bilan bir gatorda arab, fors-tojik tilini ham mukammal bilgan. Hattoki
o°‘sha davrda qo‘shni yashaydigan xalqglar bir - biri bilan fors- tojik va o‘zbek tilida
bemalol so‘zlasha olgan va g‘azal, she’r va gasidalarni o‘qib, tushuna olishgan. Bu
hagida Alisher Navoiy o‘zining ‘“Majolis un- nafois” asarida o‘zbek(turk)ning
“ulug‘idan kichigigacha, begidan navkarigacha” forsiy tilini bilishi, fors-tojik
elining aksariyati yaxshi bilishlari haqgida ma’lumot bergan. O‘sha davrlarda
forsiyda Nizomiy, Jomiyga ko‘p adiblar ergashgan bo‘lsa, turkiyda Alisher
Navoiyga ergashgan edilar.

Xulosa qilib shuni ta’kidlash lozimki, Alisher Navoiy XV asr va undan keyingi
davr turkiy va forsiygo‘y shoirlarning aksariyati uchun yuksak badily mahorat
namunasi va ilhom manbayi bo‘lib xizmat gilgan hamda bu hali ham davom etib
kelmoqda.

FOYDALANILGAN ADABIYOTLAR RO‘YXATI:
1. A.Navoiy .Asarlar. XV tomlik V tom.1963-yil.
2. N.Mallayev: “O‘zbek adabiyoti tarixi” Toshkent. “O‘qituvchi” 1989-yil.
3. Xondamir.”Makorim ul — axloq”. Toshkent,O‘zFA nashriyoti,1948.

159



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

O‘TKIR HOSHIMOVNING “DUNYONING ISHLARI” QISSASIDA
ONA SIYMOSI
Madraximova Inobat Bahodirovna,
TVCHDPI o‘gituvchisi,
Nurmamatov Shohimardon Abdusalim o‘g‘li,
TVCHDPI talabasi
Maxsumov Mardon Dilmurod o‘g“li,
TVCHDPI talabasi

O<zbekiston xalg yozuvchisi O‘tkir Hoshimov 1941-yil Toshkent
shahri Do‘mbirobod mahallasida dunyoga keldi. Adibning “Urushning so‘nggi
qurboni”, “Muhabbat” kabi ko‘plab hikoyalari “Nur borki soya bor”, “Ikki eshik
orasi”, “Tushda kechgan umrlar” romanlari, “Odamlar nima derkin”, “Shamol
esaveradi”, “Ikki karra ikki besh”, “Bahor qaytmaydi”, “Dunyoning ishlari” nomli
qissalari, “Daftar hoshiyasidagi bitiklar”, nomli hikmatlar to‘plami “Qatag‘on”,
“To‘ylar muborak”, “Inson sadogati” dramalari nafaqat o‘zbek kitobxonlari balki
chet el kitobxonlari tomonida sevib o‘qgiladi.

O‘tkir Hoshimovning girgdan ortiq asarlari ming-minglab kitobxonlarning
ma’naviy mulkiga aylanishga ulgurgan. Ushbu asarlar joy olgan kitoblarning tiraji
esa million nusxadan oshgan. Yozuvchi asarlari ko‘pgina xorijiy tillarda tarjima
gilingan. Shu asarlardan biri “Dunyoning ishlari” qissasidir bu qissada muallif
dunyodagi eng ulug® zod Onalar hagida go‘zal va dunyoda tengi yo‘q misralarni
keltiradi. “Dunyoning ishlari” qissasini o‘giganda galbimizni bir-biriga tutash iliqg
his chulg‘aydi. Asar hagida O‘zbekiston gahramoni O‘zbekiston xalg yozuvchisi
Said Ahmad shunay ta’rif beradi “...dostondek o‘giladi. Uni o‘gib o‘z onalarimizni
o‘ylab ketamiz”. Asar bizni insofga, insonni qadrlashga, hurmat qilishga, onalarga
mehr-oqibatli bo‘lishga chagiradi. Shu mushfiq, shu jafokar onalarimiz oldidagi bir
umr uzib bo‘lmas garzlarimizning aqalli bittasini uza oldikmi, degan bir andisha,
bir savol ko‘z oldimizga ko‘ndalang turib oladi.

Adib asarlarida Ona obrazi shu qadar mustahkam va muhim o‘rin tutadi,
ularsiz hatto yozuvchining yaxlit ijodini tasavvur qilish qiyin. Ona insonga hayot
beradi, yuvib-taraydi, tarbiyalaydi. Ona oz farzandi uchun hamma narsaga, hatto
jonini qurbon qilishga ham tayyor. Shuning uchun bo‘lsa kerak, ona haqida
behisob she’rlar to‘qilgan, dostonlar yozilgan, katta-katta asarlar bitilgan. Kichik
magqollardan tortib, muborak hadislarimizgacha ona madh etiladi, e’zozlanadi. Shu
jihatdan —Dunyoning ishlaril qissasi xarakterlidir. Albatta, bu asardan
ta'sirlanmay bo‘lmaydi. Bu asarni hissiyotsiz o‘qish mumkin emas. "Dunyoning
ishlari" asarini ONAga qo‘yilgan abadiy yuksak ehtirom ramzi deyish mumkin. Bu
gissa katta-kichik novellalardan iborat. Biroq ularning barchasida hammamiz
uchun eng aziz odam — onam siymosi bor. Muallifning bu gissasini o‘gigach,
hayotga bo‘lgan munosabatingiz keskin o‘zgaradi. Bu asarda o‘zbek xarakteri,
o°‘zbek ayoli shunday chiroyli ochib berilganki, xullas yuz marta eshitgandan, bir
marta o‘gigan yaxshi. O‘tkir Hoshimov ijodida —Dunyoning ishlari qissasi
adibning ona obrazini yaratishdagi eng yuqori nugtasi bo‘ldi. Muallifning mahorati
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shundaki, u lirik kechinma va epik ko‘lam mushtarakligi tabiatiga ham ma’naviy-
axlogiy masalalar yechimi, ham inson psixologiyasi teranligini singdira oladi.
Turmush tafsilotlari, hayotiy-maishiy detallar, hissiyot quyugligi adib shakliy
izlanishlarini g‘oyaviy mazmun bilan boyitadi.

Inson tug‘ilibdiki o‘z bilganidan qgolmaydi, lekin hayot ham uni atay
gilganday har ko‘yga soladi, har xil sinovlar bilan giynaydi ba’zida hammasiga
go‘l siltab unutging keladi-yu, ammo seni nimadir bu ishdan gaytaradi, shu onda
bu narsa nima degan savol tug‘iladi boshgalarni bilmadimu mening fikrim shu:
Hammamiz ham tug‘ilgandan ulg‘ayib golmaymiz o‘sha yoshlik onlarimiz o‘tgan
biz jangitib yurgan ko‘chalar, charchab gornimiz ochib uyga gaytganimizda
onalarimizning kiyimlarimizni kir gilganimiz uchun aytgan dakkilari-yu, issigina
bug‘i chigib turgan idishdagi ovqatlarlarning hidi, ishga yoki o°gishga
ketayotganimizda ko‘zlarida mehr to‘la duolari, gaytishimizni intizorlik bilan
ko‘zlari to‘rt bo‘lib kutishlari sabab. Shuning uchun ham Onalar jannat oyog‘i
ostidadir. Bir dam o‘tirib o‘yga cho‘masiz butun hayot yo‘lingizni ko‘z
o‘ngingizdan o‘tkazasiz. Inson nagadar ilojsizligini tushunasiz, oxir oqibat
hammasiga ko‘nasiz umringiz oxirlab borar ekan siz dunyoda yashayotganingizni
his gilasiz. Inson donyoga kelaveradi ketaveradi inson umr ogar daryo ko‘z ochib
yumguncha o‘tadi ketadi.

Dunyoning ishlari qgissasi muallifning onasi vafoti bilan boshlanib uni
gabrga qo‘yish bilan yakunlanadi. O‘.Hoshimov galamiga mansub asarlarda lirik
ta’kid turli xil usullar vositasida vogelik bayonini to‘ldirib turadigan mohiyatga
aylanadi. Xususan, hissiyot ko‘lami kitobxonni hayajonda tutib turadigan estetik
pafos darajasiga ko‘tariladi. Shuningdek, liro-romantik talgin badiiy butunlikni
ta’minlaydigan xarakterli xususiyatdir. Mazkur holat, aynigsa, «Dunyoning
ishlari»da to‘larog namoyon bo‘ladi. Jumladan, “Alla” hikoyasida odamzod hayoti
— ibtidosi va intihosi hagidagi falsafiy mulohazalar garama-garshi tasvirlar, inson
bolasi hayotda tinglaydigan ilk qo‘shig, u vujudimizda ona suti bilan singgan va
umrbod unutilmasligi bayon etilgan bo‘lsa, “Oq oydin kechalar” hikoyasida
osmondagi eng yorug® yulduz onalarning uzilgan joniga o‘xshashi, ular birlashib
quyoshga aylanishi va tepadan farzandlariga issiqlik ulashishi tasvirlangan. “Gilam
paypoq” hikoyasida o‘z farzandini kasallik xavfidan tezroq xolos gilish uchun har
narsaga, hatto jonini ham berishga tayyor ona o°‘g‘lini gancha tahlikalar bilan
tabibga olib borgani, bola darddan biroz yengil tortgach, ona oz sog‘lig‘ini xavf
ostiga go‘ygani, ya’ni oyog‘ini sovuqqga oldirgani ma’lum bo‘ladi. Qissaning
“Haqqush” hikoyasida rivoyat orqali aka-ukalarning bir-birlariga mehribon
bo“lishi, har doim bir-birlarini go‘llab quvvatlashi kerakligi, ONAlar farzandlarini
hamisha birga bo‘lishlarini istashi, ammo farzandlar ulg‘aygach har tomonga uchib
ketishini tasvirlar ekan, qismat agalli bu masalada ham onalarga shafgat
gilmasligini ochiq oydin ko‘rsatib beradi.

Yozuvchi asarni yakunlar ekan onasining bir hazillashib aytgan gaplarini
esga oladi “Esingizdami onajon meni ham kitob qilib yozsangchi” degan edingiz.
Men nodon esa sizni nimangizni kitob gilib yozaman degandim, mana o‘sha kitob
nu kitobni men yozmadim, aslida bu kitobni siz yozdingiz men fagatgina qog‘ozga
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tushirdim. Men uni dunyoda barcha onalar o‘qishini xohlayman. Bilaman dunyoda
barcha onalar yaxshi onalarning yomoni bo‘lmaydi, shundoqg bo‘lsa ham, ularni
barchalarini sizga o‘xshashini xohlayman deya ta’rif beradi sevimli adibiz
O‘.Hoshimov.

Shunday ekan men barcha dunyodagi farzandlarga murojaat va iltimos
gilardimki: Dunyoda Onalarimizni gadriga yetaylik, biz ham onalarimiz hagida
mana shunday asarlar yozaylik axir ular bundandan Kko‘proq e’zozga
munosibdirlar.

FOYDALANILGAN ADABIYOTLAR RO“YXATI:
1. Hoshimov.O* “Dunyoning ishlari” gissa T.- “Qaldirg‘och nashriyoti”,
2018.
2. Hoshimov.O* “Saylanma” 1-2-jildlar — T. “Sharq” ,1993
3. U.Normatov. “Ruhiy manzillari”. -.T. “Sharq”, 2001

AJIMIIEP HABOUM ACAPJIAPUJATA ®UTOHUMJIAPHUHT
YCJIYBUM XYCYCHUSATJIAPHU
Ycemanosa Maxghyza Caoukoena,
HKAITH, kamma yKumyeuu

banuuii acapnap JNEKCMKACHHMHI KaMm EpUTWITaH TOMOHJIApUAAH OupH
Oanuuii BOCUTAJIapHU JIMHTBOYCIYOMH acmeKkTa MyHamuIa TaxJIMia KUJIUIIIUD.
TunmyHocnukaa 6anuuii caHbaTiiap, YHUHT SPATWIMILIN, XOCHJI OYIUIIMAa cy3
CaHBATUHUHT pOJIM KabW Macajajmap JUHTBOYCIyOWil OJKUXATAaH  SIXIIU
ypranunamarad, aiHaH YCHUMIIMK HOMJapu OWJIaH OOFIHK TOSTHK BOCHUTAJAQpPHHUHT
xocui Oynumuaa Oaauuii caHbaTHUHT POJIM, Oaauuil acap TWiW OwusiaH OOFJIMK
X0JiJ1a €3UITaH TAAKUKOTIAp KaMm. [2;3;4;6]

Amumep Hapowii ¥3 acapmapuaa mebpuil canbariapaad (oiganaHuo,
¢buKkp Ba FOSJIApUHU TabCHUpUYaH Ba €pKUH Hdomanarad, y30eK THIWHUHT 00N Ba
IY3a/UIMTHHU HaMOE€H KwiraH. by >kapa€Hma ynyF mkKOAKOp (UTOHHMM Cy3japra
XaM yCTaJIMK OWJIaH Mypo’KaaT KWJITaH X0JiJa Ma3MyHaH uyKyp, Oaquuil ®Kuxarian
ry3an acapiap spartrad. bup tymyHuanu udopamam ydyH Oomika Oup Heda
cy3napnan xam ¢oipananuin canbatu HaBouil mwxomuaaru MyxuMm OenruiapaH
OVpU PKAHJIUTHHU HABOMMIIIYHOC oimmiiap Tabkumiarannap.[S] lynmait xucnat
HaBouiHUHT YCHMITMKKA OWJ TyUIyHUajJapHH udojanam ydyH cy3 KyJJammaa
XaM SIKKOJI KYpUHAIH.

MacainaH, meBa cy3u YpHUIa 6ap CY3UHHU XaM KYIlauau:

Kumm xan3an skca, aquuk 0ap Tomap,

Ba rap maiinrakap skca, makkap tomap. («CH», 285a18)

Fawm rynmanua Kagaum spyp yi sSsIFOUKUM,

[Tatikony 6opu XaXpUHT aHHHT Oapry oapumyp. («XMy», 116-194)

ly cy3HuHT KYyIIMK («MeBaiap») MabHOCH YYYH acmop, ¢hokuxa Ba
¢asoxux cy3napunan dhonganaHaIu:
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ando3n HMMOH KYHOOpPH alDKOpPUH SKWUH aHXopu Owia cepold Ba
MAOHMICH MMKOH alDKOPU aCMOPHH TaxXKHK caxoOW aMTopu Owia maxjad HOO
atap. («XM», 707)

Ba ampuba Ba ¢daBokmx Ba XandBUET XaMmyJ aTbUMFa spaiia MyKappap
PIAUKUM, TOPTHIYP 3pau («XI[IM», XIV-95).

.. Ba Oy mupuH MeBa BWIOAT OOFM IIaKapaCUAWH OYyiFail Ba Oy Jia3u3
dokmxa XUI0AT MakapacHHUHT camapacu 0yirait (« MKy, 90)

AHOp C¥y3U HIOUp acapiiapu THWIHJA XO3UPTH Y30€K THIMAAruJeK IIaKiia
Ba MabHOJIAa KYJUUIAHTaH:

V3 wiruna 6up aHop 6¥yiica, GuaMacku, Heua rap/a Ba Heda XOHAcH 6op Ba
Xap mapja Ba Xap XxoHacuja Heua JjoHacu 6op. («MKy, 40).

AMMoO Oy cy3 YpHUIA HOp Ba pyMMOH CY3JTApUHH XaM KYJJIaraHJIUTUHU
ydpaTHIIl MyMKHUH:

Jlabnu pymMmMOHMIA TUIIApCEH naM-0ajaM 3UHAT yYyH,

Karpa-karpa GarpuHT aHAMH HOPJACK KOH OYiau TyT. («XM», 16-89)

Karpacu nabi Basie pyMMOHUH,

Katicu pymmoH, aerun apauctoruid. («XMy, 1Va-411)

I'ya cy3u ypHuna vevax Ba wykyga//uiyeyga cyznapu xaM KyJUIaHaIU:

Jloma koH y3pa 6yénuno, YT y3a anbap Kyo0,

bop mapuxon unkmaraH roin0 yeyakiapayp napu. (« XMy, 16-608)

baxop cencus ynyOTyp maHra axab 1y3ax,

Kusun ryn anga yty, myrydanapayp sx. («XMy», [a-129)

T'yn cY3UHUHT TpaMMaTUK KYTUIUTH («TYJUIap») MabHOCHUA aeno]l, Yyamoap,
wyxpasapo cy3napy UIIra CoJINHau:

Xap oupu Oup xabaTu XOHuI Ouna,

Bornanu6 armnony canocun omna. («XA», 12-12)

Yy nan6 acO00WHU Ty31H, caloMaT PUIITACHUH Y3/1IH,

Kamappek xoma Kypry3au y3opu aaBpuant yamoap (« XMy, 116-198)

boru ano ryndynuaa mryxpasap/,

VYKu aHra rynmas 314 cyxpasap. («XAy», 136-1)

Xypmo, Haxnbyw, xawag OWUp XWUJI MeBa Ba JapaXTHU artall y4yH
KYJUJIAHTaH:

HO3u panru xypMo Macajuiik Kacud,

Maxocun Hamyaopu Xypmoro ud. («CH», 1339)

Karo naxyiOyHkuM, Kypap HO3aHUH,

Kunyp nHaxnoanaura 103 odapu. («CH», 1536)

['yxapaun gy xomu 6ymyp yi canad,

Opyp TeHr yn-y oup Kypyran xarad. («CH», 240620)

banuuii acapnapHUHT TOSBUH €TyK, Ma3MyHaH paHr-oapaHr OYiuiiu
YHJAru MEebpUM CAaHbATIIAPUHUHT 3 YPHUJIA UILJTATUIUIIUTA OOFIIHK.

[IToup omamra 3aBK OepaauraH, YHH pyxXjJaHTUpaAurad “Tyl “ cy3u opKaiu
y3ura MyOoJlaFaHl XOCWJI KWJIaJIu: KU3WJI TYJHH CapuK Tyira aujgaHTupuod y3ura
xoc MyOostara — FyJIyHU sipaTaju:

Xap KU3ui TyJIKAM, I03YHT IIaBKHU1a OJTMO MCTIaauM,
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Etrau oxum mrysiacu, anu capur ryin aiimaaum (MAT,DK,290)

bantna y3ura xoc ryJlyB KYJUIAHTaH, OIIMK Y3 MAbIIYKACHUHHUHI KH3WII
I03UHH COFMHMO, KU3WII TYJTHU OJUO XUAJIap dKaH, OXH IIybJIACUAaH Y CapuF Tyjra
aitnanagu. by xoauca — Ku3uil TyJTHUHT MHCOH OXY OWJIaH CapuK TyJjira aiaHHIIN
xaétna 103 6epMaiu, CapuK Tyl FyJTyHH XOCHJ KUJITaH.

bu3 xu3un ryin o3yHr adkaHgacH,

Cagcanu o301 Kaauar 6anmacu (Me3onyn-aB3oH,14 Tom,170)

Mucpanapuga HaBouii “ry3ammkna ryiara yxmam O3UHT  KyMJIacu
YpHHra “Ku3ui TyJ I03YHI” Tap3uJard KUcKa, aHWK TallOMXHU KYJulap 9KaH, y
Mydaccan XoJJlard YXIiaTHWINra Kaparahja Mabliyka JiaTrohaThHU EPKUHPOK
raBJajJaHTUPAIN.

[Woup cynbyn, eyn cy3napu €praMmuia YUPONUIHN TAIOUX XOCHIT KU IH:

Dii HacuMH Cy0X, aXBOJIUM JUIOPOMHUMFA alT,

3yndu cynOyn, 103u Ty, capu rynangomumra aint (MAT,HH,79)

by mucpanma 3yagu cynbyn, ro3u eyn OupukManapu Tamoux cudaruga
KYJIJITAHTaH.

[oup €pUHUHT KaJAUHU aHbaHara Kypa capeea €KU cascanea YXIIaTau.
bup razanuna sca caps Ba cagcanea YXIIATUIIIHUHT FajaTH, KOO HaAMyHACUHU
HaMOEH KWIaaH :

CapB uyH ycpy Ouiink, caBcaH 0arosT IMacT dH,

KomaTuur xaiipyn ymyp oMMHHIaH TONTH Bacart.

Hapowuiimynoc A6aykoaup XaitutmeToB gukpura kypa “bynman mowup ¥3
MabITYKAaCUHUHT OYWHMHM capBra xam, CaBCaHra XaMm YXIIaTMOKYH SMac, JIeTaH
MabHO aHMNIaWIagu. byHaal YXIIaTuil YHUHT Ha3zapujaa FalputaOuuil, 4yHKU
capB xyza Gananj OYiinu napaxT, caBcaH — macT OYitnm Yeumuk. Ep sca, Xxamma
UITHUHT YpTadyacu sXIIW JeraHnapujek, ypra OViinm. HaBowil Konuruianra,
IapTIv — aHbaHABHI TacBUP Ba MOOpasiapAaH y30KIalTraH1a, YHUHT 3UHpaK akiu,
YTKUAp TalaHTH WIyHAAN Xa€TUW TaCBUpPJAPHU UXTUPO KUJIAAH, XAETHUHT MYWTa
Taaui KApuO, YHHHT XapakTepiu OenrwinapuHu Tomaau. YuHmaH xam, Xxaétaa
aéIapHUHT HOBYA €KMW macT OYinm smac, ypra OVitnm Oynumm Kyn ydpaiind Ba
ypra OYim Oymumm ry3anm xam. [ 1]

HaBouii mMablllyKaHMHI XyCHUHU OUp TOMOHJIaMa 3Mac, Xap TOMOHJama
ounmra xapakar kKuiaaau. Llloup Omp rFazanma mMaxOyOaHWHT S pPaHT TYH
KUWraHu, TYHHUHT TyrMajapu 3ca OJTHHJAH JKaHU Ba OyHAall kuiium OuiaH
YHUHT KaJ a1 KYKapuO TypraH HopaHoic ( aleNbCUH ) TapaxTUra, TyrMajapu yHUHT
MEBACHIra YXIIANUINTUHU €3a]U:

SAmmn TyH 6upia onTyH TyrManapauH Oy ¢ap aHaa,

Kanunr HOpaHXu pabHO HAXJIUAYp, OyTTaH camap aHzaa".

Bbomka Oup Fazanma sca moup MabllyKaHUHT CaBCaH (TyJicarcap) paHr TYH
Kuiiranu Ba Oy OwiaH y OuHadiua Oapriapura OypKaHTaH IIaMIIOJ JapaxTura
yX1maraHa auTuiaaau.

Cancanu TYH OupJia yiI KaJl caBCcaHu 0307 3pyp,

E 6unagma 6aprugus 3e6 aifnarad mammos 3pyp.

Nnox aiinait necaunr, Kyi, uciaiiu ceOu 3aHaXIOHUHT,
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Menraku cyHOYJIyHT caBIOCHANH 3abhu AuMOor yiamuil. (« XMy, 110-268)

Hlapk mebpusiTUAA 0Ma MEBACH Ba YHUHT TYCH, PAaHTMHU MaxOyOaHHHT
oenrunapura pam3uil KUEC KUIMHHUIIN KEHT TapKanraH. Kusui panr onManapHUHT
TYCH, paHTM MaxOyOaHHMHT 03U, JJabura yxiiatusica, CapuK OJIMaJapHUHT paHTU
XaXKp/AaH [03J1apu capFairaH MabIIyKHUHT KYPUHUIIUTAa HUCOAT KUITMHTaH.

Asmmmep HaBOMMHUHT 2y71 Cy3U OpKaJIM XyCHH TabJIWJ IpaTraH.

HO3uu rymmapaun 6e3a0My OnM3HEM KypOOH aiJiauHT,

E ro3unrra Terau Konnap 6usHu Kyp6Oon aiinarau? (MAT,FC,98)

baiitna MabiiykaHuHT 1034 aTpodujgard Tyl KOHra VXIIaTWiraH, y
MabIIIyKa I03Ura Teruii cababu HoaHUK Tap3/a — TyMOHAa udoagaHraH.

Hagouit 6unagwa cy3m opkanu axonn0, mypMabHO YXIIATUIIL SIpaTaIHq.

Xapakar OupJiia yJ Xy>kacTta HacuM,

Couru ryn Ooura cyMaHAUM CUM.

Typpacura Tyry6 Ounadia abup,

ATpH 3TTH TUMOFHUIA TABCHUD .

Kona xucMuH ypyO HUTYH KHIITU

Kum, Tanun 3ap6u aunrys kuaan(MAT,CC,10).

WNkxuHun Ba yuynmHuW OalThaa Ounaguia BocUTacHIa TaOMATHUHT aKONHO
cupnapu 0aéH stwirad. bunadpmanunar y3 typpacura adup Tyru® onub, yHHHT
aTpuaaH Y3u MacT OVIMIINHY, CYHTpa YHH AV YpHO OOIIMHU ATUIIN Ba KUCMUHH
KYKapTUIIMHU XUC KWIWII Ba YHA OyHjad ry3an makiga udoganami
HaBOWMJIapraruHa Mysccap OYIMIIM MyMKHH. XaKUKAaTaH Xam, OWHa(IIaHUHT
ryjgbapriapu TyTWIraH Ba MacTra KaparaH Oyiaau, KMIIMHUHT OalaHu 3ca 3ap0
eranyia OmHadmara yxmad kykapamu. Jynm xam onmatna OunHadima ovwsiagura
naiTiapaa éraau. AGUpHH oJicak, y Mypakkab atpuétaan 0y, MyIIK, CaH1ajl Ba
rynobnan tanépnananu. bynap skuHcan OuHadIiana atup maigo KWwiaauraH yd
HapCcaHU — ep, CyB Ba YCHUMJIMKHUHT TaHACHHHM 3ciaTanu. by epaa OunadmiaHuHr
ry3amry ¢ajgakgad eTUIITaH 3apOHUHT HATHXKACH KUJIMO KYpCAaTHIIUIINIA XaMMa
HapCaHW MEXHAT Ty3a/ulallTHPa, MHCOHHU XaM MeXHaT Oe3aiiiu, aeraH Qukpra
uiiopa 0op.

Amumep HaBouit acapinapyuHUHT  KaXOHIOYMYJUIMTH  Ba  abanuid
TUPUKJIUTUHUHT cababu WKTUMOUN axaMHsITHra dra (PUKpIapHHU FOKCaK Oaauuii
mraknjga Oeprannuruna OYnuO, YHUHT acapiapuHu Oaauuii HyKTaW HaszaplaH
CUHYMKIA0 TaIKUK KWJIUII Ba HATWIKAJApUHU WIIMHUH JKaMOATYWIMK >bTUOOpUTA
eTkasum 3apyp. HaBowiHMHT Oaguuii MaxopaTuHU Ypranum Hadaxat
¢unomnornap, Oanku VOKOJIKOPJIAPHUHT MaxOopaTuHU OLUUPHUIIZA,
KUTOOXOHJIAPHUHT TUAMHH YCTUPHUIIIA XaM MyXUM MaHOaIup.
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O‘ZBEK TILIDA BOG‘LOVCHILARNING O‘RGANISH MASALASI
Usmonov Aslam Karshiboyevich,
Sh.Rashidov nomli SamDU tayanch doktoranti

Har ganday til o‘zining ichki gonuniyati asosida rivojlanadi va taraqqiy
etadi. Jumladan, tildagi leksik gatlamlar asosida neologizm vujudga kelganidek,
arxaik so‘zlar iste’moldan chiqa boshlaydi. Shuningdek, tilda yangi
bog‘lovchilarning paydo bo‘lishi u tilning leksik boyligining rivojlanishida,
grammatik tuzilishining takomillashishida katta ahamiyatga ega bo‘ladi. Shunday
ekan, boglovchilar tilimizda grammatik vosita sifatida alohida o‘rin tutadi.
Boglovchilarning kelib chigishini o‘rganishning muhim nazariy ahamiyati bor. U
stilistika va pragmatikaning gator masalalarini hal etishda muhimdir. Har gaysi
so‘z turkumidagi so‘zlarning rivojlanishi o‘ziga xos xususiyatga ega bo‘lib, shu
bilan birga shu xususiyatlar so‘zdagi leksik-grammatik ma’nolarning o‘zaro
bog’liq ekanini ham isbotlab beradi. Shuning uchun olimlarimiz bugungi kunda
ham «Boglovchi» mavzusini o‘rganishga alohida ahamiyat berib kelmoqgdalar.

Bog’lovchi so‘zlarning shakli gadimga turkiy tilda hozirga turkiy va hozirga
o‘zbek tilidan farkli bylgan, deyish mumkin. Chunonchi, -mu / -n61 qo‘shimchasi
gqadimgi turkiy til davrida bog’lovchi vazifasida qo‘llanilib, hozirga u, va
bog’lovchilari ifodalagan ma’noni anglatgan, ya’ni shu bog’lovchilar vazifasini
bajargan deyish mumkin:

AbIJbITJIbI TOHY3JIbI — aﬁHK Ba TS'/HFI/I3.

TYHJIM KYHJIM — TyHY KyH.[];168]

Turkolog olimlarning tadgiqotlari ko‘rsatishicha bog‘lovchilar gidimgi
turkiy tillardagi matnlarda mavjud bo‘lmay, faqatgina fars arab madaniyati ta’sir
doirasiga tushub qolgan turkiy tillardagina kechrog paydo bo‘la boshlagan.
Xususan, bu jarayon islom dini gabul gilinishi bilan ham bog‘liq. Bir predikativ
markaz doirasidagi gap komponentlari orasidagi munosabatlarni xarakterlovchi
ko‘makchilardan fargli o‘laroq, bog‘lovchilar gapning ikki va undan ortiq
predikativ markazlari orasidagi morfologik emas, sintaktik munosabatlarni aks
ettiradi. Shunday qilib, yordamchi so‘zlarning mazkur guruhi, yugorida
aytilganidek, sintaktik birliklar darajasida faoliyat yuritadi[2;104-105].
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O‘zbek tilidagi bog‘lovchilarning grammatik xususiyatlari (ma’nosi) sifatida
bugungi kunda quyidagilarni keltirish mumkin:
a) Mustaqil leksik ma’noga ega emas;
b) Grammatik shakllana olmaydi;
c) Ma’lum so‘roqga javob bo‘lib, gap bo‘lagi vazifasida kela olmaydi;
d) Fagat gapning uyushiq bo‘laklarini va go‘shma gap tarkibidagi sodda gaplarni
o°zaro bog‘lash uchun xizmat giladi.

Bizningcha, bog‘lovchilarning boshga so‘z turkumlaridan yugorida keltirilgan
grammatik xususiyatlari bilan farg qiladi va bu grammatik xususiyatlar
bog‘lovchilarga ta’rif berishda ham asos vazifasini ham o‘taydi. “Bog‘lovchi —
uyushiqg bo‘laklar gismlarini, go‘shma gap sostavidagi gaplarni bir briga bog‘lash
va shu yo°l bilan ular orasidagi turli munosabatlarni ifodalash uchun xizmat
giluvchi so‘z.’[3;24] yoki “Bog‘lovchi — gap bo‘laklari va sodda gaplarni bir-
biriga bog‘lash uchun xizmat giladigan yordamchi so‘z turkumining biri[4;35].

Mualliflar bog‘lovchilarning grammatik xususiyatlariga tuxtalib quyidagilarni
bayon giladilar: Umumiy grammatik belgilari. Gap tarkibidagi so‘zlar va qo‘shma
gap tarkibidagi sodda gaplar bir-biri bilan grammatik jihatdan teng yoki tobe
bo‘ladi: onalar va bolalar xonasi, Quyosh chiqdi va kun isidi, Qunduz darsga
kechikdi, chunki yo‘lda ushlanib qoldi. Bunday munosabatni ko‘rsatuvchi
yordamchi so‘zlarga bog‘lovchi deyiladi. Bog‘lovchilar atash ma’nosiga ega emas,
so‘roq gabul gilmaydi, mustaqil gap bo‘lagi vazifasida kelmaydi. Morfologik
jihatdan o‘zgarmaydi: turlanmaydi, tuslanmaydi. So‘z yasalishi, shakl yasalishi
uchun asos bo‘Imaydi.

Bog‘lovchining qo‘llanishiga ko‘ra turlari. Gapda go‘llanilishiga ko‘ra
bog‘lovchi yakka, takror, yakka va takror go‘llanadagan bog‘lovchiga bo‘linadi.
Yakka go‘llanadigan bog‘lovchiga a, va, hamda, ammo, lekin, biroq, balki,
holbuki, vaholanki, gar, agar, agarda, basharti, chunki, garchi, garchand, go ‘yo,
go ‘yoki, -ki/-kim, esa, ya’ni; takror go‘llanadigan bog‘lovchilarga dam-dam,
ba’zan-ba’zan, ham-ham, bir-bir, xoh-xoh, goh-goh; yakka va takror go‘llanadigan
bog‘lovchiga yo, yoki bog‘lovchisi kiritiladi.

O‘zbek tilida bog’lovchilar monografik aspikda[4] hamda
dissertatsiyalarda[6] va bir gator ilmiy maqolalarda[7] yoritilgan. Bundan tashqari,
bugungi kunda deyarli hamma “Hozirgi o‘zbek adabiy tili” darsliklarida va
gollanmalarida ham boglovchi soz turkumi hagida malumotlar mavjud.

Prof. A.Muxtorov uzoq yillar davomida bog’lovchilarning grammatik
xususiyatlarini o‘rganish sohasida salmoqli ishlarni amalga oshirgan. Olimning
«O‘zbek tilida bog’lovchilary, «O‘zbek tilida ergashtiruvchi bog’lovchilary,
«Ergashtiruvchi bog’lovchilarning sodda gap sostavida qo‘llanilishi» singari ilmiy
magolalari SamDU ilmiy to‘plamlarida nashr etilgan. A.Muxtorov 1953 yilda
«Hozirgi o‘zbek tilida bog’lovchilar» mavzuidagi nomzodlik ishini ham himoya
gilgan edi. Prof.M.Asqarova «O‘zbek tilida bog’lovchiklamalar haqida» nomli
magqolasini e’lon qilish bilan yordamchi so‘zlar orasida bir-biriga ko‘chish,
birining vazifasini ikkinchisi bajarishdek xususiyat barcha yordamchi so‘zlarga xos
ekanligini ilmiy jihatdan asoslashga muvaffag bo‘lgan edi.
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IImiy adabiyotlarda uyushiq bo‘laklarini va qo‘shma gap tarkibidagi sodda
gaplarni o‘zaro bog‘lash uchun xizmat giluvchi yordamchi so‘zlarga bog‘lovchi
deyiladi. Va, ammo, lekin, biroqg, chunki, yo..., yo, dam..., dam, goh..., goh,
shuning uchun, agar, agarda, basharti, agarchi, go yo, go ‘yoki, -ki, -kim, ya’ni
kabi yordamchilar bog‘lovchilar sirasiga kiritiladi.

O‘zbek tilida bog’lovchilar gapdagi vazifasiga ko‘ra quyidagicha ikki turga

ajratiladi: a) teng bog’lovchilar, b) ergashtiruvchi bog’lovchilar.
Teng bog’lovchilar -Uyushiq bo‘laklar va o‘zaro teng munosabatdagi gaplarni
bog‘lab keluvchi bog‘lovchilarga aytiladi. Teng bog‘lovchilar uyushiq bo‘lak va
gaplarni bog‘lash bilan birga ular o‘rtasidagi mazmuniy munosabatni ham
ro‘yobga chigaradi. Masalan: Boyvachcha yer o‘pib, tavba gilibdi va keksa ota-
onasini rozi gilish uchun o‘sha zahotiularning huzuriga shoshilibdi. (N.Aminov)
“va” teng bog ‘lovchisi gatnashgan.

Ergashtiruvchi bog‘lovchilar ergashgan qo‘shma gaplar tarkibida kelib
ergash gapni bosh gapga bog‘laydi. Chunki, shuning uchun, agar, agarda,
basharti, agarchi, go ‘yo, go ‘yoki, -Ki, -kim, ya’ni, toki singari bog’lovchilar esa
ergashtiruvchi bog’lovchilar sirasiga kiradi. Bog’lovchilarning bunday tasnifi shu
kungacha nashr etilgan deyarlik barcha ilmiy adabiyotlarda takrorlanadi.

Tilshunosligimiz tarixini o‘rgangan olimlar ergash gapli go‘shma gaplar
tarkibida eng ko‘p go‘llanuvchi bog‘lovchi sifatida —ki, -kim e’tirof e’tiladi. Bu
yordamchining barcha turkiy tillarda faol qgo‘llanishini Gajieva va
Serebrennikovlar ta’kidlaydilar. -ki, (-kim) aniglov bog‘lovchilari  o‘zbek
tilshunosligida « ergash gaplarni bosh gapga bog’lash uchun ishlatilib, bosh gapda
ifodalangan fikrnp aniglab, izohlab kursatadi: ...dalani bir aylangan kishi ravshan
kuradiki, ishimizda behad kamchiliklar bor (Oybek).» Aniglov bog‘lovchisiga
bugungi kunda -ki, (-kim ) bog‘lovchisidan tashqari ya 'ni bog‘lovchisini ham shu
gurihga kiritishadi. Bu bog‘lovhchi -ki, (-kim) bog‘lovchisidan fargli ularoq - gap
bo‘laklarini va gaplarni tobelantirib bog‘laydi, ular o‘rtasidagi aniglashtirish
ma’nosini ifodalaydi[8;101]. Ergashtiruvchi bog‘lovchilardan aniglov bog‘lovchisi
go‘shma gap tarkibidagi sodda gaplarni bog‘lashdan tashgari, ajratilgan bo‘laklarni
tarkibini bog‘lash vazifasini ham bajaradi. Masalan: Men aytgan edim-ku, ular
avval gandaydir ekspeditsiya... ya’ni ilmiy sayr-sayohat (ajratilgan bolak) degan
bahona bilan kelishgan. (Insonga qullug giladurmen (hikoyalar). Asgad Muxtor)

-ki, (-kim) bog‘lovchisi hagida adabiyotlarda turlicha fikrlar mavjud.
Jumladan, E.A.Grunina —ki bog‘lovchisi ikki omonim bog‘lovchidan — forsiy —Ki
hamda o‘zbekcha —ki dan iborat bo‘lib, tarixan kim so‘rog olmoshidan o‘sib
chigganini ta’kidlasa, A.N.Kononov uning sof forsiy ekanligini aytadi.
N.Z.Gadjieva esa turkiycha —ki ta’kid-kuchaytiruv yuklamasi bo‘lib, -go, -ku
yuklamalari bilan alogador, deb hisoblaydi va yuklama o‘g‘uz, gipchoq
yodnomalarida keng go‘llangani ta’kidlaydi. Keyinchalik fors tiliga xos bo‘lgan
sintaktik qoliplarning ozarbayjon tiliga kirib kelishi bilan forsiy hamda turkiy -ki
ning chegarasini aniglab bo‘lmay qolganligini aytadi. Lekin baribir, ko‘pgina
holatlarda —ki o°zining yuklamalik ma’nosini saqlab qolganini turli turkiy tillar
misolida izohlab beradi.
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Ba’zan —ki ot turkumidagi so‘zlar bilan kelib, ta’kidlash, uqtirish ma’nolarini
anglatadi. Bunday paytda u bog‘lovchi vazifasini emas, yuklama vazifasini
bajaradi.

Tilda yangi so‘zning paydo bo‘lishi o‘sha tilning ichki rivojlanish
gonuniyatiga bog’liqdir. Affiksatsiya yo‘li bilan yangi so‘z yasalganda tilning
lug’at boyligi ortadi. Shuningdek, mustaqil ma’noli so‘zlarning yordamchi so‘z
turkumiga o‘tishi ham o‘sha tilning ichki rivojlanish gonuniyati asosida bo‘ladi.
Shunday qilib, tilning rivojlanishidagi birinchi va asosiy omil uning ichki
gonuniyati bo‘lsa, ikkinchi omil tashqi muhitning ta’siridir. Har gqanday til boshga
bir tilning ta’sirida ma’lum bir o‘zgarishga, rivojlanishga ega bo‘lganida ikkita
alohida-alohida tilda gaplashadigan xalglarning o‘zaro ijtimoiy munosabati katta
ahamiyatga ega bo‘ladi. Shuning uchun ham fors-tojik va arab ham boshqga
tillarning ta’siri natijasida o‘zbek tilida fors-tojik, arab va boshqa tillardan kelib
kirgan ko‘makchilarni uchratamiz: binoan, ravishda, yanglig’ va b.[9;10] Garchi
keltirilgan fikrlar ko‘makchilar hagida bo‘lsa-da, bizningcha, bu fikrlar barcha
yordamchi so‘z turkumlariga birdek ta’lluqli. Shunday ekan, bo‘lovchilar tarkibida
ham boshqa tilida, xususan, fors-tojik tilidan kirib kelgan bog‘lovchilar mavjud:
Chunki, chun, agar,garchi,garchand va b.

Faxri Kamol tahriri ostida nashr qilingan “Hozirgi zamon o‘zbek tili”
darsligida (kursining yuklamalar, ko‘makchilar, bog’lovchilar, qismi akademik,
Sh.Shoabdurahmonov tomonidan yozilgan.) ergashtiruvchi bog’lovchilarga
chunki, shuning uchun, agar,basharti, garchi, go‘yo, go‘yoki, -ki, -kim kabi
bog’lovchilar kirishi, ular o‘zlarining sintaktik vazifalariga ko‘ra, asosan go‘shma
gap sostavidagi gaplarni bog’lash uchun ishlatilishi, bu bog’lovchilarning gapdagi
uyushgan bo‘laklarni bog’lash hollari juda kam uchrashi aytilgan. Shart
boglovchilar deb yuritiladigan agar, agarda, basharti, agarchi, gar kabi birliklarga
alohida toxtalib: “Yuqoridagi bog’lovchilar qatorida agar, agarda, basharti,
agarchi, gar (hozirgi adabiy tilda kam uchraydi), mabodo va sh. k. so‘zlar ham
bordir. Bular shart va to°sigsiz gaplar oldida keladilar. -sa, -sa- ham va sh. k. shart
affiksidan anglashilib turgan ish va harakatning bajarilishi yoki bajarilmasligidagi
shart ma’nosini, shu bilan birga shu ish va harakat bo‘lishi yo bo‘Imasligiga hech
ganday monelik — to‘siq bo‘lmasligi kabi ma’nolarni kuchaytirib berish uchun
ishlatiladilar: Agar meni so‘rab kelsalar, men Sovetskaya maydonida bo‘laman.
(A. Gaydar.) Jamolning singlisini har ko‘rganda garchi dardini yashirishga tirishsa
ham, biron xush xabar umidida, o‘smoqchilab so‘raydi. (Oybek.)” -kabi fikrlarni
bayon giladi.

ITpod. M.Asqgarova agar, bordi-yu, basharti, garchi kabi yordamchilarni
vazifasi jihatidan ham bog‘lovchi, ham yuklamaga o‘xshaganligi sababli
bog‘lovchi-yuklama deb ataydi va ularning yakka o‘zi hech ganday ergash gapni
bosh gapga bog‘lay olmasligini aytadi. Demak, ular ham gap modalligini
ta’minlovchi shakliy vositalar hisoblanadi.

Umuman, ergashtiruvchi bog‘lovchilar go‘shma gaplarning tuzilishida
muhim grammatik vosita emas, ular gapning modalligini ta’minlashga xizmat
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qiladi. Ergashtiruvchi sifatida talqin etilayotgan ba’zi yordamchilar aslida mustaqil
so‘z sifatida tushunilishi lozim.
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TYPKUH TUIJIAPJIA APABYA Y3JAIIMAJIAP ACOCHUJIA
XOCHJI BYJITAH TUWIINYHOCJHUK TEPMUAHJIAPHA
(Y30ek, KOpakaJnoK, TYPKMaH THILJIAPU MUCOJIN/IA)
Opazoaee Ipzaw FOnoawmesuu,
Kopaxannox oaenam ynugepcumemu yKumyeuucu

Typkuii Twutapgaru y3mammMaaapHH, XycycaH, apa0da Y3janiMalapHUHT
¥30eK, KOpakajilnokK, TYpKMaH THJUIApU JTyFaBUi KaTJIaMHJIard YPHUHU aHUKJIAIIL,
apabua y3mamManap acocuja MasKyp TWiUiapjaa mnaijgo OyiraH sicaiMmaliapHH,
yciryOapapo XOCJHaHTraH TEPMUHOJOTHUK TH3UMHU KUECUN TaIKUK KWIMII, yiap
TapkuOuJaru yxmaii Ba (papkid ceMajapHH MaTH JOMpacHjia TaXJIWiI KUJIUII Ba
TaBcHIalll, 3aMOHABUI TYpKHI THILIAp, XyCyCaH, XO3UPTH Y30€K TUIIH JIEKCUKACH
acocujia KUECUM YpraHuIl HaTHXKAacula TYPKUW TUJUIAp JIyFaT TApKUOMHUHT 00HNO
Oopul omusuiapu aéH Oyiaagu.

Mabnymku, apabya y3iamiMa JeKCMKa MWIUIMNA TWUIAp JoUpacuia, SbHU
aHWK OWp TypKWid THJI JIyFaBU OMPIUKIApU MHUCONHA YpraHwirad. bupox mryHu
TabKUJIAIl >KOU3KHM, TYPKUH TWUIapjaard apalya Yy3jnammManap TapkuOumaru
TEPMUHOJIUTUK TU3UMHHUHI CEMAHTUK Ba CTPYKTYPaBUM XyCYCHSTIApPU UKKU EKU
OWp Heya TWIJIAp JIEKCMKACH acoCHAa KUECHM-TapUXMil acmekTna ajloxujaa Ba
MOHOTpa(UK acmeKT/a ypraHuiMaras.

V36ek, KOpakajroK, TypKMaH THIUIApJard apabua y3iamManap acocuia
XOCHJI OYJIraH TEPMUHOJIOTUK TH3UMHU KUECHUU YpraHap skaHMu3, OyHJa 3TajoH
U cudaTtuia y30eK TUIIMHU OJlaMu3, ’bHU Y30€K TUJIMAard TepMUHIIapra Kuécan
KOpaKaJMoK Ba TYpKMaH THJJIApUJard MYKOOWIIApUHM CEMaHTHUK TaxXJIujra
TopTamu3. bruHOOApHH, Ma3Kyp UITHUHT HATHXaTapy TYPKUN TUIUIaApapo Tap:KuMa
JyFaTJIapUHA TY3UIl TaMOMWUIAPUHU MILUIA0 YHMKUIIIA KaTTa EpnaMm Oepanu,
OyHIal Kyn TWUIMK JyFaT TY3WII METOAM Ba TamouWuuiapu MaBxyn [3: 27].
byHpaii nyraTiapHu Ty3raHjaa, JdyFaBUM OWPIMKIAPHUHT KYI MabHOJUIIHK,
MabHOJONUINK, MMAKIAONUIMK Ba 3WJ MAabHOIWINK KaOW >KUXATIApUHH XaM
KaMpal OJIUII, JTyFaTiap/aa akc STTUPHIN Kyaa Gonaamuamp.

I"apuun, xo3upru BakTAa y30€K TUIIKIA TEPMHUHIIAP scall kapaéHuia apad Ba
dbopc-ToxkUK THUIapu MaHOa cudaTtuia ACsSpiiM UIITHUPOK dTMAca-aa, aMMo y3ra
KAPUHJOLI TypKUH TWiUIapAa OYiraHu cuHrapu y30€eK TWIM JyFaT TapKUOWIaru
TEPMUHJIAPHUHT aKCApHATH Iy KaJAUMHUI TUUtapra MaHcyOaup. by y3mammanap
y30eKk TUIMHUHT (OHETHUK Ba TpaMMaTHUK Koujajapura OVHCHMHTaH XOJiJaa SHTU
Ma3MyH KacO 3TraH Ba SIHTM BOKEJIaHTaH TyIIyHYajapHU Hdojaiamra Xu3Mar
KuiMokaa [1: 47].

Typkuii TuUIap TEPMUHOJIOTHK THU3UMHU TAapUXUM IIAPOUT, WKTUMOMUN-
cuécuii  BOKEaIMK,  UIIYHMHTJEK, WJIMHNA  €HJamyBiap  HAaTWXKacuia
makiantapunarad.  Kymnanan, “JlaBmat Ttunm  Xakuga’ru KonyH  kaOyn
KWIMHAETraH malTiaa BaKTIM MaTOyoTda Oup KaTop OaliHaIMUHAII aTaMallapHU
TUJMMM3JIaH KyBUO UYMKApUIl, YHU apad €xku (OopCc-TOXKHUK THIMIATU MYKOOWIH
OwiaH anMalITUPUII TeHACHUMICH Kydaiau. MacanaH, paduo YpHHUra 0803HU2OD,
camoném YpHUTA mauépa, a’sponopm YpHUTA mauépazox, uHcmumym YpHUTa
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ONUL20X, pauioH YPHUTA HOXUA, CmyOeHm YPHUTA uimxcy Ba OOIIKaIap.
ATaManapHy aJIMAIITAPHUIN Iy Japakara €TAWKH, XaTTO MYTaXxaCCHUCIApHUHT
y3lIlapu XaM SHIYM  KYyJUIAaHWJIAETraH araMajlapHd  KalCu  TyLIyH4Ya y4yH
UIUIATHIAETTAHIMTUHNA U30XJamra KuiHanmuo xonau [2: 218]. Ymywman, Typkuid
TWUTapAarn apbada y3mammManap acocuaa THINIYHOCIUK TEePMUHJIAPUHUHT
scaTuIIUIary acocuit cabab Ba omwuiap cudaruga KyWugarujaapHd KYpCaTHII
MYMKHH:

l. Svpra acpJjiap/iard aHbaHaBUi apabya €Ku TYpKUM TUIUIapJard Jiyratiapaa
KYJUTAaHWITaH THINTYHOCTUK TEPMUHIAPHU OJIUIIL

2. Typxuét Twimap Jekcuk GoHAMAA MaBXKya OynraH apabya
Y3nanmMantapHUHT MabHOJAPUHU MaxCycClalTupu0, TEPMUH XOCHIT KUJTHUIIL.

3. XX acp Oonurapuga UIMUN TWINIYHOCIUK PUBOXKM HaTMKacHuaa pycya-
OaifHaIMMIIAN Y3mamManap YpHuUra apabya y3nammManapliaH TEePMHUH XOCHJ
KHJTATIL.

4. XX acpuunr 80-90 #wmrapu, XXI acpHuHr pacTiabku Musuiapuia
TypKUH TWUIAPHUHT MYCTAKWIUIMK IMapouTH OwiiaH OOFIWK THJI, WUMJIO Ba
TEPMUHOJIOTUSHU UCIOX, KUJIUII, STHTHJIAII, TAPTUOTa COJIUII AXTUEKHU cabadIIn.

5. Oxupru Wrmapaa THWIIYHOCTWK (paHW TapaKKUETH HATWXKAcHIa ro3ara
KeJa€Tran Oup KaTtop TEepMUHJAp YpHHUTa apabua y3iammanapHu KaOyi KWIIUII
HaTwkacuaa (MacanmaH, parole — JHMCOH, ONMMO3MIUS — 3UIJUAT, JUAXPOH —
TapUXUil, CHHXPOH — TaBcuuii kabunap) Ba Oomkaiap.

FOxopuna tabkuananran cababnapra kypa y30ek, KOpakainokK Ba TypKMaH
TWUIapuaa OUp KaHya TEpMUHJAp aiiHaH apabua y3mammanap acocuja WIMHN
TEPMUHOJITUSAA KAOyJl KUJIMHTaH. YJIapHU Kyhuaa y30eK, KOpakainok, TypKMaH
TUJUTAPU MUCOJIMJIA ATOXUa KYpUO YMKaAMU3.

V36ek tununa adabuii (mun), (adabuii) mMewvep, AUCOH, TUCOHUTI (omMuwIap),
Jaxaca, Hymy, pacmMuil Hymk, JUCOHUU camx, JUCOHUU Napaouemd, JTUCOHULL
MYHOCAbam, AUCOHUL 3U0OUsm, HYmMK MOS8YuilU, HYmK av3oiapu, xapg, anugoo,
umo, (UM10) mamouuriapu, umio Kouoarapu, managgys (kouoanapu), ayam,
JIUCOHUU JIy2am, JYeAMULYHOCIUK, J1y2am MAakKoIaiapu, uMio JYeamu, JIY2aeutl
oupaux, ugooa nian, MasmMyH niaH, (1eKCuxK) MAavHO, cPAMMAMUK MABLHO, JIeKCUK
MAbHO MApaKkKuému, Oup MAbHOIUIUK, KVN MABHOIUIUK, MABHO KYUUULU,
MABHOHUHZ KeHeauuwil, MAbHOHUHZ mopauuiy, 60w MAbHO, XOCUId MAbHO,
ugooa cemanapu, eazuga cemanapu, eazugadows (Kymaxuu), 6asuUPadoOuLIux
(acocuda mavHo Kyyuwiu), ubopa, waki MyHocabamu, MavHO MyHOCabamu, WaKi,
2PAMMAMUK WAKI, PAMMAMUK MABHO, WAKIOOUWLIUK, CY3ap MACHUDU, MyCmMaKu
cyznap, gewvi, evn HUCOAmMuU, AHUK, MAXCXYN HUCOAM, WAXC-COH WAKIU, 3aMOH
WaKIapu, Xo3upeu 3aMOH, aloKa-MyHocabam waxuiapu, cugpamoows, cugam,
Masxym om, maxauo cy3, MUCOHUU CUHMAKMUK KOJUN, CUHMAKMUK AJI0Kd, XOKUM
cy3, mobe cy3, ucMau oupukma, gevinu oupukma, Waxki 6a MamyH mMyHocabamu,
ugooa makcaou, xon, oapax ean, ycayo, ycuyoui cema, ycuyoui socuma, yciayouil
0Y€exK, ycnyousam, yeayouyHoCIuK, wimuil yciyd, pacmuil yciyd, baouuil yciyo, mui
ounanapu ¥abu OUp KAaTop TWINIYHOCIHMK TEpPMUHJApU apabua y3nammanap
OpKajdu IIAK/UIAHTUPWITaH. AJIOXuja KaWjJ »JTUIIl JKOW3KH, Y30€K WIMUU
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tuamryHocura XX acpuunr 20-30-immnapuaan 6onurad puBoiaHa OOILIaan Ba
aTaMaJlapHUHT aKcap KHUCMH aiiHaH IIy jAaBpiapjia makiianad. [y 6uman 6upra
apabua Ba yMyMTYpKHUH cy3iap acocuja KylIMa TEPMUHJIAP XaM SICAJITaHIUTUHU
kypummumu3 MyMkuH. XX acpaunr 80-90-iinmmapuaa ro3ara Keiaran cyOcTaHIuan
(cuCTeM-CTPYKTyp) THINIYHOCIHMK TapagurMacuja Xam apabua y3mammanap
acocuia Oup KaH4Ya SHTH TEPMUHIAp maino Oynmu. Kymmnanan, aucown, camxy kabu
OupnuKIap aifHaH IOKOpUAArd GUKPUMHU3HUHT TaJTAIIHIAD.

Kopakanmnok Ba TypkMaH TWJIIIYHOCIIMTHJA WIMHW TEPMUHIAP KYIPOK V3
KaTjiaM Cy3Japy acocujia MIaKJJIaHTaH Ba NIYHJAH KeIuO YMKKaH XoJijga yuoy
TWUIApJard THIIIYHOCIUK TEPMHUHOJOTUSACUHUA Kyluaaru rypyxjapra Oyiau0
YpraHuil MyMKHH:

1) pycua-6aitHanMuIaI TUWINTYHOCTUK TEPMUHIIAPU;

2) yMyMTYPKHI cy351ap acocuiari TUIITYHOCITUK TEPMUHIIAPH;

3) apabua-opcua y3mammanap acoCHIary TIIITYHOCIUK TEPMUHIIAPH.

Kopakannox Ttununa: adebuti mun, MAasmMyH (MAawvHo), coilley az3anapvl
(HymK awv3onapu), xopun, aaunbe, umia (opgoepagus), umna Kaoerepu, amenutl
Mpancaiumepayus, O3 MIHUCU, JEKCUKANbIK MIHU, MIHUIU CO31ep (MYCMAaKul
co3nap), KOn MIHUIU  CcO3lep, Oup MIHUIU  CO3Nep,  SPAMMAMUKAILIK
MOHU, CEMAHMUKATILIK MAPen (NIaH COO0ePHCAHUS), (hOHemUKANbIK (CecluKk) mapen
(naan evipadicenust), hetiun, melul Kamecopuscol, AHbIKIbIK MeUll, Wapm Meuul,
JHCYNAACHLY YCYAbl, 29N ae3anapvl Kabu OMp KaTop cojja Ba KylIMa TEPMHHJIIAp
apa0ua y3mammanap acocuja sicajiras.

Typkman tunmpa: edebi dil, edebi kadalar (amadbuii menép), nazary dil
bilimi, tejribe dil bilimi, dilewarlyk sungaty, dilin hyzmatlary, dil masgalalary
(ownamapw), harp, elipbiy, sozleyis agzalary, orfografiva kadalary, leksik many,
grammatik many, birmanylylyk, kopmanylylyk, asyl many (y3 mavno), asyl soz
(my6 cy3), mazmun meyilnamasy, anladys meyilnamasy, grammatik sekiller, sekil
vasalysy, soz yasalys usullary, isimler, anyk atlar, has atlar, jyns atlar, diisiimlerin
mynasebetligi, sypatlar, asyl sypat, sypat derejeleri, tertip sanlar, islik derejeleri,
hal islik, igligin zamansekilleri, hallar, sekil anladyan sozler (xonamea maxnuo
cysnap), habar sézlemi, sézlemin agzalary, habar, ahwalat; resmi-is stili, ylmy stil,
kowumdas diller (xapunoow munnap), terjimesynaslyk, ceper terjime, maglumat
(informatiw) terjimesi, dil we pikirlenme (magaxkyp),labyzlylyk (ugooasuiinux),
tdsirli (emosional owiisginli) (xuccuti-mavcupuii) sozler, kitaby sézler (ézma
yenybea xoc cyzaap), taryhy sozler, nokat (nyxma) Ba 6omikaap.

YMyMmaH, TypKuH TWUIApAArd WIMHAA TEPMHUHIAPHU KUECUN YpraHuil
acocuza ymOy TWUlap JyFaBUA KaTJlaMUJaru ysiammaiap MabHOBHH Ba
CEMaHTHK KYJUIAaHUIIM XaKuJard MablymMoTiapra osra Oymum Oapobapuaa
yJIapHUHT aMajuil TWINIYHOCIMK JOUpacuJarn MyaMMoJlapHu OapTapad
STHIMIIMIa UMKOH Oepanu. IllyHuHraexk, maskyp TWLIapJard TEPMHUHOJIOTHK
TU3UMHUHI XamJa WIMHUKA, paCMUAM MaTHJIap TapKUMacHUIaru Macajnajapra TyFpu
EHAAIINIIIA XaM KaTTa axaMusATra Jra.

173



II BOb. YMYMO®UJIOJIOTUK TAAKUKOTIIAP: TAJIKUH BA TAXJINII MYAMMOJIAPU 2022

®OUJAJTAHUJITAH ATJABUETJIAP PYUXATH:
1. Dadaboyev H. O‘zbek terminologiyasi. —Toshkent: “Nodirabegim”, 2020-yil.
47-b.
2. HypmanoB A. Y36ex TummuryHocnnru tapuxu. — ToImKeHT: «Y36ekucTony, 2002
nun. 218-6.
3. VYmapxomxaes ~ M.M.  IIpuHIMOBI ~ COCTaBIEHUS  MHOTOS3BIYHOTO
¢dpazeonoruuyeckoro cioBaps (Ha MaTepuane HEMELKOIro, y30eKCKOTO U PYyCCKOTO
s3bIKOB): ABTOpedepar auc. kaua.¢uinoia.Hayk. — M., 1972. — 27 c.

ENGLISH ABSTRACT NOUNS
Alibekova Zilola Abdulhayit gizi,
Jizzakh State Pedagogical Institute Teacher

Nouns refer to people, places, or things. In addition, there is a special class
of nouns - abstract nouns. Abstract nouns are words that name concepts, beliefs,
qualities, attributes, and ideas. A broader abstract noun definition might be that
they name things without physical properties. A narrower answer to what is an
abstract noun is, perhaps, that you can’t experience abstract nouns through your
five senses by the very abstract noun definition of being intangible. Perhaps your
sixth sense, intuition, which is also an abstract noun, could help you explain them
better! Here are some examples to answer “What are abstract nouns?” Let's look at
such a sentence, a statement by the American writer Alvin Brooks White:

A library is a good place to go when you feel unhappy, for there, in a book, you
may find encouragement and comfort.

Encouragement and comfort, one of the nouns in this sentence, are
abstract. There are a lot of other nouns in this statement: library, place, book. You
can see them, touch them, for example. But you can't do it with encouragement and
comfort. Support and comfort have no color, shape, smell, size, sound, consistency
- in general, those properties that can be seen, heard, touched, tasted or smelled.
Any noun beyond the reach of these five senses is abstract.

Concrete nouns are tangible with all our senses. Do not confuse abstract and
concrete nouns: T-shirt is the best in adding zest to beauty.

T-shirt is an example of a specific noun. You can touch the shirt, smell it,
check the material from which it is made. You can do this because it is available to
all five of our senses. For a clearer example of the difference between concrete and
abstract nouns, we have compiled a table.

Table 1. English concrete and abstract nouns

Abstract nouns Specific nouns
deceit the President
dedication teacher
curiosity cat

trust airplane
relaxation computer
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A few more examples:

I love my husband.

In this sentence, the word love expresses action, and therefore acts as a verb.
Send them my love.

In this sentence, the word love is an abstract concept because it exists outside of
the five senses.

Maria could taste cilantro in the salsa.

In this sentence, the auxiliary verb **could™ illustrates an action. After all, Maria
can physically try salsa.

Abstract forms of nouns are very common and are an important part of
communication. In many cases, these types of nouns are formed by adding a suffix
or changing the root of a word. Child is a concrete noun, while childhood is an
abstract noun.

As a rule, abstract nouns have the following suffixes:
-tion
-ism
-ity
-ment
-ness
-age
-ance
-ence
-ship
-ability
-acy
Abstract nouns can be formed from adjectives by adding the -ness suffix:
happy / happiness, sad / sadness, kind / kindness, cheerful / cheerfulness. Typical
mistakes of English-speaking bloggers.

However, a large group of adjectives have various nouns that do not
require the addition of -ness or another suffix. A common stylistic error is adding -
ness to adjectives that already have the corresponding noun forms. For example,
the adjective humble has a corresponding noun humility, but many native English
speakers are unaware of this and write humbleness.

Politicians Need More Humbleness.

Here are some additional adjective/abstract noun pairs that are often confused by
journalists and bloggers.

Table 2. English abstract nouns and adjectives

angry / anger loyal / loyalty
anxious / anxiety mature / maturity
brave / bravery peculiar / peculiarity
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curious / curiosity sane / sanity
generous / generosity sensitive / sensitivity
imaginative / imagination strong / strength
intelligent / intelligence stupid / stupidity
jealous / jealousy tolerant / tolerance

The study of abstract nouns has a long history. Although many attempted to
provide a clear and sufficient definition for the terms abstract and abstraction, a lot
of questions still remain as different researchers propose various definitions and
criteria for drawing the line between abstract and concrete nouns: extra linguistic
or linguistic (which, in its turn can be subdivided into semantic or grammar).
However, all of the above-mentioned parameters appear to be insufficient for clear
differentiation between the two groups of nouns; hence, a number of criteria have
to be applied for selecting abstract nouns. Moreover, differences in approaches
lead to different understanding (and therefore classifications) of nouns, which
affects the results of abstract nouns studies.
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YUKSAK TOG‘LAR FARZANDI
Madraximova Inobat Bahodirovna,
TVCHDPI o‘gituvchisi,
Muminov Zokir Sharop o‘g‘li,
TVCHDPI talabasi

Dunyoda yuksak tog‘lar bor, ana o°‘sha yuksak tog‘larning bag‘rida,
yuksaklikka ko‘tarilgan shoir Rasul Hamzatov Dog‘iston tog‘lari etaklarida 1932-
yil 8-sentabrda dunyoga keldi. Vatan kuychisi Dog‘iston xalgining eryurak, mard,
jasur farzandi dunyo nigohiga shoir sifatida tanildi. Shoir tog‘ etaklarida
joylashgan, avar xalgining millat ruhi bo‘lgan, avar tilini madh etgan xalgning
otashin,sadoqgatli farzandidir. Shoir o‘z she’rlarida oz yurti, tili hagida jo‘shib
kuylaydi. Buni “Tog® qo‘shig‘i”, “Bizning tog‘lar”,“Mening qalbim tog‘larda”,
“Mening Dog‘istonim”, “Tog‘likning vatani”, “Yuksak yulduzlar”, “Tog‘ qiz1”
kabi she’riy to‘plam va dostonlarida ko‘ramiz. Ushbu asarlari orgali Rasul
Hamzatov jahon adabiyotiga o‘zining vataniga muhabbat ,ona tabiatga, ota
makoniga mehr-ogibat, o‘zi mansub bo‘lgan millatiga e¢’zoz- u ehtirom va albatta
tiliga bo‘lgan e¢’tibori hamda uning e’tirofi milliy urf-odatlariga umuminsoniy
gadriyatlariga bo‘lgan hurmatini o‘z asarlarida tarannum etadi. Shoirning “Mening
Dog‘istonim” asari Vatan haqida kuylangan vatanni madh etgan eng buyuk asar
hisoblanadi. Ushbu asar o‘ziga xos tuzilishiga ega bo‘lib asarni yozishga esa bir
jurnal muharririning yozgan maktubi sabab bo‘ladi. Muharrir Rasul Hamzatovdan
Dog‘istonning ilg‘or tajribalari hamda muvaffagiyatlari hagida kichik hajmdagi
asar yozib berishini so‘raydi. Ammo Rasul Hamzatov buni xohlamaydi, sababiki,
avar xalgining borlig‘ini kichik hajmda yoritib bo‘lmas edi. Rasul Hamzatov ushbu
asari orgali avar xalgining tantiligi, oliyjanobligi ovul hayoti hagida so‘z olib
boradi, bundan ko‘rinadiki asarning bosh mavzusi zamirida VATAN tushunchasi
turadi. Demak, "Mening Dog‘istonim” asarida Shoir o‘z millati haqida,
tog‘liklarning o‘ziga xos fe'l atvori, ulardagi mardlik, jasorat, or, nomus
tuyg‘ularini ,0‘zining boshidan o‘tgan voqgea- hodisalarni jo‘shib tasvirlaydi.
Dunyo xaritasida jimitdekkina ham joyni egallamaydigan Dog‘istonni u shu gadar
buyuk muhabbat bilan kuyladiki,u bilan hammani maftun etdi:

“Har bir odam bolaligidan oz xalgining vakili bo‘lish uchun dunyoga kelganini
bilishi va shu sharafli vazifani zimmasiga olishga o‘zini tayyorlashi kerak”
“To‘g‘ri barcha Dog‘istonliklar uchun Dog‘iston bitta, yagona lekin, har bir
dog‘istonlikning qalbida o‘z Dog‘istoni bor” -demak bilinadiki inson bo‘lib
tug‘ildikmi, vatan oldidagi burchimizni oglashimiz kerakligini, jonga-jondosh
gonga-qondosh bo‘lishimiz kerakligini nazarda tutadi.

“Tog‘liklarda shunday ajoyib odat bor: uyiga kelgan mehmonga xonadonidagi
gaysi buyum yoqib golib uni magtagudek bo‘lsa, o‘sha narsani ketar cho‘gida
mehmonga sovg‘a qilishi shart”. Tog‘liklarning avar xalgining mardlik tuyg‘usi
hamda mehmonga bo‘lgan  hurmati  kuchliligidan dalolat  beruvchi
namunadir.“Tog‘liklarda ota-onaning gapi —farzand uchun qonun”.Shoir Avar
xalgining ota-onaga bo‘lgan munosabati ularning gon-qonida mujassam bo‘lganini
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isbotlaydi.Shubhasiz, adabiyotning hech eskirmas mavzusi bo‘lgan onalar
mavzusida shoir galam tebratdi, u shunday yozadi: “Men onam hagida, uning
lahzalik quvonchlari va boshiga tushgan og‘ir musibatlari, gisga yoshligi va erta
sochi ogargani to‘g‘risida yozdim. Men uning motam kunlari ko‘k-gqora rangga
bo‘yalgan ro‘moli to‘g‘risida yozdim. Keyin onalarning allalari hagida, ularning
beshikdan gabrgacha aytgan go‘shiglari to‘g‘risida yozdim. “Kim onasi aytgan
allani unutsa, ona tilini ham unutadi” O‘zim esa dunyodagi uchta go‘shiq haqgida
ko‘p gapirganman. Odamzot yaratgan uchta qo‘shiq bor,Ularda jo shodlik va
g‘amli palla. Ular bir-birini gilishmas takror, Birinchisi-ona kuylagan alla!
Ikkinchisini ham onalar aytar, O‘g‘lin so‘nggi yo‘lga kuzatgan paytlar, Uning
fig‘onidan titrar bo‘shliglar...Uchinchisi — golgan barcha gqo‘shiqlar”.

Rasul Hamzatov asarlarida tiliga alohida urg‘u beadi. “Tilni o‘rganmasdan she’r
yozishga uringan odam suzishni bilmasdan cho‘milish uchun ozini daryoga
tashlagan telbaga o‘xshaydi” deya ta’kidlaydi. Vatan himoyasi keng qamrovli
ekanini yaxshi bilamiz, albatta. Vatan himoyasi fagatgina bu sarhad yo hudud, yoki
ko‘p millionli xalgning himoyasidan iborat emas. U millatning eng yaxshi
an’analari, qadriyatlari va yana eng muhimi, ona tilining ham himoyasidir.
“Mening Dog‘istonim” asarida Rasul Hamzatov shunday yozadi“...boshqa
birovlar mening kam sonli xalgimning tilini gashshoq deb aytishsa aytishar. Lekin
men o‘z tuygularimni, fikrlarimni o‘z ona tilimda ganday xohlasam shunday
ifodalay olaman, buning uchun men boshga tilning yordamiga muhtoj
emasman...” Albatta til bu millat ruhi, millat g‘ururi, xalgning tarixi, har bir millat
dunyoda yashar ekan o‘z zaboniga ega bo‘ladi .Ana o‘sha zabon orgali xalning
taraqqiyot bilan bosib o‘tgan yo‘li namoyon bo‘ladi

Ajabo! Tush degan narsa gizig-da,

O‘lib golganmishman tushda nogahon.

Ko‘ksimda go‘rg‘oshin, quyosh tig‘ida,

Tog‘lar orasida yotibman bejon.

Uzoqda shargirab soylar ogmoqda,

Borlikda bir ajib dilbarlik hokim.

Men esam o‘ylayman yotib tuprogda:

Mana shu tuproqga go‘shilar xokim.- deya, boshlanadi

Shoir tushida nogohon o°lib qolganini, va quyoshning qizg‘in nurlari uni qandaydir
tog‘-u toshlar orasida, jonsiz tanasiga azob berayotgani va bu vaqtda o‘sha
tashnalikda u bejon, madorsiz so’lib borayotganini aytib o‘tadi. Shu o‘rinda shoir
o‘zining avar tili yo‘qolib borishini, 0‘z hayoti tugashi bilan tugashini asoslab
o‘tmoqchi. Shoir ,atrof muhitga, tabiatga nazar tashlar ekan, o‘zinig nafis kuylari
ila odamni digqgatini tortayotgan, anhor-u soylarda ogayotgan zilol suvlarningina
sadolari shovqin solib, ajib bir sukunatni buzayotgani, o‘sha borliqda esa, ajib bir
dilbarlik hokimlik qilayotganini kuzatgan holda o‘ylaydi: Mana shu tuproqga
qo‘shilar xokim:- deya xayol suradi.

Men-ku bu dunyodan ko‘z yumdim mangu,

Ular kulib-kulib so‘zlashar borin;

Qandaydir Hasanning turfa ishi-yu
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Qandaydir Alining shox kirdikorin.

Avar so‘zin tinglab kirdi menga jon,

Ohista tirildim va shunda bildim:

Meni tuzatolmas hech dori-darmon,

Jonimga masixdir shu ona tilim.

Shoir butkul yashashdan umidini uzib bo‘lganda, ikki kishining avar tilida kulib-
kulib gaplashayotni, gandaydir Hasanning turfa ishi va Alining sho‘x kirdikorlari
hagidagi suhbatini eshitib qoladi. Kimsasiz joylarda yashashdan umidini uzib,
jonsiz golgan tanasiga, avar tilini tinglab gayta jon kiradi. Shu onda shoir ohista
tiriladi va shuni anglab yetadiki, uning bu holiga hech bir dori-darmon shifo
bo‘lasligi, u uchun avar tili joniga masih, ya'ni qayta tiriltiruvchi ekanligini
ta'kidlab o‘tadi.

Mayli, kim gay tildan zavqg-u shavq olsa,

Mening o‘z tilimga ming jonim fido.

Erta ona tilim agar yo‘qolsa,

Men bugun o‘lishga bo‘lurman rizo.

"Kim qaysi tilni yaxshi ko‘rsa , ko‘rsin, ammo men o0°z ona tilimga jonimni fido
qgilishga ham tayyorman deydi. Bugun avar tili bor ekan, men ham yashayabman,
agar ertaga ona tilim yo‘qolsa, men bunday zabonsiz yashagandan ko‘ra,
o‘limimga roziman"-deya, o‘limni afzal ko‘radi. Bundan ko‘rinib turibdiki, shoir
avar tilini yo‘qolib ketishini hayoti tugashi bn barobor ko‘ryabdi. Tilsiz hayotning
keragi ham qizig‘i ham qolmagan shoirning bu she'rida tilsiz millat millat emasligi,
zabonsiz insonga hayot kerakmasligi bilan birgalikda, har bir millatning o‘z ona
tilini qanchalar aziz va muqaddas ekanligini ta’kidlaydi.

FOYDALANILGAN ADABIYOTLAR RO“YXATI:
1. Rasul Hamzatov. Mening Dog‘istonim.T.-Tafakkur, 2011
2. Pacyn I'amzatoB. bup xonanon dap3angiapu . T.-Fodyp Fymom,1982

ABDULLA QODIRIY IJODI HAQIDA SO¢Z
Ne’matova Sapura,
JDPI o‘gituvchisi

Ey senki yasharsan, shodu xurram bo ’lgil.
Xar yerda yana aziz-u mahram bo’lgil
Umringni halol-u poq kechir, ilm urgan.
To zebi bashar, ziynati Odam bo Igil.
Jaloliddin Rumiy
Shunday insonlar bo’ladiki bashariyatning erki, yaxshi  umr ko’rishi uchun
o’zining hayotini bahshida etadi. Abdulla Qodiriy ham shunday insonlar sirasiga
kiradi. Adib o’zining she’rlari, xajviy asarlari va — beboho romanlari bilan 0’z
halgining erkini, ozodligini, bahtini ko’rish istagida, o0’z orzu armonlarini
asarlariga ko’chirgan.
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Abdulla Qodiriy yorqin, barchaga keng ma’lum shoir va yozuvchi,
dramaturg va publitsist, o‘zbek adabiyotida roman janri asoschisi. Qodiriyning
asarlari o‘zbek xalgi hayotiga bag‘ishlangan. Abdulla Qodiriyning nashr etilmagan
XX asrning yigirmanchi yillari yozilgan sahna asari asosida rejissyor Mark Vayl
o°zining Toshkentdagi IThom teatrida “Oppoq qora laylak™ sahna asarini qo‘ygan.
Abdulla Qodiriy (Julgunboy) 1894 yil Toshkentda bog‘bon oilasida tug‘ilgan.
Yoshlik va o‘smirlik yillardagi muhit — savdogarlar, boylar va kambag‘al
dehqonlar, igtidorli hunarmandlar, doim muhtojlikda kun kechiruvchi kosiblar va
yersiz dehqonlardan iborat bo‘lgan. Ushbu mehnatkash odamlar dunyosi,
shuningdek, shahar ziyolilari bo‘lajak yozuvchi shakllanishida muhim o‘rin tutdi.

Abdulla yoshiligidan uzog umr kechirgan (Qodir aka 104 yil umr ko‘rgan)
va ko‘pni ko‘rgan otasining hikoyalarini tinglab o‘tirar edi, otasidan u adabiy
faoliyatida as qotgan sezgir kuzatuvchanlikni meros gilib olgan. Uning otasi
bogdorchilikni juda yaxshi ko‘rgan, shu sabab, Qodiriyning o‘zini bog‘bonning
o‘g‘liman, degan fikrlarini uchratish mumkin. Abdulla Qodiriy avvaliga musulmon
maktabida (1904-1906), keyin — rus-tuzem maktabida (1908-1012) o‘qib,
muvaffagiyatli yakunlaydi. 1912 yil kelib, Abdulla Qodiriyning nisbatan birinchi
adabiy tarjribalari boshlanadi. O‘zining ilk nashr etilgan asarlarida — “Xotinboz”
(1915) va “Baxtsiz kuyov” (1915) hikoyalarida eski o‘zbek turmushining chizgilari
hajviyona ifodalangan. 1915-1917 yillar Qodiriy Abdul Qosim madrasasida arab
va fors tillarini astoydil o‘rganadi. Yozuvchining ingilobdan avvalgi asarlarida
jadidchilik ta’siri sezaladi.

Sovet davrida A. Qodiriy V. Ya. Bryusov (1924-1925) nomidagi Moskva
adabiy kurslarida o‘giydi, so‘ngra, 1925-1926 vyillar Toshkentda, ‘“Mushtum”
o‘zbek hajviy jurnalida ishlaydi. U yerda kitobxonning katta muvaffagiyatiga
sazovor bo‘lgan ijodkorning hajviy hikoyalari va feletonlari chop etiladi.
Qodiriyning roman va qissalari (“O‘tgan kunlar”, “Mehrobdan chayon”),
shuningdek, jamoaviy ijodi (“Obid Ketmon” qissasi) XIX asr toshkentlik va
go‘qonlik o‘zbeklar hayotiga bag‘ishlangan. “O‘tgan kunlar” romani katta shuhrat
gozongan. Barcha ziyolilar ushbu kitobni o‘gishga intilgan. Va hatto, savodsiz
kishilar uni tinglash uchun guruh bo‘lib to‘planishgan. Ko‘plab o‘zbek oilalarida
romanning Otabek va Kumush gahramonlarining ismlari paydo bo‘la boshlagan.
“Tog ‘larning vigorini Ko ‘rish uchun ulardan uzoglashish zarur, xuddi shunday
holat buyuk ishlar va buyuk shaxslarda kuzatiladi. Abdulla Qodiriyning so ‘nmas
ijod bahosining buyukligini ko ‘rish va tushunish uchun yarim asrdan ortiq vaqt
talab etildi” — deb yozadi, Abdulla Qodiriy tavalludining 95-yilligiga
bag‘ishlangan “bir taqdir ko‘zgusi” (1989 yil) maqolasida, Izzat Sultonov.

Abdulla Qodiriy o‘z xalgining hayotini birovlar orgali va kitoblardan bilgan
emas, u bevosita odamlar bilan suhbat qurib, ularning alohida jihatlarini o‘ziga
singdirgan. U eski uslubdagi maktabni yakunlab, rus-tuzem maktabida va
madrasada tahsil oladi. Navoiy, Lutfiy, Mugimiy, Furgat, Cho‘lpon, Fitrat va
boshga o°zbek adabiyoti mumtoz ijodkorlarining asarlari mutolaasi bilan gizigadi.
Ushbu o°ziga xos yozuvchi ikki asr bo‘sag‘asida shakllangan — mukammal,
garama-qgarshi, ijtimoiy, siyosiy va axloqiy iztiroblarning notinch davri. Albatta, bu
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davrlar uning asarlarida ham garama-garshi, ijtimoiy va turmush xurofotlaridan
erkin bo‘lmagan sezilarli iz va dunyogarash goldirdi. Umuman olganda, Abdulla
Qodiriyning adabiy izlanishlari doimiy ko‘tarilishlar, ajoyib ijodiy siljinishlar bilan
belgilanadi. Qodiriyning ijodiy javohiri — “O‘tgan kunlar” (1926) va “Mehrobdan
chayon” (1929) tarixiy romanlari — o‘zbek adabiyoti tarixiy mavzuidagi ilk asarlar.
Abdulla Qodiriydagi tarixiy mavzuga bo‘lgan qizqgishi o‘z xalgining
o‘tmishini tushunishga bo‘lgan intilishi, uning sabri, mehnatkashligi, xalgning
ozodlik va mustaqillik sari gahramonona kurashi bilan izohlanadi. 1961 yil rus
tilida chop etilgan “Mehrobdan chayon” romanining o‘ziga X0s Xxususiyatlaridan
biri shundaki,
yozuvchi o‘zbek xalgi hayoti va tarixini, davr ranglarini yorgin va sidgidildan
ifoda etib bera olgan, gahramonlar fe’l-atvorini XIX asrning 40-yillariga xos
sharoitlarda ochib bera olgan. Ushbu yangilikni ochishda Abdulla Qodiriy o‘zbek
tarixiy romannafisligiga asos soladi. O‘zining “Mehrobdan chayon” romanida
yozuvchi hagigat yo‘nalishi an’analarini sezilarli boyitgan, gahramonlarning
psixologik shakliga muhim hissa qo‘shgan, insonning ichki dunyosini ifoda
etishning yangi wusullarini ochgan, qahramonlarning fe’l-atvori o‘zgarishini
ko‘rsatib bergan. “Mehrobdan chayon” romani — ikki asr bo‘sag‘asidagi turkiston
jamiyatining ijtimoiy, axloqiy hayoti hagidagi roy-ro‘st asar. A. Qodiriy xalgning
feodal tuzumdagi hayot tarzining o‘ziga xos mohiyatini ochib berishga intilgan,
hukmdorlarning ishlarini va fe’l-atvorini, ma’naviy ustozlarni ko‘rsatadi. Ushbu
ziddiyatlar tantanavor emas, ular gahramonlarning og‘ir turmushidan kelib chigadi
— Abdurahmonning ayolni o‘ziga bo‘ysundirish istagi va Shohidbekning fitnalariga
qaramay, Anvar va Ra’no bir-birini chinakam sevadi va oila qurishga harakat
giladi. Go‘zallik, halollik, olijanoblikka intiluvchi Ra’noning xalq fe’l-atvoriga
X0s, ajoyib giz ko‘rinishini namoyon bo‘ladi — samimiy, toza niyatli, ma’nan sodda
va ochiq. U Anvarni toza, yorgin sevgi ila beg‘araz va sadogat bilan yaxshi
ko‘radi. Anvar — mardlik timsoli, adolatli, cheskiz vijdon egasi.
Abdulla Qodiriy zamondoshlari haqidagi “Obid ketmon” romani, shov-shuvga
sabab bo‘lgan “Shirvonlik Mallaboy aka” ocherki muallifi. Shuningdek, o‘zbek
adabiyoti tarixiga sezilarli hissa go‘shgan boshga ko‘plab ocherk va hikoyalar
muallifi. “Abdulla Qodiriy o‘zbek adabiyotiga momagaldiroq kabi kirib kelib,
yorqin chagmoq kabi barchaning e’tiborini o‘ziga qaratdi”, deb yozadi Izzat
Sultonov. Ushbu so‘zlarning haggoniyligini qozog yozuvchisi Muxtor Auezov
ta’kidlab, alohida qayt etadi: “Yoshligimizda Abdulla Qodiriy romanlarini berilib
o‘qir edik. Biz uning inson fe’l-atvorini yasash, bizgacha inson ehtiroslarining
tug‘yonini yetkazib berish mahoratidan hayratlanardik’’, deydi ulug® yozuvchi
Yoshlarning bilimli bo’lishini istagan ,millat va xalq dardi, millat va xalgning
orzu-ehtiyoji Qodiriy uchun hamma narsadan ustun edi. “Modomiki,- deb yozgan
edi adib roman mugaddimasida,- biz yangi davrga oyoq qo’ydik, bas, biz har
yo’sinda ham shu yangi davrning yangiliklari ketidan ergashamiz va shunga
o’xshash dostonchilik, romanchilik va hiqoyachiliklarda ham yangilanishga,
xalqimizni shu zaminning “ Tohir-Zuhra ” lari, “ Farhod- Shirin ” lari bilan
tanishtirishga o’zimizda majburiyat his etamiz... 7 Bu so’zlar aytilganiga 100
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yillar bo’1di, lekin ular bugungi Istiqlol davrimizda ham har bir talantli va diyonatli
sanatkor uchun muhim bir dasturilamal bo’lib xizmat qilishi mumkin. Usmonjon
Qosimov “ Adabiyotning hayotbaxsh kuchi ” (U.Q.2. 30 bet)

O’zbek romanchiligining asoschisi Abdulla Qodiriyning buyuk asarlari har doim
kitob javonimizni bezab turadi. Adabiyotda ham Qodiriy asarlarining o’z o’rni
bo’lak.

ABDULLA QAHHOR VA RUS ADABIYOTI
Saidova Rizvon Mustafo gizi,
JDPI o‘qituvchisi

Adabiyot rivoji ustoz adiblar ijodidan keyingi yosh adiblar ganchalik ijodiy
o‘rganishi va ularning adabiy an’analarini muvaffaqgiyatli davom ettirishlariga
bog‘liq ekanligi isbot talab gilmaydi. Abdulla Qahhor rus va jahon adabiyotidagi
mumtoz yozuvchilarning mashhur asarlarini chuqur o‘rganish va ulardan ijodiy
foydalanishni targ‘ib etish bilangina kifoyalanmasdan, bu ulkan maktabdan saboq
olishning ajoyib bir na’munasini ham ko‘rsatdi. Adibning bu ibratli xizmatini
ko‘pgina shogirdlari, tanigli yozuvchilar ham ta’kidlagan. Masalan, H.Nazir:
“Abdulla Qahhor bizga rus adabiyotidan qanday qilib ijodiy o‘rganishning a’lo
o‘rnagini berdi”-deb faxrlanib eslaydi.

Bu xususda yozuvchining o°zi, jumladan, shunday deydi: “Klassiklardan
foydalanish, ularni klassik qilgan go‘zal asarlarning go‘zallik sirlarini egallashdan
iborat bo‘lishi kerak”. Ulug® adib oz fikrini davom ettirib, ushbu adabiy merosga
chuqur ehtiromini saqlagan holda yozuvchi ijodiy balog‘atining asosiy bir sharti
doimo originallikka erishish, yangilik yaratishda, deya shunday yozadi: “Bor ilmni
o‘rganish, uni bu kunga qadar ishlatilganicha ishlatish har bir es-hushli odamning
qo‘lidan keladi. Ilmga yangi bir narsa qo‘shish yoki uning uchun yangi bir ish
maydoni ochish-haqiqiy xizmat”.Qahhor butun ijodi davomida ana shu nazariy
qoidasiga gat’iy amal qiladi va ustozlardan o‘rganish bilan birga, hamisha o‘ziga
xoslik va novatorlikka intiladi va shunga erishadi ham. Masalan, Abdulla Qahhor
realistik tasvir bobida dastlab mashhur satirik adib Gogoldan saboq olganini
quyidagi xotiralarida eslaydi: “Gogol asarlari bilan tanishib,ularni bunchalik o‘tkir
qilgan “sir’larni “kashf” qila boshlaganimdan so‘ng oldin yozgan hajviy
“asarlarim” ko‘zimga shu qadar g‘arib ko‘rindiki, minba’d bunday asarlar
yozmaslikka o‘zimga-o‘zim so‘z berganday, o‘sha vaqtdagi yashirin imzom
“Norin shilpiq”dan voz kechib, so‘nggi felyetonlarimga boshga imzo (“Mavlon
kufur”) qo‘yadigan bo‘ldim”- deb samimiyat bilan qayd etadi “Birinchi domlam”
nomli magolasida.

Kuzatishlarimizdan ma’lum bo‘ladiki, Abdulla Qahhorning Lev Tolstoy,
Gogol va Chexov kabi ulkan adiblardan ganchalik saboq olganligi yorgin bir ijodiy
fakt sifatida ko‘pgina tanqidchi va adabiyotshunoslarimiz tomonidan qayd etilgan.
Hagigatan ham, Gogol va Chexov 1jodida chuqur ifodalangan gumanistik g‘oya va
fikrlar ham Abdulla Qahhor va boshqa o‘zbek adiblari uchun ilhom bag‘ishlagani
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ayon hagiqgat. Shu bilan birga bu adiblar ijodi Abdulla Qahhorning adabiy-estetik
qarashlari shakllanishida ham muhim o‘rin tutganini unutmaslik kerak. Lekin
ba’zi tadqgiqotlarda bu muhim masalani yoritishda biryoqlamalikka yo‘l qo‘yish
hollari ham uchrab turadi. Biz adabiy ta’sir sohasida e’tiroz bildirmoqchi bo‘lgan
biryoqlama qarashlardan biri shuki, ba’zi adabiyotshunoslar Qahhorning voqelikni
xolisona tasvirlash usulini butunlay Chexovga bog‘lab qo‘yishadi. Vaholanki,
A.Qahhor Chexov ijodi bilan chuqur tanishmasdan oldinrog yozgan asarlari,
chunonchi, ”Sarob” romanida ham hayotni xolis tasvirlagani kitobxonlarga
ma’lum. Bu ijodiy jarayon bilan bog‘liq muammo yirik adabiyotshunos M.
Qo‘shjonovning “Adashganlar fojiasi” asarida, O.Sharafiddinov, U.Qosimov va R.
Qo‘chgorovning Abdulla Qahhor ijodini o‘rganishga bag‘ishlangan asarlarida ham
ko‘rsatib o‘tilgan.

Ikkinchidan esa, yana shuni ham ta’kidlash lozimki, hayotni xolis tasvirlash
usuli fagat Chexov yoki Gogolning emas, balki realistik san’at va adabiyotning
azaliy, asosiy bir yo‘nalishi. “Boburnoma” bunga eng yorqin misol bo‘la oladi..
Gogol asarlarini o‘qiy boshlaganimdan keyin uzoq vaqt jiddiy hikoya yozolmay
yurdim. Nihoyat, “Boshsiz odam” degan hikoya yozdim. Birinchi hikoyam (“Yosh
qizlar o‘gay ota qo‘lida”) bir vogea haqida o‘quvchiga ma’lumot bergan va bu
vogeaga 0‘z munosabatimni har satrda ta’kidlagan bo‘lsam, “Boshsiz odam”da
o‘zim “xolis” turib, o‘sha vaqtdagi hayot lavhalaridan birini ko‘rsatishga va bunda
ilk marta odam xarakteriga qo‘l urishga harakat gilgan edim” [2;266].

Adabiyotshunoslikdagi  jiddiy  kamchiliklardan  yana  biri  ayrim
mualliflarning ijodiy ta’sir bilan bog‘liq bo‘lgan hodisa va faktlarni ilmiy-nazariy
jihatdan tahlil etish mahorati yetishmasligida, o‘rganilayotgan muammo yuzasidan
fikrlash darajasi sayozligida ko‘rinadi. Rus va qardosh xalglar adabiyoti
namoyandalari ijodiga bag‘ishlangan yirik tadqiqot va maqolalarda tahlil va
xulosalar o‘rniga ko‘plab jiddiy xato va chalkashliklarga duch kelamiz. Masalan,
taniqli adabiyotshunos H.Abdusamatovning “Hayot, adabiyot, teatr” nomli
kitobida rus klassik adabiyoti va Chexov to‘g‘risida shunday asossiz fikr
bildiriladi: “Yozuvchi gamoqdagi bitta palata misolida mamlakatga xos bo‘lgan
mudhish manzaralarni birin-ketin ko‘z oldimizdan o‘tkazadi. Asardagi (“Oltinchi
palata” hikoyasi — U.Q.) odamlarning gamoqda hayvonlarday saqlanishi, yorug*
dunyodan mahrum qilinishi, norozilik sadolari yangrashi, ularning omonsiz
kaltaklanishi kitobxonlarni gattig hayajonga soladi”. Shu tariga Chexov yorqin
tasvirlagan kasalxona va undagi oltinchi palata negadir “qamoqdagi palata” deb
o‘zgartirilib, hikoyadagi ayrim voqealar sanab o‘tiladi, asarning g‘oyaviy
mazmuni, uning badiiy-estetik ahamiyati etarli darajada ochilmay qgoladi.

Yoki Qodiriy va Qahhor ijodini chuqur o‘rgangan va ular haqida salmoqli
tadqiqotlar yaratib, tanqid va adabiyotshunosligimiz rivojiga katta hissa qo‘shgan
akademik M.Qo‘shjonovning “Sarob” romaniga bag‘ishlangan “Adashganlar
fojiasi” nomli yirik maqolasida ham shunday xatolikka guvoh bo‘lamiz. Olim
roman qahramonlari haqida batafsil to‘xtalib, Saidiyning fojeali gismati bilan
M.Sholoxovning “Tinch Don” romanidagi bosh qahramon Grigoriyning taqdirini
qiyosiy o‘rganishida jiddiy bir chalkashlikka yo‘l qo‘yilgan. Ya’ni Saidiyning
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o‘limi bilan Grigoriyning o‘limi bir-biriga ko*p jihatdan o‘xshash va u o‘quvchida
bir xil taassurot qoldiradi degan fikr bildirib, yozadi: «Saidiy o‘limidan achinamiz,
hayotidan nafratlanamiz. Saidiy o‘limi bu jihatlari bilan “Tinch Don”dagi Grigoriy
Melexovning o‘limini eslatadi”. Bizningcha, daf’atan qo‘llangan bu parallelizm
ko‘p jihatdan o‘zini oglamagan.

Awvvalo, yetarli tahlil-dalillarsiz daf’atan bunday xulosa chiqarish o‘quvchini
hayron goldiradi. Chunki, bizningcha, Saidiy bilan Grigoriyning hayot yo‘li ham,
dunyogarashi-yu insoniy xislatlari va taqgdirlari ham bir-birinikiga deyarli
o‘xshamaydi. Ikkinchidan esa M.Sholoxovning ko‘p tillarga tarjima qilinib,
olamshumul shuhrat topgan bu epopeyaning oxirgi — to‘rtinchi kitobida
Grigoriyning o‘limi to‘g‘risida emas, balki uning hayoti va taqdiri haqida
ta’sirchan lavhalar tasvirlanadi. “Tinch Don” romanining so‘nggi qismida Grigoriy
o‘limi haqida hech ganday xabar yo lavha yo‘q. Aksincha, roman xotimasida
suyuklisi Aksinyadan judo bo‘lgan Grigoriy shuncha yil sargardonlik va ma’nisiz
janglardan keyin, nihoyat, 0‘z qishlog‘i va uyiga qaytishi, bundan buyon muzdek
sovuq olamda yolgiz o‘g‘li Mishatka uchun yashashga majburligi haqida
yozuvchining haqqoniy va ta’sirchan fikrlari bayon etilgan: “Grigoriy miltiq bilan
naganini suvga tashladi, so‘ngra o‘qlarni ham tashladi-da, qo‘lini shinel etagiga
yaxshilab artdi. Grigoriy o‘rmonda yurganida, kechalari bolalari esiga tushganda
xayolan shivirlab g‘oyibona erkalatib aytgan shirin so‘zlari hozir butunlay
xayolidan ko‘tarilgandi. U cho‘kka tushib o‘g‘lining qizarib ketgan muzday
qo‘llaridan o‘par, o‘pkasi to‘lib yolg‘iz bir so‘znigina takrorlar: -O‘g‘lim...
o‘g‘lim-derdi xolos. Shunday qilib, uyqusiz tunlarda Grigoriyning xayolini band
etgan orzu-umidlardan bittasigina ro‘yobga chiqdi. U tug‘ilib o‘sgan o‘z uyi
darvozasi oldida, o‘z farzandi bilan diydor ko‘rishib, uni qo‘lida ko‘tarib turardi.
Unga shundan bo‘lak ovunchoq qolmagandi, yolg‘iz shu bolani deb er yuzida,
muzday quyosh nuriga cho‘mgan bepoyon dunyoda yurishga majbur edi».

Albatta, iste’dod xarakteri bir-biridan farq giluvchi adiblarning mashhur
asarlari gahramonlari taqdirini jahon adabiyoti kontekstida qiyosiy o‘rganish
tahsinga loyig, ammo bu qiyoslashda ¢’tiborsizlik ogibatida ma’lum chalkashlikka
yo‘l qo‘yilgan.

Abdulla  Qahhorning suhbat va o‘gitlaridan bahramand bo‘lgan
adabiyotshunos O.Abdullayev ham adibning “O‘tmishdan ertaklar’ini o‘rganishni
ham unda rus adiblari L.Tolstoy , M.Gorkiy, F.Gladkov hamda Oybek va
S.Ayniylarning avtobiografik asarlari ta’sirini izlashdan boshlaganini, ammo bu
asar rus avtobiografik gissalariga sira o‘xshamagan va original bir asar ekanligini
ta’kidlaydi. “O‘tmishdan ertaklar’da vogealar yosh bola tilidan hikoya gilinsa-da,
yuqoridagi yozuvchilarning asarlariga sira o‘xshamaydi. Albatta, har bir kitobxon
muayyan asarni o‘z didi-saviyasi darajasida o‘qib, ta’sirlanishi va u yoki bu xil
xulosa chigarishi tabiiy. Lekin mazkur asarlar avtobiografik gissalar ekan, ularga
x0s o°‘xshash, mushtarak jihatlar bo‘lishi ham badiiy ijodning obyektiv bir
gonunidir.

Masalan, Gorkiyning “Bolalik” va “Odamlar orasida” nomli avtobiografik
qissasidagi yosh Alyoshaga gadrdon bo‘lib ketgan Siganyok bilan “O‘tmishdan
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ertaklar”’dagi Abdulla bilan Kulalaning aka-ukaday inoqgligi bir-biriga juda
o‘xshash. Alyosha Siganyok bilan xayrlashayotganda, Abdulla ham Kulala bilan
xayrlashishida ko‘zidan yosh keladi. Lekin bu lavha Gorkiy ning Abdulla
Qahhorga ijodiy ta’siri sifatida talqin etilmasligi lozim. Bunday o‘xshashlik, eng
avvalo, hayot lavhalarini jonli va haqgoniy tasvirlashning namunalari sifatida
baholanishi joiz. Ya’ni ikki gissadagi Siganyok va Kulala obrazlari real hayotdan
olingan, milliy ruh bilan yo‘g‘rilgan va adiblarning yuksak badiiy mahorati bilan
yaratilgan hayotiy gahramonlar. Ular Qahhor iborasi bilan aytganda, zamona
daraxtida etishgan bir olmaning ikki pallasiday o‘quvchida chuqur taassurot
goldiradi.Bu fikrning dalili sifatida Qahhorning “Bemor” hikoyasi bilan
Chexovning “Uyqu istagi” hikoyasini qiyosiy o‘rganishga harakat qilaylik.

Ikki hikoyadagi vogea ham, obrazlar ham xalq hayotidan olingan va ulardagi
mayda detal-tafsilotlar ham realligi bilan o‘quvchini to‘la ishontiradi. Qolaversa,
Qahhor hikoyasidagi vogea Chexovning “Uyqu istagi” hikoyasini o‘qimasdan
avval ro‘y bergani ham ayrim adib va tanqidchilarning “Qahhorning hamma
hikoyalari Chexov ta’sirida yozilgan” degan tusmol-taxminiy fikrlari butunlay
asossiz ekanligini ko‘rsatadi.

Rus hikoyalarini chuqur o‘rgangan taniqli adib Sergey Antonov Chexovning
“Uyqu istagi”’da yosh qizcha Varkaning cho‘rilikdagi hayoti ayanchli ekanligi
yozuvchi tomonidan juda hayotiy va tabiiy tasvirlanganini ta’kidlaydi. Varka xasta
otasi vafotini eshitib, o‘rmonga o‘tinga borib, yig‘lab ko‘nglini bo‘shatishga ham
X0‘jayini izn bermay, uni urishini hikoya ichidagi hikoya deb, Chexov badiiy
mahoratiga tan beradi. Demak, Chexov kichik bir hikoyasida oddiy odamlar
qashshoq yashashi va yosh gizchaning og‘ir ahvolini hagqoniy aks ettira olganligi
adibning so‘z san’atkorligi va badiiy detallarga ustaligidan guvohlik berib turadi.

Endi Abdulla Qahhorning xuddi shunday bir o‘zbek oilasidagi aftodahol
turmushni milliy bir shaklda hayotiy detallar orgali hagqoniy tasvirlaganini
kuzataylik. Adibning maktab darsliklariga ham kiritlgan va gahhorona gisqalik va
so‘z san’atkorligining yetuk bir namunasi bo‘lgan “Bemor” deb atalgan
hikoyasidagi bir holatni ko‘z oldimizga keltiraylik:”Bir kechasi bemor juda azob
tortdi. Sotiboldi qo‘shnisi-bir kampirni chaqirdi. Kampir bemorning to‘zigan
sochlarini tuzatdi, u yog-bu yog‘ini siladi, so‘ngra... o‘tirib yig‘ladi.” O‘tmish
hayotining haqqoniy tasviri bo‘lgan bu badily detalning hikoya g‘oyaviy
mazmunini ifodalashda muhim ahamiyatini O.Sharafiddinov va P.Qodirovlar ham
o‘z vaqtida gayd etishgan. Biz bunday hayotiy detallarni Qahhor rus adiblari
asarlaridan emas, balki, eng avvalo, xalq hayotidan va milliy ruhiyatidan olib
tasvirlaganligini ta’kidlamoqchimiz. Ayni vaqtda, Qahhor bunday hayotiy vogea-
hodisalarni bolaligidanoq ko‘p ko‘rgan va hamdardlik tuyg‘ularini o‘zi ham
boshidan kechirganini “O‘tmishdan ertaklar” qissasida ham ta’sirchan lavhalarda
aks ettirganini yana bir bor eslatish mumkin. Shunday ekan, Qahhor hikoyalarida
asosan Gogol va Chexov an’analarini davom ettirgan degan umumiy
mulohazalarni hadeb takrorlayverish ham kitobxonlarni chalg‘itishi mumkin.
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oobhwbdrE

NCAXOH CYJITOH XUKOAJAPUIA OBPA3JIAPHU TACHUDJIAILL
Ypazoaee Faiippam Kenocabaesuu,
Kopaxannok oaenam ynueepcumemu accucmenmu

Hcaxon CynToOHHH KYNpPOK XUKOsHaBHC cudaTtmma KaOyn KWIyBUMIap Xam
amaOueTITyHOCTUKIAa KYIuiad ydpaiau. bBHUpoK Xukos Ba Kucca, pOMaH
SpaTULIAard WXKOIUKA MaxopaTu Oup-OupujaH Tamomuiia (apkiaaHagu. Y ciyOuid
KUXATJaH YXIIaIli, BOKSIMKHA WYAaH TypuO, OIIUi JeTallb Tap3uaa EPUTHILN Oy
xap Oup wxoakopaa typaudanup. Mynakkua M.Fadypos mynnail tTabpuduamm
oexn3 odmac: “Ucaxon CynroH Oy — KUI-KH3WI OSK3UHTCHIHAIN3M!...
DK3WHTCHIIMAIIN3M yJapu Ba ¢ancadacura maiino 6ynran Mcaxon CyaTOHHHHAT
IOparu Ba OHT TacaBBYPH IIyHJIal Jlap3ajid KeUMHMalapAaH NQyHE Ba TaOMaTHUHT
KeMMO YHMKWIIUTa Ha3ap TalulaMoOKuu Oynaau. Xap HapCcaHUHT HMOTHUIIO
MaHOanapura kKapamra ypunaau'.[1;19] By taspud-racuud Ncaxon CyaToHHUHT
rap0  anmabuii-Oamumii  TadakKypuHH  Y3MAMITUPUIIM, MWUIAA ~ MEHTAI
XyCycuATIapuMu3aaH kenuOd uuku® udomanamm, sHruda ycuHna Qukpiaiiu,
yCiryOH, YKYBUMHM KHYHMK Ba Maiijla JeTajiradya KU3UKTUPa OJUII KOOWIMATUHUHT
Ycaérranm Ounan usoxmanau. XX.I1,Captp, @.Kadka, A.Kamro, XK. JKoiic cunrapu
€3yBUMIIap SK3MHTEHIMAIN3M HYHAIMIIUAA OJaM30J Ta(pakKypUHUHT OEHHXOs
KaTTa, yHAAH MHCIM KypuiMmaraH kamduériaap onud, TyHEHH Y3rapTHpUINTa,
OepMaHWIMK Ba Oy3FyHUWIMKKa Kypona cudatuaa ¢oiigananuiira 6en Oofmara
AIIMPUH KyWIAPHU “‘TaHUIITUPUIL Ta (PUIOKOPJIMK KypcaTraHWHU OyTryH Xamma
NCUXOHAJIMTUKIIAP YbTUPO(P ITUILIMOK/IA.

bamuuii acap apxuTekTOHUKacuia oOpa3 Ba OOpazMWIMK TyUIyHYATapUHU
aHUKJIAII MIebPUI acapiiapra KaparaHja, HaCpui acapiiapia andauH (apkiianaau.
YHaa Oup BaKTHUHT ¥3Uja XaM BOKEJHK, XaM Myauiid OHTH, Makcajjapu, Xam
acap CTPYKTypacMHHU OWpPIAITUPUO TypyBUH KOMITO3UIIMOH SXJIUTIMK Macajlacu
Typaau. AWHAaH KWYUK YXaHP IOITHUKACHIArd BOKEIMK MAKOH Ba 3aMOHJA pyi
Ooepaau. Myamnud yHH VYKyBUMra €TKa3yBUMTHHA 5Mac, BOKEJIMKKA 3UMIaH
apananryB4u, 0ab3aH y3u KeuupraH, KypraH XOAHUCaJapHU XUKOS KUJIYBUHM IIAXC,
poBuil cudaruga XxaMm MIITUPOK ATaaAHu. ANAOUETHIYHOCIUK TEPMHHIIAPU U30XJIU
JyFaTHIa Kala dTWIMIKr4a: “...aaa0bueT Ba CaHbaTHUHT (DUKpJIAlI IAKIJIH, OJIaM Ba
OJlaMHM Oaguuil WAPOK ASTUII BOCHUTACH, OQAUMATHUHI YMYMHUH KaTErOpHUSCH.
JlyraBuii MabHOCHAA Xap KaHAall akCHU OWUIAupyBYH “00pa3” cy3u Typau ¢an
coxamapuna (dancada, TCUXOJIOTHSI) MyalsH TEPMHHOJOTMK  MabHOJA
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KYJUIaHWJIA U, ... MOKOAKOp Oamuuii 00pa3 BocuTacuja (UKpiaiau, OOPIMKHU
OJIMITHHA aKC JTTUPMAcAaH, YHM WXOAMM KaWta spatamu. llly mabpHOma —
KOHKPETIIMJIMK Oaauuii 0OpasHUHT MYXHUM CHelH(PUK Xycycustumup’’[2;43-44].
YyHoHuH, Xap KaHIal acapja MWIOTHPOK OTYBUYM oOOpaszmap XapaxkTtep
XyCycusATIapuaan kemud dukuO typimua Oymagu. CrokeT TapkuOuwma &3yBun
aHTJIaTMOKYM OYJiraH 3aMOH Ba MAaKOHJa KEYyBUM BOKEIHMK CHIICHJIANapHa
oOpa3iap xaMm ¥y3rapyB4aH MoOXuATra sBpwiagu. HaTmkama acap naBommaa —
KOHKpeTnamub, Mypakkabmamub, xan KWIyBuUM Kyura aimanu® Oopuiu
OMTUHJIAIIA M.

Ucrebgonmn €3yBun Hcaxon CynToH xukosjapuaa oOpasziapHU KyWujaaru
KYpUHUIIIa TaCHU(DIIAIT MYMKHUH.

1. Mugponozuk oopaznap. 2. Yszapyeuan obpasznap.

3. ®anmacmuk oopaznap. 4. Pam3uii oopaznap.

MaHa 11y kuxaTiapra axparuiigaH Ooll MakcaJl BOKEIMK KalCH MAaKOH Ba
3aMOHJA KEYa€TraHWHW, MAaKOHMM Ba 3aMOHHMM CaTXJard YpHU Ba POJMHU
aHUKJIAIa KyJd Keilaau. AWHaH  MaBXyUIMK  KyMOOFMHM  aHTJIallra
HyHanTUpWiran oopasnap rajJepuscua HHCOHUSITHHUHT SAIIall Ba TadakKyp Tap3u,
U3THPOONIapH, FaM-aHAyXJIApH, MWUIMH MEHTal XYyCYCHUATIApH, KyBOHUY
LIO/UIMKJIApH, WYKOTHUIUIApY, MAKCAaA-MyIOA0JIaph aKC JOTUIIM E3yBUMHUHT Y3
OJITUTa KYWraH IOATHUK FOSACH >KaMHUAT XaéTula KaHJYAJIUK MYXHMIIATH OWjaH
oenrunananu. Hatwxkana, €3yBuM oM Ba TYMOPH KUIUIOK Xa€THIaH “roiau0’”
OJIMHTaH BOKENIWKIaH “karra (ancada” 4YMKapuIIra xapakaT KWJITaHJIUTHIA
KypuHaau. Apacty TanOupuua: ‘“XuKossapHM TacaBBYp KWIMO OYyimMaiinurax
KUCMJIapAaH Ty3WIl SXIIM SMac: XUKOsJIapAa TacaBBYp KwinO OVYimaiiauraxn
Hapcayiap OyaMaranu sIXiu, arap 0ysnca xam yiap (Ma3Kyp) pUBOSIT/AAH TallIKapuaa
Kojicun”.[3;63] Hemak, €3yBun Oaauuii acap €3apkaH, TacaBBYpJlaH TallIKapuiaru
BOKEJIMKKA YKYBUMHU MaXOypaH ojiu0 OOpuIl €KUM yHTra MaHA-HAaCUXAT YKTHUPHII
OYryHT'M KyHJa KYJTHUIU TYIOJaaud. XHUKOsga €3yBUM KYpCaTUIIU JIO3UM OYJiraH
BOKEJIMKKA >Kajn0 KWJagu, 3MHXOpP YHra aKJl YpPraTuillHA acOCUid MyaMMO EKHU
Macana cudaThia MakcaJ KUJIMACIWTH JO3UM JeraH XyJioca KeIud YMKMOK/A.
Hcaxon CyaToH XHKOsUTapUa MHCOHHUHT SIIanI Ba TahakKyp Tap3ura MaHTHKUH
ypFy Oepaauran Ky1iad XUKOSJIApUHU KENTHPUIIT MyMKHH.

Mamxyp ncuxoanamutuk Opux @pomm XX acp MUHCOHUAT TAKAUPUAA MyXUM
Ba XaJl KWIYBUM MHCIM KypuwiMmaran kamduériapHu OomuaaH YyTkazaéTraHu
XaKuaa Kyuumgara QukpiaapHua €3aam: “AKIUIM MHCOH XalpaTiaHWIl KOOWJISATHUTa
ara OYynuimm Kepak. Arap 1y ram poct Oyiica, XO3Upryd 3aMOH OJaMUHUHT aKJIuil
xojatura auumHca Oymamu. IOkcak papaxkaga MabIyMOTIM Ba OWIUMIIA
OynumuMmu3ra KapamacnaH, Xyao Oepran Oy HebMaTHH — XaWpaTiaHUII
KOOWMMATHHN MykoTnO Kyhmuk. ['y€ xamma Hapca mabiym, Ou3 OwiMaraH
HapcaJlapHU d3ca aWpuM MyTaxaccuciap OWIMIIM [mapT. XaKUKaTJaH Xam
XalpariaHull HOKYJAWIMK TyFaupaaud. Atpodparunap OyHAal oOJaMHM aKi-
UIPOKHU macT jed Yinmaiauiap. XaTTo Oojiajiap XxaM KaMpoK Xalpartra TYIIUIIaIu,
xed Oynmaranga, OyHM HaMOWMMIN KWJITMCH KeJIMalau, BaKT YTraHd capu 3ca
OyHmait koOunuar Hykona Oopamu” [4;38]. buHoOapuH, OEHUXOsSI KaTTa aKj
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srajlapy XaMm Xa€TaaH Xed KauoH KYHriu Tyiarad smac. Cababu xuc Ba xahpar, aki
OupnamwuImIa MTHCOHHUHT MabHAH KOOWIMATH, IpaTyBYAHIIUTH, Oapya Kycypaapu
OunaH mxOOM XHUCIATIapu XaM fo3ara 4ukaau. Vxoakoprnap aHa Iy HYKTaHH
TaxXJIWJI Ba TAAKUK KWIHIITa Ky BakT capdnaiiaunap. by HykTaga — ogamM301HUHT
MakcaJ MyJJaocCy, SlIall Ba KYHUKHUII Tap3H, €BY3JIHKIApU, 3YPAaBOHIMKIApPH,
XyHpe3iukiaapu Ounan Oupra Oapua sxmu Ba EMOH (¢aszuiaTiapud MyKaccaMm
oynanu. Mcaxxon CynToH aHa 11y MaH3apaHu o0pas3niu Tap3za, YHUBEpCal paM3iiap
Heru3yaa “‘Kata Kamd” KAJIUIITra XapakaT Kuiaau. Xox 0y pam3uii, aHbaHaBHH,
MOJICPHUCTHK IIIaKJIJIa HAMOEH OYIUIINAAH KaThbUIl Ha3ap OJTUH YPTATUKHU TYTHO
KOJIMIITA KYIT BAKT a)KpaTaiu.

XX acp MHCOHMAT €THO KeNraH MaH3WIy MaKOHJapAa KEeYyBUYM BOKEIUK
€3yBUMHU JOMMO KaJI0 KYpUHU >KyHOyIIra KeITUpuO, oaam30]] U3TUpoOIapu
OwiaH sKKa KOJUIIHK MCTaraH KaXpaMoH TaOWaTUHU y3ura KYpuoO, SHTH YIyFBOP
Makcaajapy capu WyHaiaThpumra »bTHO0p Kapatagu. bynap 3amon Tabuartuna,
MaKOH XyCyCHATHAA — oOpasjap CHUCTEMacHHW MYBOMHKIAMITAPHUINTA KEHT HYII
oun6® O6epaau. “NHCOH kaHHATJaH KyBWITaH JIax3ada€K YHUHT KYHTJIMHUA U3THUPOO
Ba yAT KOIutad osraH. AHa Iy M3TUPOO MaJaHW OHTHUHT, Oapuya agaOWETHUHT,
CaHBATHUHT MaB3ycuaup. YUyHKH UWHCOH JKAaHHAT/IAH KYyBWJIUIIKM OWJIAHOK
OyTYHJUKIAaH Mapyara, SXJUTIUKIAH sikkara ainanau. CanbaT mnapyajlaHMIlra
aMac, SIXJIUTIWKKA, OyTYHJIMKKa, aci Oujad Ouprammira yHaamm kepak. MHcoH
KaOugaru acjaura KauTHIl HCTaruHu Kypcatu® OepraH Ba IIyHra YyHJaraH
anabuérruHa xakukuii agadbuétaup. doxkua IIyHIAKW, OpajaH YTraH TapuXHil
KapaéHnapaa, TaloTyIIapJa UHCOH Y3WUHUHT KaHHATIaH Hera KyBWJITAaHWHH Ba
OYWHUTa OCWITaH TYHOX IOKHHHU, Oy TYHOXHHMHI MAaChYJIMSITHHH YHYTUO KYWIu.
HlyHuHr yuyH XaMm OOMJIMKKa, XOKUMHUSITra, Haera pyxy Kywuium yuia OupuHIu
TYHOXUHUHT acopatuaup. Oxubatga Y3uHM MyKappap Xajlokarra Tanuiad
oopsmti” [5;75]. Xakukarman xam, XX acp Ba To OyryHra Kagap e€Tu0 KenraH
“OaxT Ba caojgaT’ MaH3WIW, KaHYaJaH-KaHya €EIFOH IIHOpJap, TamaayH
3axMaTiapu, ypyuuiap Ba KUPFUHOApOTIap, IMBWIM3ALUSIHUHT TabCUPH,
sKosorHsl, Tabunii odarnapy CyHBHIA spaTunuiap, pyx, (poxxeacw 0AaM30JHUHT —
spTacura, KedacuJaH KOJITaH a3zajiuidi Mepoc SKaHJIWru acéHmamangu. Fcaxon
CynToH aHa my Kabu yMyM a3usT 4eKaéTran (ajokaTiid U3THUPOOJIapHU Kajlamra
OJIMIIITA XKUJIUN YBTUOOp KapaTaau.

Anu6 xukosmapuaa odpa3 Ba OOpa3IWIMKHU MKKH WYCHUHAAQ TaXJIMJ KUJIHIII
UIIOHYHU OKJIaiiau. AHbaHaBUIl oOpa3iap Ba OJJIMI 3aMOHJIOII MHCOH 00pa3u Ba
pam3uii-Maxo3uid o0pasnap, XUKOST, pUBOSAT, adycoHa, MUGPOJIOTUK MEPCOHAKIIAP
oOpa3u. Xap UKKUCUHU OUpIAITHPUO TypaauraH yMyMUH Ba XyCYCUH >KHXaTJap
MaBxXyJ. AWHHUKCA, paM3ui-Maxo3uil oOpasnapu Ousian OHTIM TadaKKyp Tap3ura
ara, y¥3 MakcaJa-MynjgaojapujaH cupa Oup KajaMm OFMIIMail smamra MaxKyM
ATWITAaH MHCOHJAp XapaKTepuHu udoaanan TyllyHUIca, aHbaHaBUi oOpa3ziapaa
KHIIUIOK Ba IIaxap opacy (MAKOH Ba 3aMOH)/a COAUP OVIIYBYM BOKEJIUK Tap3u Ky3
YHruMu3ra kenaau. bynap WKOAKOpHUHT (Qukpnam Tap3d Ba udoganail
MaHEpaCHHU XaM Oeyruaad Oepuilra 3aMuH spaTajiy.
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TA’LIMGA KOMPETENSIYAVIY YONDASHUVNI JORIY ETISH
ZARURATI
Qosimov A’zimjon Sanaqul o°‘g‘li,
JDPI o ‘qituvchisi

Mamlakatimizda ta’lim tizimini isloh qilish orqali yosh avlodni har
tomonlama barkamol insonlar etib voyaga yetkazish bosh vazifa sifatida
qo‘yilmoqda. Ta’limning maqsadi, eng avvalo, inson ongini rivojlantirishdir.
Chunki har ganday mamlakatning kelajagi, ertangi kuni uning tabiiy boyliklariga
emas, balki fugarolarining saviyasiga bog‘liqdir. 2018-yil ta’lim tizimida amalga
oshirilgan islohotlarni mamlakatimizda soha rivojiga ganchalik e’tibor
berilayotganini tasdiglaydi.

Fan-texnika asri va jadal taraqqiy etayotgan hayot o‘quvchilarda o‘quv
predmetlari bo‘yicha faqatgina bilim, ko‘nikma va malakalarga ega bo‘lishning
o0°zi yetarli emasligini ko‘rsatmoqda. Bu quyidagi holatlarda namoyon bo‘lmoqda:

*ta’lim muassasasini muvaffaqiyatli bitirgan ayrim o‘quvchilar, hayotda ko‘p
muvaffaqiyatsizliklarga uchraydi;

»oliy ta’lim muassasini bitirib yangi ishga borgan yosh mutaxassis universitet
yoki institutda kasbiga oid bilim va ko‘nikmalarni yetarli darajada olgan bo‘lsa-da,
ish joyiga ko‘nikishi uzoq vaqt davom etadi;

sko‘pincha maktab yoki litseyda olingan bilim va ko‘nikmalar tezda hal
qilinishi kerak bo‘lgan hayotiy vaziyatlarga to‘g‘ri kelmaydi yoki umuman
hayotida kerak bo‘lmaydi.

Shunga ko‘ra, ta’lim jarayoniga o‘quvchilar egallagan bilim, ko‘nikma va
malakalarini bevosita kundalik hayotida qo‘llashga o‘rgatadigan kompetensiyaviy
yondoshuvga asoslangan DTSlarni yaratish va ta’lim jarayoniga qo‘llash zaruriyati
yuzaga keldi.

“Competence” so‘zi “to compete” so‘zidan kelib chigqan bo‘lib,
“musobaqgalashmoq”™, “raqobatlashmoq”, “bellashmoq” degan ma’noni bildiradi.
So‘zma-so‘z tarjima qilinsa, “musobaqalashishga layoqatlilik” ma’nosida keladi.

IImiy pedagogik, psixologik manbalarda berilishicha, kompetensiya,
kompetentlilik o‘ta murakkab, ko‘p qismli, ko‘pgina fanlar uchun mushtarak
bo‘lgan tushunchalardir. Shu boisdan uning talqginlari ham hajman, ham tarkibiga
ko‘ra, ham ma’no, mantiq mundarijasi jihatidan turli-tuman. Atamaning mohiyati
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shuningdek "samaradorlik", "moslashuvchanlik", “yutuqlilik", “muvaffaqiyatlilik",
"tushunuvchanlik", “natijalilik", "uquvlilik”, "xossa", xususiyat”, “sifat", "miqdor"
kabi tushunchalar asosida ham tavsiflanmoqda. Shunga ko‘ra ta’lim
kompetensiyalarini tasdiqlangan standartda keltirilgan ta’rif bo‘yicha qabul
gilamiz. Bilim — o‘rganilgan ma’lumotlarni eslab qolish va qayta tushuntirib
berish; ko‘nikma — o‘rganilgan bilimlarni tanish vaziyatlarda qo‘llay olish;
malaka — o‘rganilgan bilim va shakllangan ko‘nikmalarni notanish vaziyatlarda
qo‘llay olish va yangi bilimlar hosil qilish; kompetensiya — mavjud bilim,
ko‘nikma va malakalarni kundalik faoliyatda qo‘llay olish qobiliyati.

Kompetensiyaviy yondashuv va uning xorijiy tajribada qo‘llanilishi

Kompetensiyalarning mazmuni va mohiyatini o‘rganishdan oldin, uning fan
va turmushga kirib kelishning gisgacha tarixi bilan tanishaylik.

Birinchi bosgich — 1960-1970-yillar. Tilni o‘rganishga doir dastlabki
kompetensiyalar Kiritila boshlandi. Bunda D.Xayms tomonidan “kommunikativ
kompetensiya” tushunchasi kiritiladi.

Ikkinchi  bosgich — 1970-1990-yillar.  Kompetensiya/kompetentlik
kategoriyalaridan tilni, ayniqsa ikkinchi (ona tilidan tashqari) tilni o‘rganish
nazariyasi va amaliyotida, boshqgarishda, rahbarlikda, menejmentda professionallik
va mulogotni o‘rganishda foydalanila boshlandi. Bu paytda “ijtimoiy
kompetensiya/kompetentlik” tushunchasining mazmuni ishlab chiqildi.

Uchinchi bosgich —1990- va keyingi yillarda kompetensiyaviy yondashuv
kasbiy ta’limga, umumta’lim fanlariga va boshga yo‘nalishlarda qo‘llanila
boshlandi.

O‘zbekistonda dastlab Birinchi Prezidentimizning 2012-yilda imzolangan
chet tillarni o‘qitishni takomillashtirish to‘g‘risidagi farmonga muvofiq ilk bor
kompetensiyaviy yondashuvga asoslangan DTS ishlab chigilib, 2013-2014-0°quv
yilidan bosgichma-bosgich amaliyotga joriy etila boshlandi.

Kompetensiya bo‘lishi uchun uning strukturasi qanday bo‘lishi kerak?

Kompetensiyaning struktura komponentlari quyidagilar:

e kompetensiyaning nomi,

e kompetensiya tipi va uning umumiy ketma-ketligidagi o‘rni (tayanch,
fanlararo, fanga oid);

e kompetensiyalar Kkiritiladigan, real faoliyat  ko‘rsatadigan ~ obyektlar
doirasi;

e kompetensiyaning ijtimoiy-amaliy bog‘ligligi va ahamiyati (u jamiyat
uchun nima sababdan kerak?);

® kompetensiyaning shaxsga nisbatan ahamiyati (nima sababdan o‘quvchi
kompetent bo‘lishi kerak?);

® real obyektlar doirasiga oid bilimlari, ko‘nikmalari va malakalari;

® mazkur kompetensiya doirasida o‘quvchining faoliyat ko‘rsatishi uchun
kerak bo‘ladigan minimal tajribasi (o‘qitish bosqichlari bo‘yicha);

e indikatorlar — o‘quvchi kompetentligi (o‘qitish bosqichlari bo‘yicha)
darajasini aniglash uchun o‘quv va nazorat-baholash topshiriglari namunalari,
misollari.
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Qanday kompetensiyalarni tayanch kompetensiyalar deb olish kerak:

Kompetensiyalardan, ta’lim kompetensiyalarni farqlash lozim. Ta’lim
kompetensiyasi o‘quvchining kelajakdagi to‘laqonli hayotidagi faoliyatini
modellashtiradi. Masalan, fugaro ma’lum bir yoshga yetgunga qadar ayrim
kompetensiyalarni haytiga tatbiq eta olmaydi. Lekin bu ularni o‘quvchida
shakllantirish shartmas degani emas. Masalan, o‘quvchi maktabda fuqarolik
kompetensiyasini o‘zlashtirsa-da, uni hayotda maktabni bitirganidan so‘ng
ishlatadi. Shunga ko‘ra bunday kompetensiyalar o°‘qish davrida ta’lim
kompetensiyasi sifatida namoyon bo‘ladi.

Tayanch kompetensiyalarning dunyo bo‘yicha yagona qabul qilingan ro‘yxati
yo‘q. Chunki har bir mamlakatning yoki hududning o‘z an’analari, mentaliteti va
o‘ziga xos talablari bor. Kompetensiya — jamiyatning o°‘z fugarolariga qo‘ygan
ijtimoiy  buyurtmasibo‘lib, ularning  ro‘yxati muayyan
mamlakatdagi yoki hududdagi ijtimoiy muhit bilan belgilanadi Bunday kelishuvga
har doim ham erishib bo‘lmaydi. Masalan, Shveysariya va Amerika Qo‘shma
Shtatlarining iqtisodiy hamkorlik va rivojlanish tashkiloti hamda ta’lim statistikasi
Milliy institutining “Tayanch kompetensiyalarni tanlash va aniqlash” nomli
loyihasida ham tayanch kompetensiyalarni qat’iy ravishda aniqlab olishning
imKoniyati bo‘lmagan.

Shu